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Makoto Kobayashi
Chairman, Nippon Music Foundation

Thank you very much for attending “Ryu Goto Violin
Recital”.

Nippon Music Foundation was established in 1974
with the objective to “enhance music culture” in Japan. In
1994, our Foundation started the “Instrument Loan Project”
through which the Foundation has strived to make universal
contributions by purchasing top quality stringed instruments.
The Foundation now owns 18 Stradivarius and 2 Guarneri
del Gesu, and as a custodian of these world cultural assets,
maintains them for future generations and loans them
gratis to internationally active musicians regardless of their
nationalities.

Tonight, we would like to present Ryu Goto playing
the Stradivarius 1722 Violin “Jupiter”. Ryu usually plays
the Stradivarius 1715 Violin known as the "Ex-Pierre Rode"
on loan from the NPO "Yellow Angel". However, due to an
extended maintenance of the violin required last year, our
Foundation had the opportunity to loan him the “Jupiter”.
He has special feelings for the “Jupiter”, once played by his
sister Midori, and hoped to express his gratitude for the loan
by performing on this particular violin for the Foundation. We
are also grateful to Mr.Tokuji Munetsugu, the founder of the
NPO “Yellow Angel”, for his generous understanding.

The pianist Ayako Toba studied at Tokyo University of
the Arts and Indiana University where she later served as an
assistant pianist to Janos Starker, the world-renowned cellist
and also the member of the Foundation’s Instrument Loan
Committee. She has also performed with cellist Tsuyoshi
Tsutsumi and Ryu Goto along with other musicians.

We would like to take this opportunity to express
our sincere gratitude to The Nippon Foundation for their
generous support to make this recital possible.
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Sergei Prokofiev (1891-1953)
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Violin Sonata No. 1 in F minor, Op. 80 (1946)

|. Andante assai
Il. Allegro brusco
Ill. Andante
IV. Allegrissimo - Andante assai, come prima
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Sergei Prokofiev was born in 1891 in southern part of Ukraine,
a province of the former Russian Empire. Since he was 13, he
had studied composition, piano and conducting at the Saint
Petersburg Conservatory for 10 years. He moved to the United
States at 27 and to Paris a few years later, but at 45, his nostalgia
for his homeland led him to settle in Moscow despite the fact
that freedom for composition was limited in the Soviet Union.
Under Prokofiev’s personal coaching, this sonata was premiered
by David Oistrakh (violin) and Lev Oborin (piano) at the small hall
of the Moscow Conservatory in 1946. The somber character of
this sonata reflects fear for the purge after the World War Il and
also Prokofiev’s concern for his deteriorating health. Prokofiev
had described the slithering violin scales at the end of the 1st
and 4th movements as “wind passing through a graveyard”.
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Ludwig Van Beethoven (1770-1827)
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Violin Sonata No. 2 in A major, Op. 12-2 (1798)

I. Allegro vivace
Il. Andante piu tosto allegretto
Ill. Allegro Piacevole
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Beethoven wrote 10 sonatas for piano and violin in his life and
dedicated this sonata No.2 to Antonio Salieri, one of his teachers
then. As Beethoven deeply loved the piano, he placed great
value on it in all of his sonatas, remarkably in sonata No.2. The
cheerful aspect of the Vienna classical reflected in this Sonata is
also said to be by the influence of Haydn and Mozart.

However, work by work, Beethoven established his own unique
style with increasing dynamism. The deteriorating hearing ability
Beethoven had suffered from his late twenties led him to write
the "Heiligenstadt Testament" in 1802. By confronting death,
he conquered his agony and composed the following year No.9
"Kreutzer", considered the masterpiece of this genre. After
completing Sonata No.10, Beethoven would challenge grand-
scale compositions such as the symphonies.
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Nicolo Paganini (1782-1840)
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Introduction and Variations on “Nel cor piu non mi sento”
from Paisiello's “La Molinara”, Op. 38
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Nicold Paganini was born to a poor family in Genoa, Italy in
1782. Having received strict violin lessons from his father and
warm encouragement from his mother, Paganini went on to study
violin as well as harmonics and composition under numerous
musicians in Italy. Around 1794, young Paganini was strongly
impressed by the extraordinary acrobatic technique of the Polish
violinist August Duranowski who was visiting Genoa. It is said
that Paganini’s most splendid and popular technique was majorly
influenced by Duranowski.

