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Program put together by Tokyo String Quartet

TYhEY R TANT Y=
Antonin Dvorak (1841-1904)
20T 7AXN L ET4F T DO ZEEM [F VY] N VEG 74
Terzetto in C major for Two Violins and Viola, Op. 74

I. Introduzione I1. Scherzo III. Tema con variazioni

J1J4T >« JN—=JF— Viviane Hagner (1st violin)/ H# + ¥XIJ - V> Yuki Manuela Janke (2nd violin)
BTN Kazuhide Isomura (viola)

EFE—YA T35l
Maurice Ravel (1875-1937)
AR PUEZEHE N B 25 5 g

String Quartet in F major, II. Assez vif. Tres rythmé

BEHEI7)LTvh Tokyo String Quartet

~—TF 4> « E—"j7— Martin Beaver (1st violin)/ %% Kikuei Ikeda (2nd violin)
BRI Kazuhide Isomura (viola)/ 7547 « 71)—>X3XX Clive Greensmith (cello)

E—YY - ET2ITAF
Moritz Moszkowski (1854-1925)

200D T7AFVYEET ) D70 DM MEH VR 71
Suite for Two Violins and Piano in G minor, Op. 71

I. Allegro energico  II. Allegro moderato  IIL Lento assai  IV. Molto vivace

TIVFA - INFwhey )77 Sergey Khachatryan (1st violin)/ L4 + 12 Ray Chen (2nd violin)
/IO ¥ Akira Eguchi (piano)




—— K% Intermission

Ya—bl-Fxfa7AF—
Pyotr Tchaikovsky (1840-1893)

T - R % o il ARl 34
Valse-Scherzo in C major, Op. 34

)2+ JLE7 Svetlin Roussev (violin)/ ;LM ¥ Akira Eguchi (piano)

EF—YA -T2l
Maurice Ravel (1875-1937)

TrAF)rEF DD DIFEY
Sonata for Violin and Cello

I. Allegro II. Tresvif  III. Lent  IV. Vif, avec entrain

LA - Fx> Ray Chen (violin)/ A3RE+EB Danjulo Ishizaka (cello)

TV T R AV TIVAY = =NV VT4
Felix Mendelssohn-Bartholdy (1809-1847)
BN EZ M A RER Em 20
String Octet in E-flat major, Op. 20

I. Allegro moderato, ma con fuoco  II. Andante  III. Scherzo. Allegro leggierissiomo  IV. Presto

~¥—7 1> - E="J7— Martin Beaver (Ist violin)/ 71717 - /\—"F— Viviane Hagner (2nd violin)
Hf - ¥XI7 - Y2 Yuki Manuela Janke (3rd violin)/ V41 - /\F+hw) T2 Sergey Khachatryan (4th violin)
BTN Kazuhide Isomura (1st viola)/ #HZEE Kikuei Ikeda (2nd viola*)
9547 « J1)=2Z3X Clive Greensmith (1st cello)/ ARE+EF Danjulo Ishizaka (2nd cello)

CREETHFERSVFELZANSITAT7UI 1696 FR T« AT [7—F 0] (£,
*The Stradivarius 1696 Viola “Archinto” is generously loaned from the Royal Academy of Music in London.
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Program Note for

“Encounter with Stradivari 2012” in Japan

The Stradivarius “Paganini Quartet”, the first set of
instruments acquired by Nippon Music Foundation in 1994,
has been on loan to the Tokyo String Quartet from the
following year in 1995. That was when I first met Ms.
Shiomi, President of the Foundation, although it seems like
only yesterday. Time certainly flies.

This year marking the 44th anniversary since its
establishment, the Tokyo String Quartet will close its history
with this season. It was our utmost honour to have been able
to use the Foundation’s Stradivarius “Paganini Quartet”
for such an extended period of time. During the 18 years
of loan, we have experienced a few member changes with
the first violinist and the cellist, and not surprisingly, the
sound of the quartet changed each time. I would never forget
Mischa Copelman, the first violinist of the Quartet for 6
years from 1996, often saying “This 1727 Stradivarius violin
has its own soul. I have to negotiate with her all the time
when I am performing.” The 1736 Stradivarius Cello has
drastically changed its sound since the current cellist Clive
Greensmith started using it. At first, it was mainly the higher
keys, especially the A string that resonated well, while the
lower strings of D, G and C were merely accompanying
them. Today, the lower keys have also come to make rich
and full sound. Sometimes the player goes along with the
soul of the instrument, but other times, it is the instrument
which makes the approach to the player, together creating
the ideal sound.

