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Programme

JOJSLER : AT 4—J2 A yP—UX

The programme coordinated by Steven Isserlis

PURZHA-T4T7I)UT 4 Antonio Vivaldi (1678 -1741)
ADDT7A AV EFTODRHOFRM O%FE#R {Fm3 5 10& RV580
Concerto for 4 Violins and Cello in B minor Op. 3 No. 10
I. Allegro II. Largo-Larghetto-Largo III. Allegro

YUX kK Solo
#2558 F Kyoko Takezawa (1* violin)
FEBI#5E Sayaka Shoji (2™ violin)
TUw2-2 21—~ Erik Schumann (3% violin)
TILT A - )I\F v+ U2 Sergey Khachatryan (4" violin)
AiRE+EB Danjulo Ishizaka (cello)

d—4o A5 Orchestra
TSRS SV a1454 )\ )\— Arabella Miho Steinbacher (1* violin)
JXA1J\- A& U F Baiba Skride (2" violin)
g« 4 77>+ J\FF— Viviane Hagner (3" violin)
BHY XIS -4 Yuki Manuela Janke (4™ violin)
Y—7 « 2 E—"97— Martin Beaver (1* viola)*
AT 44— -4 wHP—U X Steven Isserlis (cello, 2™ viola part)
95435 9U—2ZXZ R Clive Greensmith (cello)
/)\#383k Michio Kobayashi (harpsichord)

A= T4 Uy T-IYRXTIT)L-J)\w/\ Carl Philipp Emanuel Bach (1714 -1788)
FrOfEM (fFEH HTHFKE Wal72

Cello Concerto in A major, II. Largo con sordini, mesto

YUR b Solo
AREER Danjulo Ishizaka (cello)

=45 AR5  Orchestra
FEB#RE Sayaka Shoji (1% violin)
1255 F Kyoko Takezawa (2™ violin)
~NY—7 4« >/ -E—77— Martin Beaver (viola)*
95455 —2AZ A Clive Greensmith (cello)
/)\#F38X Michio Kobayashi (harpsichord)




J. Jo—BFURX . Vitols (1863 -1948)
OYVR (5 bhYa7DEH)
The Romance (Latvian piece)

JXAJX- XZ U5 Baiba Skride (violin)
JIO¥ Akira Eguchi (piano)

E. /\J5Y U+~ E.Bagdasarian
STYT«— (FILAZT DEFEh)
Rhapsody (Armenian piece)

‘IS A - )\F v+ RUF > Sergey Khachatryan (violin)
JIO Akira Eguchi (piano)

20—R-RE21wvZ— Claude Debussy (1862-1918)
FHEMERME EE (Em10 £=XE
String Quartet in G minor Op. 10, III. Andantino doucement expressif
BRI 97w bk Tokyo String Quartet
<Y—7F 4 - E—7— Martin Beaver (1 violin) jtFH%%& Kikuei Ikeda (2™ violin)
fEAIF0E Kazuhide Isomura (viola) 540 -JU—>"X =X Clive Greensmith (cello)

Ea—~NJUbk-UZFF—F Hubert Léonard (1819 -1890)
3DDI7AFVVEET JDICODANRA > -2 F—F
Spanish Serenade for 3 Violins and Piano

I\ J)\- X2 U5 Baiba Skride (1* violin) &« J o 77>/ )\ F— Viviane Hagner (2" violin)
BHENY XIS V%4 Yuki Manuela Janke (3* violin) ;T Akira Eguchi (piano)
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3)\>-EJ)\AF 4 7>-)\vJ\ Johann Sebastian Bach (1685-1750)
2DODT7AFYDIcHDIHER =558 BWV1043
Concerto for 2 Violins in D minor

I. Vivace II. Largo ma non tanto III. Allegro

YUX b Solo

g4« 7> -)\JF— Viviane Hagner (1* violin)

P INTS -FEHS- Y1494\ )\— Arabella Miho Steinbacher (2™ violin)
=4 A B3>  Orchestra

TYUwZ-2 31—~ Erik Schumann (1* violin)

Ti##5F Kyoko Takezawa (2 violin)

<Y—7 « - E—"J7— Martin Beaver (viola)*

AT 4—J -4 vHP—U 2R Steven Isserlis (cello)

IJ\#A8 X Michio Kobayashi (harpsichord)

T)U=A ~-JOwik Ernest Bloch (1880-1959)
ATV ANDEENS
Suite ‘From Jewish Life’

AT 44— -4 wvHP—U X Steven Isserlis (cello)
JIO¥s Akira Eguchi (piano)

TTUwIR-AVFT)VAY—> Felix Mendelssohn (1809-1847)
ENERH RhR#A (Fm20
String Octet in E flat major Op. 20
I. Allegro moderato, ma con fuoco II. Andante

III. Scherzo. Allegro leggierissiomo IV. Presto

g4 T« 7> J\FF— Viviane Hagner (1* violin) FERI#4E Sayaka Shoji (2 violin)

FSNS-Z5-Ta145 4/ /)\— Arabella Miho Steinbacher (3" violin)
BFEY XIS Y4 Yuki Manuela Janke (4" violin)
BEAFI% Kazuhide Isomura (1% viola) jthFH%E Kikuei Ikeda (2™ viola)*

A7 4—J A wH—U X Steven Isserlis (1% cello) 54 J-FU—2X=2X Clive Greensmith (2" cello)




SEERE(FAZESE  Musicians and Instruments

4T« 7> J\JF— Viviane Hagner
BHENY XIS V>4 Yuki Manuela Janke
TILT A - )\F v bUF > Sergey Khachatryan
TVUwZ-2a2—<~ Erik Schumann
FEE#YRE Sayaka Shoji
JX4JX- X2 U5 Baiba Skride
TPISNT-FESH-Y 154\ )\— Arabella Miho Steinbacher
Ti#ASF Kyoko Takezawa
AiREERF Danjulo Ishizaka
AT =TV -4 vHP—1U 2R Steven Isserlis
BERZ 7)LTw b Tokyo String Quartet
~N—7 4~ -E—"7— Martin Beaver*
s Kikuei Ikeda*
BEAFI% Kazuhide Isomura
954 5-J1U—>X= X Clive Greensmith
I\#hik Michio Kobayashi
JLO¥5 Akira Eguchi

*ARSTA4I7UIR 1696FHT 4745 [7—F 2 b BREFIZFERDSHFRICKD COBEREDHICHBED L

TWEd,

Stradivarius 1717 violin ‘Sasserno’
Stradivarius 1736 violin ‘Muntz’
Stradivarius 1708 violin ‘Huggins’
Stradivarius 1722 violin ‘Jupiter’
Stradivarius 1715 violin ‘Joachim’
Stradivarius 1725 violin ‘Wilhelmj’
Stradivarius 1716 violin ‘Booth’
Stradivarius 1710 violin ‘Camposelice’
Stradivarius 1696 cello ‘Lord Aylesford’
Stradivarius 1730 cello ‘Feuermann’
Stradivarius ‘Paganini Quartet’
Stradivarius 1727 violin ‘Paganini’
Stradivarius 1680 violin ‘Paganini’
Stradivarius 1731 viola ‘Paganini’
Stradivarius 1736 cello ‘Paganini’
Harpsichord

Piano

*Stradivarius 1696 viola ‘Archinto’ is generously on loan from the Royal Academy of Music in London.

FI v MRFEICKDINRED—EBIE. FR—ILDBEERTEADTT O CTVDERICHEMEINE T,

A part of the revenues from ticket sales is donated to the nonprofit foundations related to each concert hall.

2008FORHARRNEDERRIE IS VA - I v\ THRIERENE T,
The concert on September 9", 2008 in Tokyo will be TV broadcasted by Classica Japan CSTV.

