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Makoto Kobayashi
Chairman, Nippon Music Foundation

Thank you very much for attending tonight’'s concert “The
Timbre of Stradivarius - Hagen Quartet plays ‘Paganini
Quartet’ -".

Established in 1974 with the objective to “enhance music
culture in Japan”, Nippon Music Foundation marks its 40th
anniversary this year. In 1994, the Foundation started the
“Instrument Loan Project” through which the Foundation has
strived to make international contributions by preserving 20
top quality stringed instruments such as Stradivarius and
by loaning them gratis to internationally-active musicians
regardless of their nationalities.The Instrument Loan
Committee, consisting of members representing Europe, the
USA and Asia, is responsible for making the basic policy of
the loan and for selecting the recipients of our instruments.

Maestro Lorin Maazel, who had been the chairman of the
committee since the launch of this project, passed away on
13 July this year. Mo. Maazel had not only created beautiful
music as a conductor and a composer, but also dedicated
much of his lifetime to supporting and bringing out young
talents. We would like to extend our deepest condolences
and our sincere appreciation for his superb contributions
during the past 20 years.

Tonight's concert features Hagen Quartet, the world’s
leading quartet based in Salzburg. They will be performing
on the Stradivarius “Paganini Quartet”, the very first
acquisition by the Foundation to begin the “Instrument Loan
Project”. Until July 2013, Tokyo String Quartet enjoyed
playing this set for 18 years.

We would also like to take this opportunity to express
our sincere gratitude to The Nippon Foundation for their
generous support to make our activities possible.



PROGRAM

SAIWIHID - PRTOR - E=VYPIVE
Wolfgang Amadeus Mozart (1756-1791)

HIUEZ=M 5517 8 ZORKFA K.458 [5F] (1784)
String Quartet No.17 in B flat major, K.458 “The Hunt”
N RV UER £ 4T
Haydn Quartet No.4

I. Allegro vivace assai

[I. Menuetto. Moderato-Trio
lll. Adagio

IV. Allegro assai

@

AKIUSE =MD £ 22 T ZORFA K.589 (1790)
String Quartet No.22 in B flat major, K.589
T0MeVEINSEEH E2F

Prussian Quartet No.2

I. Allegro

II. Larghetto

lll. Menuetto: Moderato
IV. Allegro assai
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The Pleasure of Listening to Mozart
Played by Hagen Quartet

Bin Ebisawa
President, Japan Mozart Research Institute
Trustee, Nippon Music Foundation

What a blissful event - Hagen Quartet, playing the
“Paganini Quartet” on loan from Nippon Music Foundation, is
presenting two greatest string quartets both written by Mozart
in Vienna.

It was in 1962 when | first visited Salzburg, the birthplace
of Mozart. Since then, | have kept close relationship with the
Mozarteum Foundation Salzburg in particular and visit there
almost every year. In deep winter, the Mozart Week hosted
by the Mozarteum Foundation awaits me, and in summer, the
Salzburg Festival, the historically prominent music festival is
being held. Although the main purposes of my visits are usu-



ally to pursue my research and to attend meetings, it is quite
delightful to be able to enjoy these music festivals, operas
and concerts there.

It is certainly one of the cherished moments of my life
listening to the orchestras from Salzburg such as the
Mozarteum Orchestra and Camerata Academica recreate the
sound well-reflecting Mozart’s spirit. Perhaps, it was either
in the end of the 1970’s or the beginning of the 1980’s — | do
not remember exactly how many years ago - when | listened
to a very young quartet most likely in the Great Hall of the
Mozarteum. | was very much impressed by their superb per-
formance. It was none other than Hagen Quartet which had
just made its debut.

Ever since my first encounter with them, | have frequent-
ly listened to the ensembles led by the Hagens mainly in
Salzburg. | have followed the progress of Hagen’s music,
especially its ideal harmony for Mozart-Klang, flourishing
and reaching the stage of maturity year by year. | would like
to enjoy the very best of Hagen Quartet's Mozart this time
again.

Let me explain briefly about the program.