The Tokyo String Quartet is fortunate to have been
given several opportunities to compile the programs for
the Foundation’s concert tours. This putting together of the
program was with the concerted efforts of all the members
of the Quartet. In doing so, the following points were fully
considered; so that the audience will be able to enjoy the
superb sound of each instrument; that the program would
not be overly serious or overly light, not to mention being
monotonous; that the program would not be a showcase just
for outstanding skills; and that all participating musicians
would have equal opportunities to perform.

Now, I would like to share my thoughts on the program of
this concert.

Dvorak’s “Terzetto” Op.74: Dvorak wrote this piece to
perform with his teacher and friend. The melody of this

piece, full of joy and melancholy, touches the heart of the

Kikuei Ikeda, Tokyo String Quartet

audience. It is perhaps most suitable for the opening of the
concert.

Ravel’s String Quartet 2nd Movement: Both Ravel
and Debussy wrote only one string quartet and both are
masterpieces. Some people call Ravel a genius for his use of
instruments in orchestras in his late years, and this second
movement gives a glimpse of that talent. The piece starts
with a splendid pizzicato, which leads to a light singing, and
returns to the introduction through the intense intermediate.
What Debussy wrote to Ravel is agreeable in this movement;
“In the name of the Gods of music and in my own, do not
touch a single note you have written in your Quartet.”

Moszkowski’s Suite for Two Violins and Piano Op.71:
Moszkowski was a very popular composer during the
19th century, so much so that a renowned pianist Ignacy
Paderewski said “After Chopin, Moszkowski best
understands how to write for the piano”. The audience may
enjoy not only the extremely gorgeous melodies of the
violins throughout the piece, but also the attractive piano
part.

Tchaikovsky’s Op.34: Tchaikovsky wrote several studies
before composing Op.35, his only violin concerto. One of
such studies, this Waltz Scherzo Op.34 is a brilliant and
enjoyable piece full of playfulness.

Ravel’s Sonata for Violin and Cello: While Ravel wrote
the String Quartet at the age of 28, this piece was written in
1920 when he was 45 and dedicated to Debussy whom he
admired. The style apparently challenging the limits of the
violin and the cello shows how much Ravel was committed
to writing this sonata.

Mendelssohn’s Octet Op.20: This piece was long
considered to be the work of Mendelssohn at the age of
16. However, it was recently identified that he revised it
several years later. Yet, what a remarkable piece this is! The
harmony of the stringed instruments, created only through
the ensemble of 8 musicians, is certainly the highlight of this
Octet, not to mention the importance of each part.

In this concert, the exquisite stringed instruments
owned by Nippon Music Foundation are played by the
internationally-active and talented musicians. Let us hope
that the audience will enjoy this superb concert made
possible only by the combination of the finest instruments

and the musicians.
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Stradivarius “Paganini Quartet”

Y —71Y+*E—"7 — Martin Beaver Stradivarius 1727 Violin “Paganini”/ {tsHH44 i Kikuei Ikeda Stradivarius 1680 Violin “Paganini”
BEAFFIDE Kazuhide Isomura Stradivarius 1731 Viola “Paganini”/ 274721 — A3 A Clive Greensmith Stradivarius 1736 Cello “Paganini”
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Formed in 1969 at The Juilliard, the Tokyo String Quartet traces its
origins to the Toho School of Music in Tokyo, where the founding
members were profoundly influenced by Prof. Hideo Saito. Soon
after its formation the quartet won several international competitions
including the Munich Competition. An exclusive contract with
Deutsche Grammophon firmly established it as one of the world’s
leading quartets and it has since released about 50 landmark
recordings. Performing over a hundred concerts worldwide each
season, the quartet has a devoted international following across the
globe. Deeply committed to coaching young string quartets, the
members of the quartet have served on the faculty of the Yale School
of Music since 1976. It was announced that their 44-year history will

come to an end in June of 2013.

Martin Beaver, first violinist, joined the quartet in 2002. He
was a top prize-winner at the international violin competitions in
Indianapolis and Montreal, and won the silver medal at the Queen

Elisabeth International Music Competition in Belgium.