Rttt (OS50 h-Iv)(V) RREEXFRKRE-8-10

TOHOKUSHINSHA FILM CORPORATION, Classica-Japan Corporation

4-8-10 Akasaka, Minato-ku, Tokyo 107-8460 Japan
Tel. 03-5414-8848 Fax. 03-5414-8847



PROFILE

g4 T« 7>-J\JF— Viviane Hagner (violin)
ARSTFaO7PUDR 171788 [YE)IL/] EH

plays Stradivarius 1717 violin ‘Sasserno’

SaAUNVEFN, 1990F. FILFPETTITONX—EY - XA—=FEBICKBINILU Y- T 1 JLI\—
ED-EREMAEARASIIV- T« IVI\—EZ—ERXFADELNLFEEERRIC 1 SR THEL., —#
ZOZHERICHNED. INXTICIZTIT 44 - 7INREEXNIVY Y - T 1 )VI\—EZ—E%EH.
OUY-IE-IVEEZ1—3F—U - T«IVI\—FEZv I, UvAILR-IvA—EESA TV -5
7Y MN\DZAEREE. Y vIUIL- R hUEERZ NUREXALE-ROEEE. 7F—TAKS5E
HEBULTWD, e, ERERELELTYILWY IS A —RY—BFER. EANI—FE—Y7ILIE
HKREDBREEERICHEL TV,

Born in Munich, Viviane Hagner made her international debut at the age of thirteen at the legendary
1990 joint concert of the Israel Philharmonic Orchestra and the Berlin Philharmonic Orchestra con-
ducted by Zubin Mehta in Tel Aviv. Since then she has appeared with the world’s great orchestras
including the Berlin Philharmonic Orchestra, the New York Philharmonic, the Leipzig Gewandhaus
Orchestra and the Boston Symphony Orchestra with conductors such as Claudio Abbado, Lorin
Maazel, Riccardo Chailly and Charles Dutoit. As a committed chamber musician she has performed
at renowned international festivals including the Salzburg Easter Festival and the Mostly Mozart

Festival in New York.

www.vivianehagner.de



PROFILE

BHEYXIS Y4 Yuki Manuela Janke (violin)

ARSTFa4O7UDIR 1736F8# [LVY] EH
plays Stradivarius 1736 violin ‘Muntz’

1986%F. S aUNVICTRAYADREBFADBOEER—RICEFIN, IFRCTI 774 Y V%
$Hd. 2004F/\A=Z—ZEHRDV I —ILTERENM (1IELD21I) Z2RETD. HEFD2007F(C
(FE1BEF v ITRAF—ERIVI—IVESMUAE. USY-—FTEEI7FVY - IV 7—ILEE;
ZRfCUlco INFETIC, NV VRBGEZEXE. 7)IVWDRRERH., OV 7RERHEE—RT
—TARSEHETDELEDIC, BRRTET /- I0)LT v bEFER L. YUY YILZEREL TV,
RER, YILYITIWT - E—Y7ILTOLEERZCHEEL, 1 J-)-FILDOTICHHEZFATLD,

Yuki Manuela Janke was born into a musical family of a German father and a Japanese mother in
1986 in Munich and received her first violin lessons at the age of three. In 2004 she won the second
prize (with no first prize winner) at the International Paganini Competition. Last year 2007 she was
awarded the third prize at the 13th International Tchaikovsky Competition and the first prize at the
Sarasate International Violin Competition. She has performed with notable orchestras such as the
Berlin Radio Symphony Orchestra, the WDR Symphony Orchestra Cologne and the National Phil-
harmonic of Russia. In addition to her appearances as a soloist, she joins her sister and her two
brothers and performs as piano quartet. Currently she is studying at the Mozarteum University in

Salzburg with Igor Ozim.

www.hirasaoffice06.com



PROFILE

TILT A - )\F v KU~ Sergey Khachatryan (violin)

ARST4Id7UDR 1708F&  [)I\FVR] £EH
plays Stradivarius 1708 violin ‘Huggins’

1985, 7ILAZT7DEER—RICEFND. 16mOEF. FSEINUDIRAEEREIZY I —ILICHL)
TEELRFDTER. &5IC2005%F. NF— TUYR— hEEEERSEEIVI—ILTHERZR
U, BIBE UCHAERMEN SAFBA NS T U7 UDIR I7A4F YUY [I\FUR] ZESEN
TWd, INFTIT«N\—FEZ7EZREE. O VIL-2VEILNROERER. I5V7T)L K
BOERRZERE., SaNY - TAIVN\—FEZ—EZXKE. T« 5TIWI7«7ERELLE, FEL—T
ARSEHELTWVD, BENI2003F(CHIHRH. B2004F(CFTIV b Y XT7EET S Y AEIL
BREME. JVRILT - NILY v A HEENHKRERE S HEL TV D,

Sergey Khachatryan was born into a musical family in Armenia in 1985. He won the first prize at
the age of fifteen at the International Sibelius Competition in 2000 as the youngest ever winner in
the history of the competition. He was also the Grand Prize winner of the Queen Elisabeth Interna-
tional Music Competition of Belgium in 2005, and received a four-year loan of Stradivarius violin
‘Huggins’ as the prize from Nippon Music Foundation. He has performed with world’s leading
orchestras such as the Philharmonia Orchestra, the Royal Concertgebouw Orchestra, the Radio Sin-
fonie Orchester Frankfurt, the Munich Philharmonic and the Philadelphia Orchestra. His first
appearance in Japan took place in 2003, and the following year 2004 he performed with the
Orchestre National de France conducted by Kurt Masur and the NHK Symphony Orchestra con-
ducted by Rudolf Barshai.

sergeykhachatryan.net



TYUwD-2a2—<>/ Erik Schumann (violin)

ARSTFaO7rUDR 172288 [JaE5—] EH
plays Stradivarius 1722 violin ‘Jupiter’

Photo : Marco Borggreve

1982%F., JFILVICEFEND. RAYADREBRADBD SEREZZV, 4R CTI7 A4V =I5
%o TIVVELEERICTY/\—)L-TOVICEMET D, 1997F. F7/EVEYRF - J4I VTR
FERIVI-IVICTEBET 2L, I—0Ov/\OHZLDIAVI—)VTEEZED. INET. 54
TV UIr7 Y M\OREFEE. YHIREREE. Fa—Yvke b—Y/\VEFREE. N\UER
EHEE—RDT—T A RS EHBLTVD, KARROEEET. RETRERAREAISE, RRKER
HNEICHE, oo JURRI-TyrzVI\v\DOET7 /ICLKDUYA 5 )L7ZRELT.

Born in Cologne in 1982, Erik Schumann first learned music from his German father and Japanese
mother. He began studying violin at the age of four and continues on to the Cologne Conservatory
to study under Zakhar Bron. Since the beginning of his musical career, he has received awards in
many competitions in Europe such as the first prize at the 7th International Wieniawski-Lipinski
Violin Competition in 1997. He has performed with the renowned orchestras including the Leipzig
Gewandhaus Orchestra, the Chicago Symphony Orchestra, the Tonhalle Orchester Zurich and the
Orchestre de Paris. He also frequently performs in Japan. Most recently he appeared at the concert
with the Tokyo Symphony Orchestra conducted by Naoto Otomo and presented a recital with
Christoph Eschenbach at the piano.

www.erikschumann.com
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PROFILE
FEE#RE Sayaka Shoji (violin)
ARST4Td7UDR 1715F& [3I7kL] FEH

plays Stradivarius 1715 violin ‘Joachim’

Photo : Kishin Shinoyama

TIVVBEKRFRE, BFP, F46QN\N——EEIT 74U -OVI—)VICT. RFEMHDEX
AEUTHIHTEB L. —RBiEFRHhh S5EBZED D, 2002F(CFFIL7ETTITONE [7A4 Yy
A=V - AU )TV — k] TA—EYV - X—=FEEBEAASTIL- T« )LI\—EZ—EZEH
EHE. KWWY ITND A —RI—BEKETIYVR- VIV IRAEENIVIY - T4 I)VI\—EZ—8
REFEDHBEDHRCUfc, 2004%F, OV Y- Y E—IUEEICKDZ1—3—7 - T« ILI\—EZv
EHNEICCZa—3—5 - TEa1—Z8iofce Z—U A RS EDOHELNIC, JIIVETIEEREDLS:
T#)- V2R BEEERAADBEERRCTU YA F)b. EREIVY—FEIT5,

Sayaka Shoji is a graduate of the Music College of Cologne. Since winning the first prize at the
46th Paganini International Violin Competition as the first Japanese and the youngest ever, she is
regularly invited to perform with the world’s leading orchestras and conductors. In 2002 she
appeared at “Isaac Stern Memorial Concert” held at Tel Aviv with the Israel Philharmonic Orches-
tra conducted by Zubin Mehta and at the Salzburg Easter Festival with the Berlin Philharmonic
Orchestra with Mariss Jansons. In 2004 she made her New York debut with the New York Philhar-
monic under the baton of Lorin Maazel. In addition to concerto performances, she regularly gives
recitals and chamber music concerts at music festivals including the Verbier Festival and La Folle

Journée in France (Nantes) and Japan.

www.sayaka-shoji.com



PROFILE

J\1)X- XTS5 Baiba Skride (violin)

ARSTF4IU7UDR 17258 [D4IUANIVZ] EH
plays Stradivarius 1725 violin ‘Wilhelmj’