“String Quartet No.17 in B-flat major” K.458 is the fourth
quartet of the renowned “Haydn Quartets”. Inspired by
Mozart’s friend and mentor Joseph Haydn, Mozart wrote this
set of quartets in his early years in Vienna and dedicated it
to Haydn. Notably containing Haydnish lyrical harmony, this
is the most popular quartet. “String Quartet No.22 in B-flat
major” K.589 is one of the “Prussian Quartets”, a set of three
quartets. It was composed by the request of King Friedrich
Wilhelm Il of Prussia when Mozart visited Berlin in his later
years in 1789. The set was completed after he returned to
Vienna. This quartet is the gem of Mozart’'s works specially
suitable for the King who was a brilliant cello player.
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The unprecedented three-decade career of the Hagen
Quartet began in 1981. From its early years, marked by
a series of prizes in chamber music competitions and an
exclusive recording contract with Deutsche Grammophon
that was to produce around forty-five CDs over the follow-
ing twenty years, the distinctive profile of the Hagens has
emerged. Now they are happy recording for the “Myrios”
label. Collaborations with artistic personalities such as
Nikolaus Harnoncourt and Gyodrgy Kurtag are as important to
the Hagen Quartet as its concert appearances with perform-
ers including Maurizio Pollini, Mitsuko Uchida, Sabine Meyer,
Krystian Zimerman, Heinrich Schiff and Jérg Widmann.
Their concert repertoire and discography feature attractive
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and intelligently arranged programs embracing the entire
history of the string quartet, from its pre-Haydn beginnings
right through to Kurtag. For many young string quartets, the
Hagen Quartet is a model in terms of sound quality, stylistic
plurality, ensemble playing and serious commitment to the
works and composers of its chosen genre. As teachers at
the Mozarteum University in Salzburg and the Hochschule in
Basel, the quartet’'s members pass on their wealth of experi-
ences to their younger colleagues.
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Lukas Hagen, 1st violin
Stradivarius 1727 “Paganini”
Born in Salzburg. He graduated from the Mozarteum
University in 1983 and continued studying with Gidon
Kremer. In 1999, he became a professor of violin and cham-
ber music at the Mozarteum University. He also serves as
the vice-director of the University from 2006.
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Rainer Schmidt, 2nd violin

Stradivarius 1680 “Paganini”

Joined the quartet in 1987. He studied with Atila Aydintan

in Hannover and with Dorothy DelLay in Cincinnati, USA.

He studied string quartet with LaSalle Quartet. Since 1988,

he has been teaching at the Mozarteum University. He also

teaches at the City of Basel Music Academy from 2007.
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Veronika Hagen, viola
Stradivarius 1731 “Paganini”
Born in Salzburg. She studied at the Mozarteum University
and the Hannover University of Music. She was awarded
several prizes including the International Viola Competition
in Budapest in 1984. As a soloist she has performed with
prestigious orchestras under the button of renowned
conductors including Fabio Luisi and Sir Roger Norrington.
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Clemens Hagen, cello

Stradivarius 1736 “Paganini”

Born in Salzburg. He studied at the Mozarteum University
and the City of Basel Music Academy with Wilfried Tachezi
and Heinrich Schiff. In 1983, he received the special award
of the Vienna Philharmonic and the Karl-B6hm Award. Active
as a soloist, he performs with many of major orchestras
including Berlin Philharmonic, Vienna Symphony Orchestra,
Cleveland Orchestra and NHK Symphony Orchestra.
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Stradivarius “Paganini Quartet”

Photo by S. Yokoyama

1680 Violin 1731 Viola
1727 Violin 1736 Cello

PURZA - ZAbZT497Y (1644-1737) BHEICLBDE
B TEASNICO 7TV RS BRT6 v FDOBFEHLAD
BNTWD. COOPIT VY R EF¥D—DTHY., 19 e
DEHRORBRT P/ AYZR . Z30 - NXHZ—= (1782~
1840) MPABL TV ETEHERTH D, BABEHDIE
1994 E[CPAVUH - DYV RV D.C.OO—I5VEME
FYUCDOPITY bEBALIC. BEMEBICCDH 7
TYREFBLICKEOPVF - E- 95 —0KADEES
RTHE, BYEBEF 4 EZBCEY FELTOEEHICE
LTWL3,

This is one of the only six sets of quartet compiled with
Antonio Stradivari’'s (1644-1737) instruments known to exist
today. All the instruments of this quartet were once owned by
Niccold Paganini (1782-1840) a legendary violinist during the
19th century. Nippon Music Foundation acquired this quartet
from the Corcoran Gallery of Arts in Washington, D.C. in
1994 and loans them as a set succeeding the will of Madam
Anna E. Clark who donated the quartet to the Corcoran
Gallery.
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