Kikuei Ikeda, second violinist, joined the quartet in 1974. He
studied violin at the Toho School of Music with Saburo Sumi and at
The Juilliard with Dorothy DeLay and the Juilliard String Quartet. He

was a prize-winner at the Music Competition of Japan etc.

Kazuhide Isomura, violist, is now the only founding member of
the quartet. A graduate of the Toho School of Music where he studied
with Hideo Saito. He studied violin, viola and chamber music at
The Juilliard. Prior to this, he was an assistant concert master of the

Nashville Symphony.

Clive Greensmith, cellist, joined the quartet in 1999. He has held
the position of principal cellist of London’s Royal Philharmonic
Orchestra. He has won the second place in the inaugural “Premio

Stradivari” held in Cremona, Italy.
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Stradivarius 1702 Violin “Lord Newlands”
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Born in Taiwan in 1989 and raised in Australia, Ray Chen
was accepted at the age of fifteen to the Curtis Institute
of Music where he studied with Aaron Rosand. He was
the winner of the Yehudi Menuhin Competition in 2008,
the Queen Elisabeth International Music Competition of
Belgium in 2009 and the 2008-09 Young Concert Artists
International Auditions in New York. Recent highlights of
his career include successful debuts with the Filarmonica
della Scala, the Munich Philharmonic, the Cincinnati
Symphony Orchestra, and a sold-out performance with the
Seoul Philharmonic Orchestra and Myung-Whun Chung
at the Asian Games Festival in Guangzhou. His upcoming
engagements include performances with the Gewandhaus
Orchestra and the Montreal Symphony Orchestra, as well
as the televised performance at the Nobel Prize Concert
in Stockholm with the Royal Stockholm Philharmonic
Orchestra and Christoph Eschenbach in December 2012.
He has appeared in the world’s major music festivals
including the Ravinia, the Schleswig-Holstein, the Verbier
and the Dresden. His debut CD “Virtuoso” released from
Sony Classical in 2011 won the Germany’s prestigious
ECHO KLASSIK Award of the same year.
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Stradivarius 1710 Violin “Camposelice”
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Born in 1976 in Ruse, Bulgaria, Svetlin Roussev began his
musical education at the age of five at the music school in
Ruse. Later he studied under Gérard Poulet, Devy Erlih
and Jean-Jacques Kantorow at the Conservatoire National
Supérieur de Musique in Paris. He has won numerous
prizes at many international competitions including the
Indianapolis, Long-Thibaud, and Melbourne. In 2001, he
won the First Prize as well as the Special Audience Prize
and Special Prize for the best interpretation of a Bach
concerto at the Sendai International Music Competition.
He has performed with the world’s renowned conductors
such as Myung-Whun Chung, Léon Fleisher, Yehudi
Menuhin, John Axelrod and Frangois-Xavier Roth. In
2005, he became the concertmaster of the Radio France
Philharmonic Orchestra. Highly trusted by the music
director Myung-Whun Chung, he has also become the
concertmaster of the Seoul Philharmonic Orchestra
since 2007. Aside from his concert activities, in 2008, he
was appointed professor at the Conservatoire National

Supérieur de Musique in Paris as a successor to Kantorow.