S hI 47 DEER—RICEFTND, 2001 FENIVF— - TUHIR— hELEERER IV I —)LTEES
U. BIEEUVCHAEEREALD A NS T4 I7UDR J7A4F VY [\FUR] Z4FRHESEN
Bo TORDBEHNEBESZERICEH SN, 2005F LD HFEBZESEIND, INXTICHRF
BHTEELA—T ARSI, ey vIUIL-TabhD, =X VLI« =Tz -PILTs, OU-
RE—I. ZRAE-I7 VANBEEZREFEFEELHLBEL NS, SHTHHINDEERD SOEBIED
ZL YILWIIWT A —RI—BFR. TILT FEREERLFEICHEL TV, KOSV -RTY
T (E7/) £DFax4-2V9—bbaLFHEZZ TS,

Baiba Skride, born into a musical family in Latvia, was the Grand Prize winner of the Queen Elisa-
beth International Music Competition of Belgium in 2001 and received a four-year loan of Stradi-
varius violin ‘Huggins’ as the prize from Nippon Music Foundation. As her activities during the
loan period were highly appreciated by the Instrument Loan Committee, she has been playing on
‘Wilhelm;j’ since 2005. She has performed throughout the world with leading orchestras and con-
ductors such as Charles Dutoit, Neeme and Paavo Jarvi, Lorin Maazel, and Osmo Vinskd. As a
committed chamber musician, she has appeared at numerous festivals including the Salzburg Easter
Festival and the Delft Chamber Music Festival. She also has an excellent reputation playing duo

with her sister pianist Lauma Skride.

www.baibaskride.com

11
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PROFILE

7ISNZ-5E85 2547\ ] \— Arabella Miho Steinbacher (violin)

ZARSF4Td7UDR 171658 [J—X] #EH
plays Stradivarius 1716 violin ‘Booth’

Photo : Robert Vano

RAYADREBFANDBDEHE, S AUNYTEFND, SREDT 7 FUVZEZFU, 9% CIa
INVBERZRET S - FaAIF IV ICREPOERFEE UCEIET %, 20004F, /\/—J7—T
RESNI—ET7-37eL-I7AAF VY-V T—)VTEBB. BF. 7YR=VT1— L5¥—HH
DRZFEZ(FcDEEODIFIC. PUR=VT 4 — LF—EA. RUHMEO@mAGHSEHLWLYIR—

hEZIFTWVD, 2007FICIEIVURNT - T# V- FINF—ZHBEYHIREXE., Y—RI«IL-Y
UFr—EENHKIERE. J7ES )b —IiEED « —UREEAEDTE1—ZRc Ui,

Born in Munich to a German father and a Japanese mother, Arabella Steinbacher began taking vio-
lin lessons at the age of three. She went on to study with Ana Chumachenco, professor of the Uni-
versity of Music and Performing Arts Munich, becoming her youngest student at the age of nine.
She was the winner of the 2000 Joseph Joachim Violin Competition in Hanover. In the same year
she was given a scholarship by the Anne-Sophie Mutter Foundation and still maintains close rela-
tionship with Anne-Sophie Mutter herself and the Foundation. Last year 2007 she made her debut
with the world’s major orchestras such as the Chicago Symphony Orchestra with Christoph von
Dohnényi, the NHK Symphony Orchestra with Sir Neville Marriner and the Vienna Symphony with

Fabio Luisi.

www.arabella-steinbacher.com
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23 F Kyoko Takezawa (violin)
ANSTaI7UDR 171088 [HAVKREU—Fz] EH

plays Stradivarius 1710 violin ‘Camposelice’

1985F KD IV aU7—REERICAZL., ROY— T 1 LA, JIIGHXICEIET D, 1986FF2
BT« 7FRURERI 74 AU - TV I7—)VCTREEINEERZED. ZTNLER. S147Y k-
972 MN\OREFREE., O4VIL- VIV MARDEZEE. OV RYREEE. Y HIREE
H. J457WT747EZREE. —a1—3—7 - T4)I\—FEZvIBRE—RODA—T A RS EHEL
TWd, EBETRIINK IYXT, X—EV - X=%, Y¥)Ub-Ta kD, —2UV-TAT 1R,
INEERS EHE, ERETE. YY) —R—)L- T AT 4T7I)L-VOARYDI- T4 LI T —
Z#HSD. M7 AYv - A=, IAIITHYT-BYIrUya, I—TF—I5EHEUT,

Kyoko Takezawa studied with Dorothy DelLay and Masao Kawasaki at The Juilliard School from
1985. In 1986 she was awarded the first prize at the 2nd International Violin Competition in Indi-
anapolis. Since then, she has performed with prominent orchestras such as the Leipzig Gewandhaus
Orchestra, the Royal Concertgebouw Orchestra, the London Symphony Orchestra, the Chicago
Symphony Orchestra, the Philadelphia Orchestra, and the New York Philharmonic. Among many
distinguished conductors, she has performed with Kurt Masur, Zubin Mehta, Charles Dutoit, Sir
Colin Davis and Seiji Ozawa. Also active as a chamber musician, she has served as the co-director
of the Suntory Hall Festival Soloists in Tokyo and played with the late Isaac Stern, Wolfgang

Sawallisch, Yo-Yo Ma, and many other distinguished artists.

www.kyokotakezawa.com
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PROFILE

AIRETER Danjulo Ishizaka (cello)

ARST4TU7UDR 1696FH [O—K-PALURATx+—R] EH
plays Stradivarius 1696 cello ‘Lord Aylesford’

Photo : Johannes IkaVl[S

HAADRKRE RAYANDBDHE RAYTEFTN, 4R CFzOZKRDD, 1998FHRIN—IL- LY
REEFzO-OI—)VEE. 2002F(CF. F1RINXIIV-TAA4 7YY AVI—=ILTITY
TUEZE U, . 2006%F(CIFHEBBC Radio SDERSIIEEERER OIS LDT7 —
T4 ANIEENce CINFTICHEBULEELA—TANIIE TSI TIL MRGRTERH, U1 —
VREREM., SATYV1e-FIr Y M\ORAEZREM., OA VIV T« )UI\—EZ—BREHALEEH D
B, Fe. FILWINWT A —RF—BER, JI)VEIERER, VY I VERRFEHREEDS
EENSBETIVERL TV,

Born to a German mother and a Japanese father in Germany, Danjulo Ishizaka received his first
cello lessons at the age of four. He was awarded in many competitions such as the first prize at the
International Gaspar Cassado Cello Competition in 1998 and the Grand Prize at the Grand Prix
Emanuel Feuermann in 2002. In 2006, he was chosen for BBC Radio 3’s renowned “New Genera-
tion Artists Scheme”. He has performed with notable orchestras such as the Radio Sinfonie Orch-
ester Frankfurt, the Vienna Symphony, the Leipzig Gewandhaus Orchestra and the Royal Philhar-
monic Orchestra. He is regularly invited to perform at major music festivals including the Salzburg

Easter Festival, the Verbier Festival and the Lucerne Festival.

www.danjulo-ishizaka.com



PROFILE

AT4—TJV A4 wHP—URX Steven Isserlis (cello)
ZARSFAIFUDR 1730FR  [T51473V] EH

plays Stradivarius 1730 cello ‘Feuermann’

Photo : Tom Miller

HHR—ROEEE., 7A—TANSEHEZENRD, BOUTAF)L. EREIVY— MNIZDEZDE
BHIBHTELNS, BEIGINETOT S AOREER CEER. AIVY—bOTOT S LDHRDE
HICKD. BEHBICHHADOT, 1VF—FYaFI-ZTa—I Vv X-t2=F—Prussia CoveDE
MEEEZ#HH DM, HRPOERLEFZHTI—HSEHENICBESINTVS, T, KIEEROEEZ
EVVEREZDHMRYREEZELIFOIVY— rHITo TS, REFISERZERE, 1998%F, KK
FEEEZSE, 2000F, ONV M- Y2 —IVOEMY T v ADTH SV 1—IY VEEZE U,

Steven Isserlis regularly performs with many of the world’s most prestigious conductors and
orchestras. His recitals and chamber music concerts are renowned not only for the quality of per-
formance but also for his originality and innovation in programming. Today’s programme has also
been put together by him. His enthusiasm extends to musical education as well. He is the Artistic
Director of the International Musicians Seminar Prussia Cove and is regularly invited by prestigious
academies in the world. He has published a series of children’s books on the great composers’ lives
and also enjoys giving concerts especially for children. He is an honorary member of the Royal
Academy of Music in London. He has been awarded a CBE in 1998, and in 2000 he has received

the Schumann Prize of the City of Zwickau, Schumann’s birthplace.

www.stevenisserlis.com
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PROFILE

RR2I 7))L v b Tokyo String Quartet
ARSTFaI7UDR  [I\A=Z—=-U9)b7v K] EH

play Stradivarius ‘Paganini Quartet’

N—T4V-E-TJr—

Martin Beaver Stradivarius 1727 violin ‘Paganini’
E%E
Kikuei Ikeda Stradivarius 1680 violin ‘Paganini’
[ ZZREIES

Kazuhide Isomura Stradivarius 1731 viola ‘Paganini’
934 JU—UAZR
Clive Greensmith Stradivarius 1736 cello ‘Paganini’

WBZETEU. HEEESEICENEL42N1969F, BEEDY 1 U7 — REER Clamll. 2002
FEHNSBRAEDX YN\ -CTHRZEQICHRNINCERER ZHRIT VD, EFI 7T Y FOBRICHH
IDCEDHEATED . A T—)VRZFERRICTHEZH DM, HRPOBZLDOKETYRAI—IS5R
ZBEL TS,

Formed in 1969 at The Juilliard School of Music, the Quartet traces its origin to the Toho School of
Music in Tokyo, where the four founding members were profoundly influenced by Professor Hideo
Saito. Present members formed in 2002 continue to be active giving concerts all over the world.
Deeply committed to teaching young string quartets, the members serve on the faculty of the Yale

School of Music and give master classes worldwide.

