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Makoto Kobayashi
Chairman, Nippon Music Foundation

Thank you very much for attending “Reiko Watanabe Violin
Recital”.

Nippon Music Foundation was established in 1974 with
the objective to “enhance music culture” in Japan. In 1994,
the Foundation started the “Instrument Loan Project”
through which the Foundation has strived to make universal
contributions by purchasing top quality stringed instruments.
The Foundation now owns 18 Stradivarius and 2 Guarneri
del Gesu, and as the custodian of these world cultural
assets, maintains them for future generations and loans them
gratis to internationally-active musicians regardless of their
nationalities.

Reiko Watanabe became the recipient of the Stradivarius
1709 Violin “Engleman” on a 5-year loan from the Foundation
in 1996, and has also played the Stradivarius 1736 Violin
“Muntz” and the Guarneri del Gesu 1736 Violin “Muntz”.
She has performed at the Foundation’s concerts on many
occasions including a very unique concert in 2007 comparing
the sounds of the two “Muntz” both played by her. And
tonight, she will play the Stradivarius 1725 Violin “Wilhelmj”.

The pianist Akira Eguchi is active performing worldwide as a
soloist while teaching at Senzoku Gakuen College of Music and
at the Tokyo University of the Arts. He has often participated
in the Foundation’s concerts in superb collaboration with the
recipients of the Foundation’s instruments.

We would like to take this opportunity to express our sincere
gratitude to The Nippon Foundation for their generous
support to make this recital possible.
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Johann Sebastian Bach (1685-1750)
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“Chaconne” from Partita No. 2 in D minor
for Solo Violin, BWV1004
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Bach’s Sonatas and Partitas for Solo Violin, a 6-piece suite
consisting of 3 sonatas and 3 partitas, was put together in
1720 during Bach’s tenure as the music director of the court
of Coéthen in the service of Prince Leopold (1717-1723).
Partita No. 2 is the fourth suite consisting of 5 movements
all based on dance, and “Chaconne” comes as the final
movement. It is said that the piece was written in memory of
Bach’s first wife Maria Barbara who passed away while Bach
was on a 3-months trip with Prince Leopold.

“Chaconne” is considered one of the most supreme
masterpieces among all instrumental works and violin solo
pieces. It is also known for its highly demanding technique,
expression, and interpretation for violinists. Bach was a
distinguished violinist himself, and left the fingerings in the
autograph score, which is the evidence that he also played
his pieces.
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Manuel de Falla (1876-1946)
arranged by Kochanski (1887-1934)
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“Jota” “Nana” “Cancién” “Polo”
from Suite Populaire Espagfiole
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Regarded as one of the great 3 Spanish composers along
with Isaac Albéniz and Enrique Granados in the 20th century,
Manuel de Falla was born in Cadiz, Andalucia in Spain. He
studied piano and composition in Madrid where, through
his teacher, he became interested in Andalucian music,
particularly Flamenco, the influence of which is seen in many
of his works.

In 1914, Falla wrote “Seven Popular Spanish Songs” based
on old Spanish folk songs for voice and piano. In 1926, six of
them were transcribed for violin and piano as Suite Populaire
Espagfiole by a Polish virtuoso violinist Pawet Kochanski.
“Jota” is written in the style of the folk dance music in
Aragon, northeastern Spain, in which pizzicatos are used to
imitate castanets. “Nana” is an Andalucian lullaby. “Cancion
(song)” exhibits the pattern of mixed rhythmic stresses
which characterizes Spain’s indigenous music. “Polo” has an
Andalucian origin and evokes the gypsy world of Flamenco.
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Karol Szymanowski (1882-1937)
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“La fontaine d'Arethuse”
from Mity - 3 Poematy Op. 30
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A composer and a pianist representing Poland in the 20th
century, Karol Szymanowski was born into a wealthy
land-owning gentry family in Ukraine, then in the Russian
Empire. After receiving piano lessons from his father, he
studied harmony, counterpoint, and composition at Warsaw
Conservatory, where he later became president.