©Timm Kolin

TATAT & = IN=TF—
VIVIANE HAGNER

AT FAT TV ANTIT SERT 7 AFY Y [/ ]
Stradivarius 1717 Violin “Sasserno”
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Born in Munich, Viviane Hagner made her international
debut at thirteen at the legendary 1990 “joint concert”
of the Israel Philharmonic Orchestra and the Berlin
Philharmonic Orchestra conducted by Zubin Mehta in Tel
Aviv. Since then she has appeared with the world’s great
orchestras including the Berlin Philharmonic Orchestra,
the New York Philharmonic, the Leipzig Gewandhaus
Orchestra and the Boston Symphony Orchestra
with such notable conductors as Claudio Abbado,
Lorin Maazel, Riccard Chailly and Charles Dutoit. As
a committed chamber musician, she has performed at
renowned international festivals including the Salzburg
Easter, the Ravinia and the Mostly Mozart. In 2010, she
performed with the pianist Mitsuko Uchida at Nippon
Music Foundation’s charity concert in Tokyo. She was
the first prize winner of the 2000 Young Concert Artists
International Auditions, and the recipient of the 2004
Borletti- Buitoni Trust Award. The CD of violin concertos
by Henri Vieuxtemp with the Royal Flemish Philharmonic
Orchestra was released from Hyperion in 2010. She has
been a professor of violin at the University of Arts Berlin
since 2009.
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Stradivarius 1722 Violin “Jupiter”
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Sergey Khachatryan was born into a musical family in
Armenia in 1985. A graduate of the Karlsruhe Music
Academy. He won the first prize at the International Sibelius
Competition (Helsinki) at fifteen as the youngest ever
winner in the history of the competition. He was also the
Grand Prize winner of the Queen Elisabeth International
Music Competition of Belgium in 2005 and received a
four-year loan of the Stradivarius 1708 Violin “Huggins”
from Nippon Music Foundation. As his activities during
the loan period of “Huggins” were highly evaluated by the
Foundation’s Instrument Loan Committee, he was selected
as a long-term loan recipient of the Foundation’s instrument.
He has performed with the world’s leading orchestras
and conductors such as the Berlin Philharmonic, the
Mariinsky Theatre Orchestra with Valery Gergiev, Frankfurt
Radiosinfonieorchester with Daniel Harding and the New York
Philharmonic with Kurt Masur. With his pianist sister Lusine
Khachatryan, he has performed recitals at the Wigmore Hall,
the Carnegie Hall, etc. In April 2012, they had a duo recital
commemorating the 75th anniversary of the Queen Elisabeth
International Music Competition in Brussels. His latest CD of
Sonatas and Partitas for solo violin by Bach, released from the
French label Naive Classique in 2010, has been highly praised

by the world’s major music magazines and press.
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Stradivarius 1736 Violin “Muntz”
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Yuki Manuela Janke was born to a German father and
a Japanese mother in Munich in 1986 and received her
first violin lessons at three. After the early success at
five at the “Jugend Musiziert”, a German competition
for young musicians, she made a successful debut as
a soloist performing with an orchestra in Germany at
nine. In 2004 she won the second prize (with no first
prize winner) at the International Paganini Competition,
as well as all of the three special prizes. In 2007, she
was awarded the third prize at the 13th International
Tchaikovsky Competition and the first prize at the Sarasate
International Violin Competition. She has performed with
notable orchestras such as the Berlin Radio Symphony
Orchestra, the WDR Symphony Orchestra Cologne, and
the National Philharmonic of Russia. In addition, with her
pianist sister Ayumi Manon Janke, she performs recitals
in Japan and Europe. In August 2012, she became the
first female concertmaster in the history of the Sdchsische

Staatskapelle Dresden.
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Born to a Japanese father and a German mother, Danjulo
Ishizaka received his first cello lessons at the age of four.
He studied with Hans Christian Schweiker in Cologne
and Boris Pergamenschikow at the Hans Eisler Music
School in Berlin. He was the first prize winner of the
International Gaspar Cassado Cello Competition in 1998
and of the renowned ARD Music Competition in Germany
in 2001. He also was the recipient of the Grand Prize
at the Grand Prix Emanuel Feuermann in 2002. Ever
since his appearance with the Vienna Symphony with
Krzysztof Pendereck was acclaimed internationally, he
has performed with notable orchestras including the Radio
Sinfonie Orchestra Frankfurt, the Leipzig Gewandhaus
Orchestra and the Royal Philharmonic Orchestra. He
also performed with such great musicians as Mustislav
Rostropovich, Gidon Kremer and Christoph Poppen. His
debut CD released in 2005 from Sony Classical won the
Germany’s prestigious ECHO Klassik Award 2006 for
New Artist of the Year. In the same year, he was chosen for
the BBC Radio 3’s renowned “New Generation Artists”
program. Starting from autumn 2011, he is a professor at

Carl Maria von Weber College of Music in Dresden.
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Akira Eguchi received a degree in Music Composition
from Tokyo National University of Fine Arts and Music
and Master's Degree in Piano Performance from The
Juilliard. He has studied with Herbert Stessin, Samuel
Sanders, Hitoshi Toyama, Akiko Kanazawa etc. He has
won numerous awards and prizes including the Aleida
Schweitzer Award for the outstanding accompanist at the
International Wieniawski Violin Competition in 1986 and
the prestigious William Petchek Award and Prize from
The Juilliard in 1992. Praised as a “pianist of fluency and
rectitude” by The New York Times, he has performed at
the world’s major concert halls such as the Carnegie Hall,
Musikverein in Vienna, Barbican Centre in London and
Théatre des Champs-Elysées in Paris. Distinguished for
his performances for heads of State, Eguchi has played for
President Clinton presented by Isaac Stern at the White
House. His latest CD “Dear Chopin” released in autumn
2010 was selected as one of the best recordings of the
month in the “Record Geijutsu” magazine. He was on the
faculty of CUNY Brooklyn College until May 2011, and
has been serving as a guest professor at Senzoku-Gakuen
Music College since 2006 and as an Associate Professor
at Tokyo National University of the Arts since April 2011.
Currently, he lives in New York City and Tokyo.
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“The Children’s Village Fukuoka” and
The Project of Establishing “SOS Children’s Village in Tohoku”