R—F4U-E=TF7— E—I7A4FUY) [F2002FEHDSDAVIN—, A VT 4 FFHRUR, EY NUF—ILOERY
FAZFUY- AV T—)LTEE. NIUF— TUYPR—- EEERESESREIV I—ILTR2fiZZE,

Martin Beaver, first violinist, joined the Quartet in 2002. He was a top prize-winner at the international violin
competitions in Indianapolis and Montreal, and won the second prize at the Queen Elisabeth International Music
Competition of Belgium.

HEFEE BEZJrAFVY) F1974FKD8M, Ja1U7P—REERICTROY— T A BKUI 21U TP — RgHE
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Kikuei Ikeda, second violinist, joined the Quartet in 1974. He studied with Dorothy DelLay and members of the
Juilliard String Quartet at The Juilliard School. He was a prize-winner of the NHK Competition in Japan and the
Washington International Competition for Strings.
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Kazuhide Isomura, violist, is now the only founding member of the Quartet. He studied violin, viola and chamber
music at The Juilliard School. Prior to joining The Juilliard, he was an assistant concertmaster of the Nashville
Symphony.
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Clive Greensmith, cellist, joined the Quartet in 1999. He won the second place at the inaugural “Premio Stradi-
vari” held in Cremona, Italy. He has held the position of principal cellist of the Royal Philharmonic Orchestra.

www.tokyoquartet.com



J\#F8X Michio Kobayashi (harpsichord)
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After graduating from the Tokyo University of Fine Arts and Music and the Hochschule fiir Musik
Detmold, Michio Kobayashi gained recognition for his wide range of activities as a harpsichordist,
a pianist, a chamber musician and a conductor. He has performed with many renowned artists
including Dietrich Fischer-Dieskau (baritone), Jean-Pierre Rampal (flute), Josef Suk (violin) and
Pierre Fournier (cello). He has been awarded several prestigious prizes including the Suntory Music
Award in 1970 and Mozarteum Medal of the Salzburg International Foundation in 1972. Currently
he serves as the guest professor of the Oita Prefectural College of Arts and Culture and the General

Advisor of the Yufuin Music Festival in Oita.

JIO¥  Akira Eguchi (piano)
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Akira Eguchi received his degree in Music Composition from the Tokyo University of Fine Arts
and Music, and Master’s degree in Piano Performance from The Juilliard School. He is the recipient
of numerous awards and prizes including the Aleida Schweitzer Award for the outstanding accom-
panist at the International Wieniawski Violin Competition and the William Petchek Award from The
Juilliard School. He has performed in the prestigious music halls including Carnegie Hall, Barbican
Centre in London, Theatre des Champs-Elysées and Musikverein in Vienna. He is now the faculty
member of Brooklyn College, the City University of New York and Graduate School of Senzoku

Gakuen in Kanagawa, Japan.

www.akiraeguchi.com
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Programme for the Nippon Music Foundation gala concert

It has been a pleasure to assist in planning the programme for the Nippon Music Foundation’s Gala Concerts
2008 — but it has also been a challenge! The difficulty was not, as in most series or festivals, that budget
restraints meant that there were not as many great musicians available as one would wish; in this case, the prob-
lem was that there are almost too many wonderful players (and instruments) taking part in these concerts! The
challenge was to allow all these players to shine in a way that would give the audiences a fair glimpse of their

talents and their instruments — not easy when there are 14 string players to fit into one programme.

One possibility would have been to have each player play a short solo piece with piano, and then to finish with
eight of us performing (as is traditional in Nippon Music Foundation concerts) the Mendelssohn Octet. But the
danger of that approach is that it becomes like a fashion parade; and besides, the fun for us — and I believe for the
audience — about these gala occasions, in which musicians who would normally pass like ships in the night actu-
ally have a chance to spend time together, is that we have the chance to make music together. On the other hand,
a whole programme of chamber music would not give the musicians or instruments enough chance to shine. So I
came up with the idea of some of the musicians creating a miniature orchestra while others played solo; among
other benefits, this would ensure that these concerts were totally unique — one-off occasions that could never be
repeated. I was a bit nervous, however, about asking soloists to play in an accompanying role. I wasn’t sure how

the musicians would react; but I’'m glad to say that the idea was generally enthusiastically received.

And what concertos they are! Vivaldi’s concerto for four violins and cello is among his most exciting works;
and the Bach Double is a classic, beloved the world over. Occasions like this also give scope for unusual reper-
toire; and I am delighted that Baiba Skride and Sergey Khachatryan have agreed to perform short pieces from
their respective countries, Latvia and Armenia. I will also play some ‘native’ music, a suite of Jewish pieces,
since I consider myself Jewish as much as British. The other more or less unusual works are the gorgeous slow
movement of CPE Bach’s cello concerto in A; and a charmingly witty oddity that I found years ago in the British
Museum, Hubert Léonard’s ‘Spanish Nights’ for 3 violins and piano — almost certainly being performed for the

first time in Japan.

Finally, we have two all-time classics from the chamber-music repertoire: the glorious slow movement of
Debussy’s only string quartet; and Mendelssohn’s Octet. How could a teenager have composed with such perfect
mastery? It was reported that he often giggled with pleasure while he wrote the octet, as he inserted musical por-
traits of his friends. I hope that we, the players, and you, the audience, will feel a similar sense of joy as

Mendelssohn’s youthful masterpiece cascades around us.
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Message from Maestro Lorin Maazel

| am delighted 1o salute the Nippan Music Foundation on fts 35™ Annlversary,
which is being marked so fitlingly with the 2008 Encounler with Stracharius lour
in Japan.

The contribution of the Foundation to our musical and cuthural §ife throwgh its
Instrument Loam Program hes been encrmous. The Foundation is not just the
cusiodian of a remarkable coflection of siring instruments, each unigue and of
the hrighest guality, It s also ihe agent through which the legacy of these
treasures is reaffirmed. By placing the insiruments in the hands of lalented and
worthy artists, many of them young musicians building superb international
careers, the Foundation ensuras that ihey cantinus to be heard under the best
condifions

Like music itseif, the instruments are fving things, which must be renewad by
each ganeration. The commitment shown by the Nippon Music Foundation's
reciptents |s best guarantes of & bright future for our ant form

I am henored by my long assccialion with the Nippon Music Foundation and
charish especially their sponscrship of last year's Encounler with Sradhvanus in
Castlaton, Virginia, to benafit The Chateauwvills Foundation, The nuriuring of
young artiste and of music jtself is a mission both owr foundations share.

My congraiulstions, and gratifude, to the Mippon Music Foundation!

Lorn Maszesl

THE LOAN COMMITTEE is responsible for making basic policies regarding the loaning of instruments belonging to
Nippon Music Foundation and for selecting performers to whom the instruments are to be loaned. The committee is

composed of members from Europe, the United States and Asia.

Lorin Maazel, Chairman of the Committee Conductor

Marta Casals Istomin Ex-President of Manhattan School of Music

Ana Chumachenco Violinist, Professor of University of Music and Performing Arts Munich
Kyung-Wha Chung Violinist

Bin Ebisawa Director of Training Institute for Opera Singers of New National Theatre Tokyo
Comte Jean-Pierre de Launoit President of the Queen Elisabeth International Music Competition, Belgium
Sir Curtis Price Warden of New College, Oxford

Janos Starker Cellist, Professor of Indiana University

Kazuko Shiomi President of Nippon Music Foundation
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Kazuko Shiomi President, Nippon Music Foundation

PROFILE

Graduate of the International Christian University in Tokyo. Became one of the first female Japanese-
English simultaneous interpreters. After graduation, continued to work as a simultaneous interpreter in
the United States with contracts with the U.S. State Department and the Canadian Government.