After his journey throughout Europe and North Africa from
1907 to 1914, Symanowski became strongly attracted
to the cultures of Southern Europe, and to the Ancient,
Medieval and Orient civilizations. Composed in 1915 with
the help of the violinist Kochanski, “Mity-3 Poematy Op. 30”
is Symanowski’'s masterpiece set of 3 pieces based on a
Greek mythology. “La fontaine d'Arethuse” (The Fountain of
Arethusa), his most frequently performed violin piece, depicts
the story of a water nymph Arethusa and a river god Alpheus
who fell in love with her.
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César Franck (1822-1890)
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Sonata for Piano and Violin in A major
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IV. Allegretto poco mosso
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César Franck was born in Liége, Belgium and worked as a
composer, an organist and a pianist in Paris. A child prodigy,
he studied at Conservatoire de Paris. In 1858, he became
the organist of Basilique Saint-Clotilde where Frantz Liszt
heard Franck playing his own works and praised they could
be “placed beside the masterpieces of Bach”. In 1871,
Franck joined the founding members of Société Nationale de
Musique. In 1872, he became a professor at Conservatoire
de Paris, and obtained a French nationality the following
year, a requirement of the appointment.

Composed in 1886 in Franck’s later years as his only violin
sonata, this Sonata is considered one of the finest violin
sonatas ever written. It was presented as a wedding gift to
Franck’s friend virtuoso violinist Eugéne Ysaye, also from
Liege. Ysaye premiered it with the bride on the piano. Franck
employed a thematic melody to unite movements and to
gracefully modulate its key to create noble impression for the
piece.
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Reiko Watanabe (violin)

Reiko Watanabe became the grand-prize winner of the 50th
Music Competition of Japan at 15 as the youngest ever
in its history. She also won other top honours at various
prestigious international competitions including the Paganini
and the G. B. Viotti. She studied at The Juilliard on full
scholarship and as a student of Joseph Fuchs, obtained her
bachelor's in 1990 and master's degrees in 1992. She also
studied with I. Stern, F. Galimirm J. Lateiner, and S. Rose.

She has performed with the world’s renowned orchestras
such as the BBC Symphony Orchestra, Philharmonia
Orchestra, and Dresden Stattskapelle. As a recitalist, she
made her New York debut at the Lincoln Center in 1999.
She appears regularly in Japan with orchestras such as the
NHK Symphony Orchestra and Tokyo Metropolitan Orchestra
to name a few. In recent years, she is highly praised for
performing works of contemporary composers.

In 1997, she released her debut CD of Berg's Violin Concerto
with the Staatskapelle Dresden under the baton of Giuseppe
Sinopoli. Other recordings include “Carmen Fantasy”,
“Bach Solo Sonatas and Partitas”, and “Tchaikovsky and
Shostakovich Concertos”. Her latest CD of unaccompanied
violin works “Solo” was widely covered by the major music
magazines and press.

Since 2004, she has been a lecturer on “Music and
Performance” at Akita International University to encourage
better understanding of arts among non-music majors.

In 2005, she was awarded the Exxon Mobile Music Award for
continued excellence in her performances.

Reiko Watanabe plays the Stradivarius 1725 Violin “Wilhelmj”
on loan from Nippon Music Foundation.
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Akira Eguchi (piano)
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Akira Eguchi received a degree in Music Composition from
the Tokyo University of the Arts and Master's Degree in
Piano Performance from The Juilliard. He has studied with
Herbert Stessin, Samuel Sanders, Hitoshi Toyama, Akiko
Kanazawa etc. He has won numerous awards and prizes
including the Aleida Schweitzer Award for the outstanding
accompanist at the 1986 International Wieniawski Violin
Competition and the prestigious William Petchek Award and
Prize from The Juilliard in 1992. He has performed at the
world’s major concert halls including the Carnegie Hall. For
his distinguished performance at the White House, he was
presented to President Clinton by Isaac Stern. His latest CD
“Dear Chopin” released in 2010 was selected as one of the
best recordings of the month in the Recording Arts magazine.
He was on the faculty of CUNY Brooklyn College until May
2011, and has been serving as a guest professor at Senzoku
Gakuen Music College since 2006 and as an Associate
Professor at the Tokyo University of the Arts since 2011.
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Stradivarius 1725 Violin “Wilhelmj”
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The name of this violin is derived from a German violinist
August Wilhelmj (1845-1908), who has possessed it for
about 30 years since 1866. This violin was his most favourite
among many precious violins he owned. He parted with
“Wilhelmj” in his fifties, as he made the decision to “quit when
at my best”.
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