“The Children’s Village Fukuoka” was established in April 2010 in Fukuoka, Japan as the 133rd country of the NGO “SOS
Children’s Villages International (headquarters in Austria)” to provide new homes to children who cannot remain in their
family of origin. “The Children’s Village Fukuoka” drew public attention as the model for “raising children in a family
environment” in accordance with the UN Guidance of the Alternative Care of Children, and also gained broad range of
cooperation from the local government, business circles and general public for its establishment. We are sure that these
experiences can contribute towards the future projects by other communities. We appreciate your generous donations for the

operations of “The Children’s Village Fukuoka” and the next “SOS Children’s Village in Tohoku” project.

Project of Establishing “SOS Children’s Village in Tohoku”

A great number of children were affected by the Northeastern Japan Earthquake. Nearly 700 children lost their lives and
more than 1,500 children lost their parents in 3 prefectures in the Tohoku region. Among them, 240 children lost both their
parents (as of the end of October 2011). The fear and feelings of loss they have experienced are beyond our imagination.

Most of the children who lost their parents are fostered and taken care of by their relatives. The long term support including
foster care is necessary for these children to grow up by overcoming various difficulties. In the local region, supports have
begun with a focus on and in conjunction with the Foster Parent Association following the policy based on the Ministry of
Health, Labour and Welfare of “In principal, to place children under the care of foster families”. We welcome the new
movement encouraging “raising children, who cannot live with their parents, in a family environment”. However, the current
situation is that the number of foster families and the expert support is far from sufficient to meet the massive needs.

To support the children and foster families in Tohoku, “The Children’s Village Fukuoka™” has been working with the local

supporters to address the followings since November 2011.

1. Extend support to the children, who lost their parents by the disaster, and their foster families

2. Contribute towards improving the child-raising in a family environment while enhancing the development of
relationships with the local related organizations

3. Support the establishment of “SOS Children’s Village Tohoku” (tentative name)

Fortunately, this new project has begun taking steady steps forward together with
the people in Tohoku. We are most grateful for the understanding and the support by

everyone involved.

Akihisa Mitsudome, President
NPO The Children's Village Fukuoka
http://cv-f.org/
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Chamber Music Concert for Wheelchair Users at
SUNTORY HALL

First of all, I would like to express my sincere gratitude for your contribution to the Stradivarius Concert 2012. It will help
Suntory Hall having Chamber Music Concert for wheelchair users at Suntory Hall Blue Rose (small hall) in June 2013.
Featuring Reiko Watanabe, violinist, the concert offers a bouquet of chamber music as a part of “Suntory Hall Chamber
Music Garden.” The concert date and how to apply for invitation will be announced on the website of Suntory Hall.

It is the important mission of Suntory Hall to contribute continuously to the people with diverse interests, needs and stages
in life by sharing the profound joy and resonance of music. Suntory Hall ENJOY!MUSIC Programs offer concerts/events for
children with bright future and promising young professionals, while also facilitating opportunities and access to the hall for
everyone who loves the music.

The renovation in 2007 improved the universal design facilities friendly to those who need special care: the slope in the
lobby for wheelchair access, the universal design seats for wheelchair users (18 seats in maximum), handrails and the special
restrooms for wheelchair users or ostomates have been installed to make the hall more comfortable for wider range of people.

Thank you very much for your interests and supports for Suntory Hall and hope you involved in making its future shaped
and its history created together.

Tsuyoshi Tsutsumi
President

Suntory Hall

Suntory Hall for Everyone —haming a few of ENJOY!MUSIC Programs
ORGAN PROMENADE CONCERT

Once a month on Thursdays, except August come to a free, lunch time 30-minute organ concert at Suntory Hall and relax
yourself. Many people both from the neighborhoods and afar have enjoyed the music woven by one of the world-largest

organs made by Rieger Orgelbau in Austria with 5,898 pipes.