In 1979 joined Sotheby’s and became President of Sotheby’s Japan in 1989. After resigning from
Sotheby’s in 1992, serves as President of Nippon Music Foundation since 1995 and concurrently as
President of Nippon Taiko Foundation.

Nippon Music Foundation, as an organization, perhaps has the largest collection of Stradivarius
instruments.

The activities of Nippon Music Foundation are fully supported by The Nippon Foundation. At the time of
establishment in 1974, the main objective of the Foundation was to enhance music culture within Japanese
school education system. Its 20th anniversary in 1994, as a turning point, the Foundation started to focus more
towards the international needs within the world of classical music and began to acquire the top quality stringed
instruments such as those made by Stradivari and Guarneri del Gesu in order to loan them gratuitously to talent-
ed international musicians regardless of their nationalities.

Mr. Yohei Sasakawa, the Chairman of The Nippon Foundation, had always felt that Japan has not yet made
enough international contributions in the area of “culture”, while having made significant contributions in
numerous other fields. Mr. Sasakawa met with many musicians and asked them what is the universal concern in
the world of classical music. The most frequent and fervent replies were that “the prices of top quality stringed
instruments have become too expensive for an individual to purchase”. Having heard their sincere concerns, Mr.
Sasakawa proposed the “Instrument Loan Activity” to the Nippon Music Foundation and invited me to take on

this new direction.

Nippon Music Foundation owns 21 Instruments

It was very fortunate for us to have been able to acquire a Stradivarius quartet in 1994 when we had just begun
the “Instrument Loan Activity”. It is a dream of any stringed instrument collector to assemble a Stradivarius
quartet made up of two violins, one viola and one cello. It is almost impossible to find a Stradivarius viola
because Stradivari only made a dozen violas in his lifetime. Nippon Music Foundation acquired “Paganini Quar-
tet” from the Corcoran Gallery of Arts in Washington D.C. When I was informed that this Stradivarius quartet
will be deployed for a sale, I knew instinctively that this might be the only opportunity to acquire the Stradivarius
quartet during this century, so I made a quick decision to purchase this quartet. Nippon Music Foundation has
now come to own 21 top quality instruments (15 violins, 1 viola and 3 cellos by Stradivari and 2 violins by del
Gesu).

Instrument Loan Committee decides to whom the instruments are to be loaned

Nippon Music Foundation’s Instrument Loan Committee is responsible for selecting performers to whom the
instruments are to be loaned. This committee is composed of 9 members representing Europe, the United States
and Asia. The Chairman of this committee is Maestro Lorin Maazel. The members are cellist Prof. Janos Stark-
er; Ms. Marta Casals-Istomin, former President of Manhattan School of Music; violinist Ms. Kyung-Wha Chung;
Comte Jean-Pierre de Launoit, President of The Queen Elisabeth International Music Competition, Belgium; Sir
Curtis Price, Warden of New College, Oxford ; Prof. Ana Chumachenco of Munich University; Professor Bin
Ebisawa, Director of New National Theater, Tokyo; and myself.

This committee meets annually and discusses each candidate who applies for the loan of our instruments and



also reviews the activities of the current recipients. Sometimes, we ask the new applicants to audition in front of
the Committee. Furthermore, since 1997, the Foundations has slated the Stradivarius 1708 violin “Huggins” to
the winner of The Queen Elisabeth International Music Competition in Belgium until the next competition takes
place.

The Foundation hopes to assist a player at the final “leap” stage of becoming a world class musician. The Foun-
dation does not only loan the instruments, but also organizes concerts in order to support the growth of each

player.

The Foundation pays for all maintenance and repair works as well as the insurance

Our annual budget for the maintenance and insurance is roughly $450,000. Some say that the maintenance cost
should be borne by the players. However, we believe that we as a foundation should keep all records of the
repair logs for each instrument. Since we consider ourselves a custodian of world’s cultural assets, we intend to
do what is best to preserve these top quality instruments.

The Foundation requires for each players to take the instrument to the designated violin shops every three
months for professional cleaning and check-up. We ask for the condition reports to be sent to us directly from
the shops. This way, we are able to monitor the condition of each instrument. When we receive the invoice from
our designated shops, we know that the player is abiding by our requirements. This is the reason why we pay for

all maintenance and repair, and these invoices act as the ledger for our Foundation.

The loan of the Foundation’s instruments is not for a life-time

The most difficult thing is to determine when the loan should end and the player is asked to return the instru-
ment to us. As a foundation, we are not able to loan our instruments permanently. They will need to be returned
to us when the time comes. There is also a serious problem for the players to conquer the differences between
the Stradivarius and their own instruments. On the other hand, the most important thing is that when the players
are given the opportunity to use the top quality instrument even for a short time, they remember that superb
sound and try to get the same sound out of their own instruments. The late Professor Dorothy DeLay of The
Juilliard School said to me once that “it is therefore very important for a player to be able to have an opportunity
to play on the good instrument even for a short time”. Professor DeLay, who was a member of our “Instrument

Loan Committee”, tremendously appreciated the merit of our “Instrument Loan Activity”.

Policy to loan the instruments to promising artists regardless of their nationalities.

When Nippon Music Foundation started to acquire Stradivarius to begin the Instrument Loan Activity, people
often said “Well, Japanese foundation will probably only loan them to Japanese players”. That is absolutely not
the case. We began the Instrument Loan Activity, because we have been grateful and we wanted to return our
appreciation to the classical music communities in Europe and the USA which have historically nurtured and
provided opportunities to many young musicians from Japan.

Contrary to some collectors and institutions that only loan their instruments to players of their own nationali-
ties, we had, from the beginning, a policy to loan the instruments to promising artists regardless of their national-
ities. Nippon Music Foundation has been loaning the instruments to not only to Japanese players, but also to

players from Russia, Georgia, England, Canada, Latvia, Denmark, the USA, Iceland, Israel and Germany.

Let’s join hands to preserve the world’s cultural assets for the future of the world’s global music
community.

We were very fortunate to be able to acquire top quality stringed instruments so far. As far as what we will be
able to acquire next, we will have to see what becomes available. Stradivari has made 600-700 violins, 70 to 80
cellos, and about a dozen violas of which, I understand, six of them are tied to quartets. All major instrument
collectors certainly wish to own a viola and we would also like to own a second viola. We are grateful to be able

to loan a viola from the Royal Academy of Music in London for a number of all Stradivarius concerts we have
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been presenting, but it would be great if we could present Mendelssohn Octet with all our Stradivarius instru-
ments.

It was very timely when our Foundation began to acquire the instruments. It happened to be the time when the

first generation post-war stringed instrument collectors started to release their collection. Instrument collectors
are often amateur players who love the instruments dearly and their biggest concern is to find the best custodian
for their beloved instruments to be placed after they leave their hands. We had more collectors who appreciated
what our Foundation is doing with the instruments and the players.
Our instrument advisor, Mr. Andrew Hill, also sympathizes with this policy of our Foundation and helps us to
form a superb collection of stringed instruments. Some collectors and dealers in Europe say “don’t let the instru-
ments go to the Far East”. Mr. Hill, on the other hand, supports us because he is most concerned about entrust-
ing these instruments to whoever could preserve and maintain for the future generations of players.

We are not trying to accumulate a big collection and boast about the number of instruments we own. We are
most concerned about how to preserve the instruments to the next generation of players while having them kept
in good playable condition. We do what is best for the instruments by covering them by the insurance, having
the condition checked regularly, carrying out necessary repairs by the most distinguished luthiers, and having
them played by conscientious players. Every time I visit violin shops and collectors in Europe and the USA, I
explain to them that we are not doing this only for Japan. I say to them, let’s join hands to preserve the world’s

cultural assets for the future of the world’s global music community.
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Award Ceremony of the Queen Elisabeth International Music Competition, Belgium in 1997. Stradivarius
1708 “Huggins” is slated to the Grand Prize winner of the competition.

From left: Her Majesty Queen Fabiola; Ms. Kazuko Shiomi, President of Nippon Music Foundation Mr.
Nikolaj Znaider, the Prize winner of the 1997 Competition; Mr. Yohei Sasakawa, Chairman of The Nippon
Foundation.
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Andrew Hill

PROFILE

The Hill family has been in the instrument business for nearly 400
years. Mr. Andrew Hill, the Nippon Music Foundation’s instrument
advisor, has, as he himself has said, had a slightly unusual career so far;
he has served as President of the British Antique Dealers’ Association, as
President of the International Confederation of Negotiators in Works of
Art (CINOA) and also President of the International Society of Master
Violin and Bow Makers.