Written by Giovanni Paisiello (1740-1816), the opera “La
Molinara” is about a beautiful maid of the water mill and her
admirers the mill worker, gardener, hunter and landowner.
Inspired by the famous aria of this opera “Nel cor piu non mi
sento”, around 1820, Paganini wrote this piece consisting of an
introduction, theme and 7 variations.
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Maurice Ravel (1875-1937)
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Tzigane (1924)
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Maurice Ravel, a composer and pianist, is considered as a great
French Musical Impressionist along with Debussy. As his mother
was of Basque origin, he was influenced by not only Spanish but
also many other local folk music.

The word “tzigane” is French for “gypsy”. This piece, inspired
by the gypsy and Hungarian culture, was composed for the
Hungarian violinist Jelly d'Aranyi, a great-niece of the legendary
violinist Josef Joachim from Hungary, and was premiered by
her in Paris in 1924. Having incorporated as many technical
challenges as he could devise for violinists, he first composed for
a violin and piano and arranged it for a violin and orchestra later
in the same year.
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Ryu Goto (violin)

Twenty-three-year old Japanese-American violinist Ryu
Goto has established himself as a significant voice in classical
music, with a large and growing audience in Asia, North
America and Europe. His career began at age seven when
he made his debut at the Pacific Music Festival in Sapporo,
Japan, playing Paganini's Violin Concerto No.1. Since then, he
has appeared as a soloist with many of the world's leading
orchestras, ensembles including National Symphony Orchestra,
London Philharmonic, Wiener Symphoniker, European Union
Youth Orchestra, China Philharmonic Orchestra, Shanghai
Symphony Orchestra and Orpheus Chamber Orchestra. He
has worked with conductors including Lorin Maazel, Tan Dun,
Vladimir Ashkenazy, Fabio Luisi, Myung-Whun Chung and
Jonathan Nott. Ryu has already performed in such prestigious
venues as Carnegie Hall, Kennedy Center, Tokyo Suntory Hall,
Shanghai Grand Theater, Taipei National Concert Hall, Munich's
Herkulessaal and the Musikverein in Vienna.

Ryu's philanthropic work includes working with student
musicians throughout the world, mentoring their development,
conducting master classes in conjunction with the world's top
institutions. Efforts include the "Ryu Goto Excellence In Music
Initiative Scholarship" with the NYC Department of Education,
as well as collaborations with institutions like the Juilliard
School.

His features in media are numerous including his own
Fuji TV Show "Ryu Goto's Odyssey," a chronicle of his career
and personal life from 1996-2006. He also appears on the
commercials of the East Japan Railway Company.

Ryu records for Deutsche Grammophon in collaboration
with Universal Classics Japan. In May 2011, he graduated from
Harvard University with a BA in Physics.

Tonight, he performs on the Stradivarius 1722 Violin
"Jupiter" on loan from Nippon Music Foundation.
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Ayako Toba (piano)
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Ayako Toba studied at Indiana University on a scholarship
after graduating Tokyo Metropolitan High School of
Music and Fine Arts and Tokyo University of the Arts. She
has served as an assistant pianist to Janos Starker and
co-pianist of Tsuyoshi Tsutsumi at his recitals. She has also
performed many concerts including the Millennium Concert
at Kennedy Terrace Theater (Washington D.C.) by the
recommendation of Indiana University.

After returning to Japan in 2006, she has been active
mainly as an accompanist and co-performer at chamber
recitals and competitions. Her engagements in 2012
include her appearances as an official accompanist at the
International Summer Academy Mozarteum Salzburg and
International Summer Music Master Course of Pierre Amoyal
at Rostock University of Music and Theatre. She has been
working at Tokyo University of the Arts since 2009 as an
assistant accompanist of the Strings Instruments Course
and as a performance research fellow of the Department of
Conducting since April 2012.
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Stradivarius 1722 Violin “Jupiter”
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This violin has been in caring hands who appreciated is
quality, and therefore it is a well-preserved example of
Stradivari’s work. It is believed that a great English collector
James Goding named the violin “Jupiter” in the early 1800s.
For a period of time, this instrument was played by Midori
Goto before the Foundation’s acquisition.
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