BACKSTAGE TOURS (Held occasionally)
The guided tour in Japanese will show you the areas of limited access, the artworks, the message plate of the late Maestro

Karajan, and special features of the hall. For joining the tour, apply from the website.

OPEN HOUSE
Once a year to coincide with the Ark Hills “Sakura Festival”, Suntory Hall is totally open to public for free all through a day.
Enjoy a variety of merry events that take place here and there in the hall, such as orchestra and organ performance, and many

other musical events and programs.

BERFEIHBAOEETIRERATLZEY TEET, BENMBOEREL. ERFHLOSXL—XICBE TEZIREHATHOT
The slope that allows going into the 1st floor of auditorium by wheelchair. FARLEL
The 180 degree turning seat that enables an easy move from a
wheelchair, the world-first invention by Suntory Hall
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About Nippon Music Foundation

HASE 2850 [ 0 1 8)

Kazuko Shiomi President, Nippon Music Foundation

PROFILE

Graduate of the International Christian University in Tokyo. Became one of the first female
Japanese-English simultaneous interpreters. After graduation, continued to work as a
simultaneous interpreter in the United States with contracts with the U.S. State Department and
the Canadian Government. In 1979 joined Sotheby’s and became President of Sotheby’s Japan in
1989. After resigning from Sotheby’s in 1992, serves as President of Nippon Music Foundation
since 1995 and concurrently as President of Nippon Taiko Foundation since 1997.

Nippon Music Foundation, as an organization, perhaps has the largest collection of Stradivarius instruments

The activities of Nippon Music Foundation are fully supported by The Nippon Foundation. At the time of establishment in
1974, the main objective of the Foundation was to enhance music culture within Japanese school education system. Its 20th
anniversary in 1994, as a turning point, the Foundation started to focus more towards the international needs within the world
of classical music and began to acquire the top quality stringed instruments such as those made by Stradivari and Guarneri del
Gesu in order to loan them gratuitously to talented international musicians regardless of their nationalities.

Mr. Yohei Sasakawa, the Chairman of The Nippon Foundation, had always felt that Japan has not yet made enough
international contributions in the area of “culture”, while having made significant contributions in numerous other fields. Mr.
Sasakawa met with many musicians and asked them what the universal concern in the world of classical music was. The
most frequent and fervent replies were that “the prices of top quality stringed instruments have become too expensive for an
individual to purchase”. Having heard their sincere concerns, Mr. Sasakawa proposed the “Instrument Loan Activity” to

Nippon Music Foundation and invited me to take on this new direction.

Nippon Music Foundation owns 20 Instruments

It was very fortunate for us to have been able to acquire a Stradivarius quartet in 1994 when we had just begun the
“Instrument Loan Activity”. It is a dream of any stringed instrument collector to assemble a Stradivarius quartet made up of
two violins, one viola and one cello. It is almost impossible to find a Stradivarius viola because Stradivari only made a dozen
violas in his lifetime. Nippon Music Foundation acquired the “Paganini Quartet” from the Corcoran Gallery of Arts in
Washington, D.C. When I was informed that this Stradivarius quartet will be deployed for a sale, I knew instinctively that
this might be the only opportunity to acquire the Stradivarius quartet during this century, so I made a quick decision to
purchase this quartet. Nippon Music Foundation has now come to own 20 top quality instruments (14 violins, 1 viola and 3

cellos by Stradivari and 2 violins by Guarneri del Gesu).

Instrument Loan Committee decides to whom the instruments are to be loaned

Nippon Music Foundation’s Instrument Loan Committee is responsible for selecting performers to whom the instruments
are to be loaned. This committee is composed of 9 members representing Europe, the United States and Asia. The Chairman
of this committee is Maestro Lorin Maazel. The members are cellist, Prof. Janos Starker; Ms. Marta Casals-Istomin, former
President of Manhattan School of Music; violinist, Prof. Kyung-Wha Chung, The Julliard School; Comte Jean-Pierre de
Launoit, Chairman of the Queen Elisabeth International Music Competition in Belgium; Sir Curtis Price, Warden of New
College, Oxford; violinist, Prof. Ana Chumachenco, the University of Music and Performing Arts Munich; Prof. Bin Ebisawa,
Graduate School of SHOBI University; and myself, President of Nippon Music Foundation.