He started as an apprentice, at the bench in the Hill firm over fifty years
ago, spending a year in the Paris workshop of Etienne Vatelot in 1960.

Writing this article reminds me that it is some fifteen years since my first meeting with representatives of the
Foundation, when the aims of the organisation were outlined to me; since that time the Foundation has acquired
a fascinating collection of instruments. Some of them are old friends from long back, others heard of but never
seen by me before, out of reach perhaps, in foreign lands.

If we go back 150 years in time, when some Stradivaris were already two hundred years old, all the major
instruments would be found in France or England. The two countries had the wealth and interest in music that
allowed violinmaking and particularly dealing to flourish, and all the knowledge and instruments were to be
found in Paris and London. The market in the USA was still in its infancy, China and Japan were closed commu-
nities to the rest of the world, but with the turn of the century, it all began to change. I understand that Western
Music was first introduced to Japan during the Meiji Era (1868-1912). It is surprising to think that then the
fastest means of travel was a train hauled by a steam locomotive, cars scarcely existed other than as a sort of
‘horseless carriage’ and flight was still some years off, but by 1914 that had been conquered. Europe spent its
wealth on conflict, and the 1920’s saw an accelerating trend for the musical instruments to travel west, and by
the end of the 1930’s they were taking to the skies as well. The world had become a smaller place, demand for
the best instruments was rising; Mussolini, the Italian dictator was trying to buy the 1690 ‘Tuscan’ Stradivari
from W E Hill & Sons, but it all went wrong again in the 1939 and Europe bankrupted itself in vicious conflict



once more. After 1945, the trend for exports from Europe to the USA intensified, and more and more instru-
ments emigrated to wealthier climes; there was no real money left in England and elsewhere to keep them, and
gradually all the patrimony became depleted.

During the period of 1850 to 1950, the inheritance of fine violins and other instruments, had been carefully nur-
tured, largely as a result of discerning collectors and responsible makers and dealers; in the Hill firm, I can think
of many examples of my seniors saying that ‘so-and-so’ should not be shown that fiddle, ‘he will only wreck it’.
What they were foreseeing, was that insensitive hands would mistreat something superb that had come through
the previous three centuries virtually unscathed; all the training and tradition was aimed at preserving the instru-
ments above all else. Never was the expression ‘if it isn’t broken, do not fix it” more apt, coupled with the con-
stant reminder that we are all only temporary custodians, and therefore there is a duty of care that falls on all of
us. Sad to say, there have been recent instances where thicknesses of the top or bottom plates have been reduced,
because some idiot thinks he knows better than Stradivari or Guarneri, examples of whose instruments have
indeed been vandalised, for that is what it is. Unfortunately, accidents do occur, which is another matter, and in
much the same way that we seek expert advice from a specialist if we need complicated dental treatment, or have
suffered a broken limb, so it is with any violin restoration work; you try and see the top person for whatever is
needed. The very best instruments must have experienced hands to look after them, and this is one of the sub-
jects that occupies much time in the International Society of Master Violin and Bowmakers; to try and encourage
suitable youngsters with the necessary ability to develop their expertise.

The years from 1945 onwards have seen an increasing interest in music, shared throughout the world; increas-
ing prosperity in countries that had no previous instrument market, has led to increasing demand; sadly
inevitable that the greater the demand, the greater becomes the pressure on prices; not very encouraging for an
aspiring student with their career in front of them.

People often ask what is involved in looking after such valuable art objects, and the answer is common-sense,
really; never put away an instrument in its case before it has had the rosin dust lightly removed, do not handle it
other than by the neck, do not allow any fluids such as perspiration to get on the varnish. It is also a good plan to
show it to an experienced maker who will see if there is anything likely to need attention in the near future, such
as correcting wear on the ebony finger-board. Sometimes the pressure on young artists leads them to take short

cuts with the proper care of their instruments, which brings us back to the beginning of this article.

What was impressive to me when first hearing of the Foundation’s aims, was the generosity of buying and lend-
ing out superior instruments to younger players to help with their career development, but at the same time,
insisting that the instruments had to be properly looked after and cherished; and it was the preservation element
that made me realise what had been missing before. This has required a truly immense effort in time and money
on the part of the Foundation, for which we and the instruments should be profoundly grateful.

Some of the highlights over the last fifteen years have been the ex Heifetz ‘Dolphin’ of 1714, which is one of
the most outstanding Stradivaris, and the 1730, ex Feuermann violin cello. When acquired, it was understood
that it would have to come to pieces to correct some slight deformation in the rib at the bottom edge, and the
inside of the instrument was a revelation. A well-preserved example outside, the inside was virtually as it had
left its maker nearly three centuries earlier, even down to the original neck block with its original nails put in by
Stradivari; a tribute to the care taker of it for all those years before.

And then there is the latest acquisition; the ‘Lady Blunt’ of 1721. This extraordinary violin is in much the same
condition as when it left its maker’s hands, and it can be placed alongside the ‘Messie’ of 1716, that is in the
Ashmolean museum in Oxford, England. My family donated the ‘Messie’ to the museum, as we realized that it
was the only Stradivari left in ‘as new’ state, and we felt it should be preserved as a yardstick for future makers to
learn from. I am now very happy to say, that thanks to the Foundation, there is now a similar instrument in Asia
for all to see, admire, and hopefully give inspiration to new generations of violin makers.
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Concertmaster of the Berlin Philharmonic

About the Stradivarius ‘Lord Newlands’

People feel enriched just to hear the word Stradivarius, since it is widely acknowledged not only by string play-
ers but also by the public. I first began to wish to play a high quality stringed instrument in my high school days,
but it seemed to be far beyond my reach at that time. I still remember my complex feelings I had. I acquired my
own instrument in 1984. It was made in 1730 by Domenico Montagnana, but since there were not only mainte-
nance failures but also small but repeated repairs during the last 250 years, one major repair has become neces-
sary in order to retrieve the ideal sound. That is why the instrument was deposited with a luthier in Berlin from
the spring of 2003 until the end of 2005, for a total of two and a half years.

It is not clear how the top quality Italian instruments made in the 17th - 18th centuries had been preserved and
maintained over the years. One of the main annoyances for modern experts and players is the fact that the repair-
ing technique in the 18th - 20th centuries was not as great as that of making. Other reasons for the deterioration
of the old violins are most likely caused by the natural consequences such as the change of temperature, humidi-
ty and damages by worms, or even by the players’ careless handling. ‘Lord Newlands’, the instrument I am cur-
rently playing on loan from Nippon Music Foundation, was made in 1702 by Antonio Stradivari. He lived from
1644 to 1737 comparable to the life of Bach 1685 - 1750. It is impressive that the violin has already assumed the

present perfect form at such an early period.

Some people make such remarks as “Instruments made by Stradivari can produce without efforts superb smooth
sounds like melting butter”, but they greatly differ from what I have found after having played the ‘Lord New-
lands’ for several years. I realized from my experience that the volume and even the tone of the sound are differ-
ent when a player listens to it close to his ears and audience hearing it from a distance. I never expected the
sound of ‘Lord Newlands’ to contain so much “noises”. Babbling of the river, the sound of the wind, sometimes
even the telephone ring and human voices... such a variety of noises is produced. I often stopped playing to lis-
ten to where the noises are coming from, but without much success. It is hard to believe that these noises must

come from the instrument.

Sounds other than the specific notes played must be harmonics. It is true that every instrument produces har-
monics, however, in the case of Stradivarius, I was startled at the beginning and even now by the variety and vol-
ume of the harmonics it produces. When double stop is played, humming is produced due to the difference of
vibration produced by each note. In the case of Stradivarius, humming is quite conspicuous. Perhaps this is one
of the characteristics of the superb instruments of the period of Stradivari, and ‘Lord Newlands’ is an example of
such an instrument. How best these unique properties of such instruments can be incorporated into music is a

major task given to a player.
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TOShiYUki Matsushita Maestro Liutaio in Cremona

PROFILE

Born in 1957. Moved to Cremona, Italy in 1982 and learned under the Grand Maestro of
violinmaking. Graduated from Lombardia Regional School and International Violinmaking
School of Cremona in 1987. Opened his workshop in Cremona in 1985. In 1998 became
the first Japanese Maestro to teach at International Violinmaking School of Cremona.

Awards: 1988, 5th Triennnale in Cremona, Silver medals for Violin and Cello. 1995, VSA
International Competition in U.S.A, Gold medal for violin. 2000, VSA, 3rd Prize for Quar-
tet. 2004, Concours Etienne Vatelot (3rd Paris International Competition), Special Prize for
Violin Sound and Silver Medal for Viola. 2005, 11th Triennale in Cremona, Silver Medal
for Viola.

His instruments are renowned for its rich tone and harmonics. NHK TV documentary fea-
turing him was broadcasted in March 2005.

At all times, there have always been people who are called “genius”.

Italy has produced a number of “genius” and works of art during the Renaissance period from the late 14th cen-
tury until the 16th century. The same was true for the city of Cremona which produced Antonio Stradivari, a
genius for making violins. Was it simply by chance that the Amati brothers began the tradition of making
stringed instruments in Cremona 450 years ago? Was it that the weather was suitable for instrument making?
Unfortunately, Cremona is an inland city located far from the sea and the mountains. Moreover, fog frequently
wraps the city and blocks the sunlight all day long during autumn to winter, when the humidity would rise to as
high as 95% on dense foggy days. Under these poor environments for the woods, how could Stradivari succeeded
in making 1,000 or possibly more instruments at this place here in Cremona? Various questions linger in my

mind as a luthier.

During the Renaissance, there were many churches being built in Cremona and the city was indeed a place of
rich culture. In the 1500s, the choir belonging to the Duomo started to change. The mid-1500s as a turning point,
the traditional church music began to shift to Baroque music and thus stringed instruments started to acquire
more importance. Here reference should be made to Claudio Monteverdi, the great composer of the early
Baroque period and an important contributor to Baroque music. He was born in Cremona in 1567 and enjoyed a
flourishing career until his death in Venice 1643. Stringed instruments were now in high demand for the music

composition of court musicians. It is easy to imagine that violin makers have collaborated with such demand.

It is at this time when Antonio Stradivari came into sudden prominence. He has not only inherited the mastery
of stringed instrument making from Amati but also exceeded it by further developing Amati’s models and began

making instruments that were near perfection. His violin making involved challenges to various kinds of tech-
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niques from different genres. In addition to making other instruments such as classic harps and Baroque guitars,
Stradivari experimented wood engraving, “intarsio” (the form of marquetry in Renaissance Italy), and making
violin cases and their hinges. When making model designs for all of his instruments, he applied the golden ratio
to locate the “f hole” which is the most important part of the instrument. As a result, it can certainly be said that
he has acquired the skills that no other luthiers of his generation have learned. Wood engraving was another rich
culture in Cremona, thus there is a theory that Stradivari has also studied under a master of wood engraving. It
might be possible to say that Stradivari’s success in making his timeless instruments was due to his abundant
knowledge which extends from woodcraft, geometry to acoustic harmony. Moreover, another important factor
was the tradition of instrument making carefully handed down through an established apprenticeship instead of
schooling system. There was a well defined class system where craftsmanship was protected and was handed
down from Maestro to his disciples and then down to their servants. People who have pursued created beauty
under such paternalistic hierarchy could always set their goals at high level. This is the very reason why Stradi-

vari has obtained fame as a master craftsman, a “genius”.

Today, there is a church in Cremona which opens its gate only once a year for the revival of church music. This
is the Church of San Marcellino, which belonged to the Jesuits until the 1700s. At the central altar of this church,
there is a masterpiece work of wood relief frame by Giacomo Bertesi. It is said that Stradivari learned wood
engraving from Maestro Francesco Pescaroli. If this historical assumption is correct, Stardivari and Bertesi were
peers both having learned wood engraving from Maestro Pescaroli. When I stand before this altar, it is the only
moment when my time machine takes me back to the days of Stradivari. And the supreme vocal church music by
Monteverdi makes one feel that this must be the place where music is born. People’s might and superb crafts-

manship must have culminated in this timeless architectural space to be offered to God.

If it were possible for my technique to come closer to that of Stradivari or go beyond his craftsmanship, I have

no hesitation to devote myself to accomplish that goal as long as my mind and hands keep working.

In today’s Stradivarius Concert, talented musicians of the present age will play Maestro Stradivari’s instruments
which have survived through the last 300 years. As an audience, I truly hope I could further discover the hidden

secrets of this “genius” through their music.
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Photographer

PROFILE

Born in Yokohama in 1947. Established Nihon Art Plaza in 1970 and is active as a commercial pho-
tographer mainly in the U.S.A. and Japan. Specializing in taking photos of stringed instruments of
Stradivari, he has photographed all of Nippon Music Foundation’s instruments.

During the 34 years since he first saw a Stradivarius, he took photos of more than 1,000 instruments
including nearly 120 Stradivarius out of the existing 600. His photo books, the Smithsonian Institution
Collection, the Ashmolean Museum Collection and “The Decorated Instruments of Antonio Stradivari”
in collaboration with Patrimonio Nacional, are of high quality as if observing the real instrument.

Antonio Stradivari

The greatest violinmaker of Italy - Antonio Stradivari. The name Stradivari is universally known together with
his superb stringed instruments. There is however very little known about his biographical information. It is
believed that the year of birth is 1644 presumed from the label he has placed inside the violin made in 1727; the
label bears an inscription “made at the age of 83”. The birth place is also assumed to be in or near the city of
Cremona. During the first half of the 17th century, the Lombardia area, where Cremona is situated, not only
became the field of combat and plunder during the war, but also suffered from a severe famine and plague which

may be the reason behind the lack of his biographical data.

At the age 12, Stradivari became the pupil of Nicolo Amati who is known as the father of violinmaking and
worked in the Amati’s workshop until 1670. One of Stradivari’s first violins bears a label “made in 1666 under
the guidance of master Amati”’. Already it was not simply a copy of his master’s work. The violin had elements

unique to Stradivari.

Stradivari’s violinmaking can be divided into two major periods. The “Amatise period” when Stradivari tried to
combine the powerful and masculine sounding Brescia style with the pure and sweet sounding Amati style. Dur-
ing the “Golden period”, especially between 1700-1720, Stradivari incorporated all his skills and knowledge and
produced many of his most beautiful and cherished instruments. Stradivari selected the wood material having
specially beautiful grain to be used on the back plate as well as on the sides. By this time, Stradivari’s forma was
neither Amati nor Maggini style but distinctively Stradivari. The instruments made during this ‘Golden period’
are not only beautiful to look at but also have superb timbre that could be described as sweet and yet rich and
powerful. The Stradivari’s phenomenal degree of perfection can be seen in his scroll, f-hole and precise details,

but beautiful varnish of Stradivari’s instruments is by far the most distinguished characteristic of his works.

The colour of Stradivari’s varnish has changed extensively since his apprentice period. Numerous colours were
tried by Stradivari - golden brown, reddish-brown orange, reddish brown, ruby, and their variations resulting in
deep complex and magnificent colour. During Stradivari’s last years after 1720, when he became 76, his instru-

ments also began to have powerfulness that could even be considered as a bit bold.

The varnish changed from the Golden period’s beautiful golden brown colour to much more deep and powerful
colour. The sound also changed from elegant bright clear soprano sound to also having powerful and deeper alto
sound allowing audience to be surrounded by the rich and colourful timbre. Stradivari’s violin making skill did

not seem to deteriorate until his very last instruments before death at the age of 93.
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Stradivarius

Paganini Quartet

1680 Violin
1727 Violin
1731 Viola
1736 Cello
Violin
1700 Violin
1702 Violin
1708 Violin
1709 Violin
1710 Violin
1714 Violin
1715 Violin
1716 Violin
1717 Violin
1721 Violin
1722 Violin
1725 Violin
1736 Violin

Cello
1696 Cello
1730 Cello

"Paganini"
"Paganini"
"Paganini"
"Paganini"

"Dragonetti"
"Lord Newlands"
"Huggins"
"Engleman"
"Camposelice"
"Dolphin"
"Joachim"
"Booth"
"Sasserno"
"Lady Blunt"
"Jupiter"
"Wilhelmj"
"Muntz"

"Lord Aylesford"
"Feuermann"

Guarneri del Gesu

1736 Violin
1740 Violin

"Muntz"

“Ysaye“
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Stradivarius

Paganini Quartet

1680 Violin
1727 Violin
1731 Viola
1736 Cello




1680 Violin

1727 Violin

1731 Viola

1736 Cello
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Stradivarius

Paganini Quartet

1727 violin (1st violin), 1680 violin
(2nd violin), 1731 viola, 1736 cello

This internationally renowned quar-
tet is one of Stradivari's six sets of
quartet known to exist today. It was
once owned and played by the ltalian
virtuoso violinist and composer,
Niccolo Paganini (1782-1840),
hence the name "Paganini Quartet".
Nippon Music Foundation acquired
this set of quartet from the Corcoran
Gallery of Arts in Washington D.C. in
1994. The Foundation only loans
these four instruments as a set of quar-
tet.
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Stradivarius

Dragonetti

1700 Violin
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Stradivarius

Dragonetti

This violin is one of the very few instruments which
still retain its original neck. Its name is taken from the
owner, Domenico Dragonetti (1763-1846), who was
an ltalian virtuoso double bass player. Dragonetti
formed a large collection of double basses, violins,
cellos, harps and guitars. Just prior to the
Foundation's acquisition, this violin was played by
the renowned violinist, Frank Peter Zimmermann
(1965- ) throughout the world.
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Stradivarius

Lord Newlands

1702 Violin
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Stradivarius

Lord Newlands

This violin was named after the owner, Lord
Newlands (1890-1929), who treasured it throughout
his life. While this violin was in the care of W.E.Hill
& Sons of London between 1964 and 1982, it was
exhibited at the CINOA Exhibit of Bath in 1973 as
the most outstanding violin in the Hill Collection.
According to the world virtuoso violinist Isaac Stern
(1920-2001) who once played this violin, "Lord
Newlands" has the same power as his "del Gesu"

violins.
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Stradivarius

Huggins

1708 Violin
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Stradivarius
Huggins

The name of this violin is taken from the ownership
by William Huggins (1824-1910), a well-known
English astronomer in the 1880s. Since 1997, this vio-
lin has been slated to the following first-prize winners of
The Queen Elisabeth International Music Competition in
Belgium until the next competition takes place.