This Committee meets annually to discuss each candidate who applied for the loan of our instruments and also to review
the activities of the current recipients. Sometimes, we ask the new applicants to audition in front of the Committee.
Furthermore, since 1997, the Foundations has slated the Stradivarius 1708 violin “Huggins” to the winner of the Queen

Elisabeth International Music Competition in Belgium until the next competition takes place.



The Foundation hopes to assist a player at the final “leap” stage of becoming a world class musician. The Foundation does

not only loan the instruments, but also organizes concerts in order to support the growth of each player.

The Foundation pays for all maintenance and repair works as well as the insurance

Our annual budget for the maintenance and insurance is roughly $450,000. Some say that the maintenance cost should be
borne by the players. However, we believe that we, as a foundation, should keep all the records of the repair logs for each
instrument. Since we consider ourselves a custodian of the world’s cultural assets, we intend to do what is best to preserve
these top quality instruments.

The Foundation requires for each players to take the instrument to the designated violin shops every three months for
professional cleaning and check-up. We ask for the condition reports to be sent to us directly from the shops. This way, we
are able to monitor the condition of each instrument. When we receive the invoice from our designated shops, we know that
the player is abiding by our requirements. This is the reason why we pay for all maintenance and repairs, and these invoices

act as the ledger for our Foundation.

The loan of the Foundation’s instruments is not for a life-time

The most difficult thing is to determine when the loan should end and the player is asked to return the instrument to us. As
a foundation, we are not able to loan our instruments permanently. They will need to be returned to us when the time comes.
There is also a serious problem for the players to conquer the differences between the Stradivarius and their own instruments.
On the other hand, the most important thing is that when the players are given the opportunity to use the top quality
instrument even for a short time, they remember that superb sound and try to get the same sound out of their own instruments.
The late Professor Dorothy DelLay of The Juilliard said to me once that “it is therefore very important for a player to be able
to have an opportunity to play on the good instrument even for a short time”. Professor DeLay, who was a member of our

Instrument Loan Committee, tremendously appreciated the merit of our “Instrument Loan Activity”.

1997 ENNF— - TUFAN—F ELEBRELEIL V-V EBEANDINST(T7UT 1708 FH [NF 2| BHE5R
EHS:77EF TR AAERMEEREER. Z251 - AF 14— K. BAHE#E/ IR

Award Ceremony of the Queen Elisabeth International Music Competition, Belgium in 1997.

The Stradivarius 1708 “Huggins” is slated to the Grand Prize winner of the competition.

From left: Her Majesty Queen Fabiola; Ms. Kazuko Shiomi, President of Nippon Music Foundation

Mr. Nikolaj Znaider, the Grand Prize winner of the 1997 Competition; Mr. Yohei Sasakawa, Chairman of The
Nippon Foundation.
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Policy to loan the instruments to promising artists regardless of their nationalities

When Nippon Music Foundation started to acquire Stradivarius to begin the Instrument Loan Activity, people often said
“well, Japanese foundation will probably only loan them to Japanese players”. That is absolutely not the case. We began the
Instrument Loan Activity, because we have been grateful and we wanted to return our appreciation to the classical music
communities in Europe and the USA which have historically nurtured and provided opportunities to many young musicians
from Japan.

Contrary to some collectors and institutions that only loan their instruments to players of their own nationalities, we had,
from the beginning, a policy to loan the instruments to promising artists regardless of their nationalities. Nippon Music
Foundation has been loaning the instruments not only to Japanese players, but also to players from Germany, England,

Canada, Latvia, Denmark, the USA, Iceland, Armenia, Russia etc.

“Let’s join hands to preserve the world’s cultural assets for the future
of the world’s global music community”

We were very fortunate to be able to acquire top quality stringed
instruments so far. As far as what we will be able to acquire next, we will
have to see what becomes available. Stradivari has made 600-700 violins,
about 50 cellos, and about a dozen violas of which, I understand, six of them
are tied to quartets. All major instrument collectors certainly wish to own a
viola and we would also like to own a second viola. We are grateful to be
able to borrow a viola from the Royal Academy of Music in London for a
number of all Stradivarius concerts we have been presenting, but it would be
great if we could present Mendelssohn Octet with all our Stradivarius
instruments.