The 1997 Competition : Nikolaj Znaider of

Denmark

The 2001 Competition : Baiba Skride of Latvia

The 2005 Competition : Sergey Khachatryan of

Armenia
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Stradivarius

Engleman

This violin was once owned by the family of a
naval officer Commander Young until his death in the
World War Il. The Young family had retained pos-
session of the violin for almost 150 years, which is
reflected in its superior condition. Nippon Music
Foundation acquired this violin from an American
amateur violinist and collector Ephraim Engleman,

hence the name "Engleman".
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Stradivarius

Camposelice

1710 violin
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Stradivarius

Camposelice

The name of this violin is derived from an owner in
France in the 1880s by the name of Duke of
Camposelice, who was a well-known Stradivarius col-
lector. In 1937, this violin was exhibited by Dr.
Kuhne, who owned a collection of instruments, at the
prestigious Cremona Exhibition of Instruments. It was
in the hands of a Belgian amateur player who kept it
for over thirty years and it is from his family that the

Foundation acquired this instrument.
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Stradivarius
Dolphin

This violin is perhaps one of the most famous vio-
lins known today. It is recognized as one of the top
three violins made by Stradivari along with 1715
"Alard" and 1716 "Messiah". This instrument was
once owned and played by the world famous virtu-
oso Jascha Heifetz (1901-1987). The owner in the
late 1800s, George Hart, who was an instrument
dealer in London, named the violin "Dolphin" as its
striking appearance and colour of its back reminded

him of a dolphin.
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Stradivarius

Joachim

1715 Violin
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Stradivarius

Joachim

This is one of the five 1715 violins once owned by
the famed Hungarian violinist, Joseph Joachim (1831-
1907). This violin was later bequeathed to Joachim's
greatniece Adela d'Aranyi, who was a violinist and
a pupil of Joachim. Therefore, the violin is also
known as "Joachim-Aranyi". This violin had since
remained in the same family until Nippon Music

Foundation acquired the instrument.
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Stradivarius

Booth

1716 Violin
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Stradivarius

Booth

In 1855, this violin was owned by Madame Booth,
an English lady who acquired this violin for her son,
Otto Booth. In 1931, the violin passed into the
hands of Mischa Mischakoff (1896-1981), a cele-
brated American violinist. In 1961, this violin
became a part of the Hottinger Collection in New
York.
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Stradivarius

Sasserno

1717 Violin
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Stradivarius

Sasserno

The name of this violin is taken from a French
owner in 1845, Comte de Sasserno. In 1894, it was
acquired by a violinist Otto Peiniger, who in turn sold
it o Pickering Phipps, owner of a wellknown brewery
in England.

In 1906, this violin was passed into the hands of
an English industrialist John Summers and was well-

preserved in his family for 93 years.

57



58

Stradivarius

Lady Blunt
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Stradivarius

Lady Blunt

Once owned by Lady Anne Blunt, the daughter of
the Earl of Lovelace and granddaughter of the famous
poet Byron, the instrument bears her name. The fresh-
ness of preservation is outstanding, deserving to rank
with 1716 "Le Messiah" at the Ashmolean Museum,
and 1690 "Tuscan". The original neck and bass bar
are preserved. The initials P.S. in the pegbox were

inscribed by Paolo, Antonio Stradivari's son.
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Stradivarius

Jupiter

1722 Violin
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Stradivarius
Jupiter

This violin has been in caring hands who appreci-
ated its quality, and therefore it is a well-preserved
example of Stradivari's work. It is believed that a
great English collector James Goding named the vio-
lin "Jupiter" in the early 1800s. For a period of time,
this instrument was performed by the world

acclaimed Japanese violinist Midori Goto (1971-).
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Stradivarius

Wilhelmj

1725 Violin
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Stradivarius

Wilhelmij

The name of this violin is derived from a German
violinist August Wilhelm| (1845-1908), who came to
possess this instrument in 1866. This violin was
Wilhelmj's favorite among many precious violins he
owned. After 30 years of playing this instrument,
Wilhelmj passed this violin on to his pupil in America

as he made the decision to "quit when at my best".
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Stradivarius

Muntz

1736 Violin
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Stradivarius

Muntz

The label attached to this instrument bears an
ltalian inscription, "92 years old", handwritten by
Stradivari himself. It has a first class reputation for its
excellent condition and tonal quality. This violin takes
its name from a famous collector and amateur violin-
ist, H.M.Muntz of Birmingham, England, who owned
this violin in the late 1800s. This is one of the last
instruments made by Stradivari, who passed away in
1737.

\
{
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Stradivarius

Lord Aylestord

1696 cello
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Stradivarius

Lord Aylesford

This cello was once owned by a well-known amao-
teur player, Lord Aylesford of England, hence its
name "Lord Aylesford". Lord Aylesford acquired this
cello in early 1780s from the famous ltalian violinist
Felice de Giardini (1716-1796) and it was retained
in the Aylesford family for almost 100 years. In
1946 this cello passed into the hands of the world
renowned cellist Gregor Piatigorsky (1903-1976) in
Philadelphia. During the years between 1950 and
1965, internationally acclaimed cellist, Janos Starker
(1924-), played this cello in numerous concerts and

made 35 recordings.
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Stradivarius

Feuermann

1730 Cello
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Stradivarius

Feuermann

This cello is known for its relatively long and nar-
row shape of body. From 1934, it was owned by an
Austrian cellist, Emmanuel Feuermann (1902-1942),
who was acclaimed as one of the greatest cellists in
the world. Feuermann performed throughout the
world and recorded with this cello, hence the name
"Feuermann". In 1956, it passed into the hands of a

distinguished cellist in Brazil, Aldo Parisot.
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Guarneri del Gesu

Muntz

1736 Violin
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Guarneri del Gesu

Muntz

This violin is also known as "Muntz" from its owner-
ship by the same Muntz family as the 1736
Stradivarius violin.  Since Nippon Music Foundation
owns two "Muntz" violins both made in 1736, the
Foundation held duo recital twice to compare the
sounds of the two instruments (July 2000 and
February 2007).
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Guarneri del Gesu

Ysaye

1740 Violin
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Guarneri del Gesu

Ysaye

This violin bears the name "Ysaye" from the
Belgian violinist Eugene Ysaye (1858-1931). Inside
the violin is an inscription written in French with red
ink, "This Del Gesu was the faithful companion of my
career. Ysaye 1928". The violin took part in the pro-
cession of Ysaye's State funeral being carried on a
pillow in front of the virtuoso's coffin. From 1965, the
violin was owned by the world virtuoso violinist Isaac
Stern (1920-2001), from whom the Foundation
acquired in 1998.
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Stradivarius

Archinto

1696 Viola
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Stradivarius

Archinto

This viola, one of the ten complete Stradivari violas
known still to exist, bears a name of a former owner
Conte Archinto of Milan who already owned two
Stradivari violins and cello bought the viola to com-
plete his quartet of Stradivari instruments from Conte
Carlo Gambara of Brescia about 1800. The instru-
ments were all purchased by a Parisian violinmaker
and dealer J.B.Vuillaume about 1860, and the viola
subsequently went to England to an amateur musician
John Rutson who became a director of the Royal
Academy of Music and bequeathed 'Archinto’ to the
institution in 1890.

Nippon Music Foundation would like to express
our sincere appreciation to the Royal Academy of
Music for loaning us their viola 'Archinto' for this

'Encounter with Stradivari 2008' concert.
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