It was very timely when our Foundation began to acquire the instruments. It happened to be the time when the first
generation post-war stringed instrument collectors started to release their collection. Instrument collectors are often amateur
players who love the instruments dearly and their biggest concern is to find the best custodian for their beloved instruments to
be placed after they leave their hands. We have more collectors who appreciated what our Foundation is doing with the
instruments and the players.

Our instrument adviser, Mr. Andrew Hill, also sympathizes with this policy of our Foundation and helps us to form a
superb collection of stringed instruments. Some collectors and dealers in Europe say “don’t let the instruments go to the Far
East”. Mr. Hill, on the other hand, supports us because he is most concerned about entrusting these instruments to whoever
could preserve and maintain for the future generations of players.

We are not trying to accumulate a big collection and boast about the number of instruments we own. We are most
concerned about how to preserve the instruments to the next generation of players while having them kept in good playable
condition. We do what is best for the instruments by covering them with insurance, having the condition checked regularly,
carrying out necessary repairs by the most distinguished luthiers, and having them played by conscientious players. Every
time I visit violin shops and collectors in Europe and the USA, I explain to them that we are not doing this only for Japan. I

say to them, “let’s join hands to preserve the world’s cultural assets for the future of the world’s global music community”.



The Instrument Loan Committee of Nippon Music Foundation
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Instrument Loan Committee
The Instrument Loan Committee is responsible for making basic policies regarding the loaning of instruments belonging
to Nippon Music Foundation and for selecting performers to whom the instruments are to be loaned. The Committee is

composed of members representing Europe, the United States and Asia.

Lorin Maazel, Chairman Conductor

Marta Casals Istomin Former President of Manhattan School of Music

Ana Chumachenco Violinist, Professor at the University of Music and Performing Arts Munich
Kyung-Wha Chung Violinist, Professor at The Juilliard School

Bin Ebisawa Professor at Graduate School of Shobi University

Comte Jean-Pierre de Launoit  Chairman of the Queen Elisabeth International Music Competition, Belgium
Sir Curtis Price Warden of New College, Oxford
Janos Starker Cellist, Professor of the Music Department at Indiana University

Kazuko Shiomi President of Nippon Music Foundation
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Message from Maestro Lorin Maazel
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The contribution of the Nippon Music Foundation to the
vitality and promulgation of Music as a Performing Art is
awesome.

The contribution of the Foundation to our musical and
cultural life through its Instrument Loan Program has been
enormous. The Foundation is not just the custodian of a
remarkable collection of stringed instruments, each unique
and of the highest quality, it is also the agent through
which the legacy of these treasures is reaffirmed. By
placing the instruments in the hands of talented and worthy
artists, many of them young musicians building superb
international careers, the Foundation ensures that they
continue to be heard under the best conditions.

Like music itself, the instruments are living things,
which must be renewed by each generation. The
commitment shown by the Nippon Music Foundation’s
recipients is best guarantee of a bright future for our art
form.

I am honored by my long association with the Nippon
Music Foundation and cherish especially their sponsorship
of Encounter with Stradivari 2007 in Castleton, Virginia, to
benefit The Chateauville Foundation. The nurturing of
young artists and of music itself is a mission both our
foundations share.

My congratulations, and gratitude, to the Nippon Music

Foundation!

Lorin Maazel
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Andrew Hill

PROFILE

The Hill family has been in the instrument business for nearly 400 years. Mr. Andrew Hill, Nippon

Music Foundation’s instrument adviser, has, as he himself has said, had a slightly unusual career

so far; he has served as the President of the British Antique Dealers’ Association, as the

President of the International Confederation of Negotiators in Works of Art (CINOA) and also as

the President of the International Society of Master Violin and Bow Makers. He started as an

apprentice, at the bench in the Hill firm over fifty years ago, spending a year in the Paris

workshop of Etienne Vatelot in 1960.

Writing this article reminds me that it is some twenty
years since my first meeting with representatives of the
Foundation, when the aims of the organisation were
outlined to me; since that time the Foundation has acquired
a fascinating collection of instruments. Some of them are
old friends from long back, others heard of but never seen
by me before, out of reach perhaps, in foreign lands.

If we go back 150 years in time, when some Stradivaris
were already two hundred years old, all the major
instruments would be found in France or England. The
two countries had the wealth and interest in music that
allowed violinmaking and particularly dealing to flourish,
and all the knowledge and instruments were to be found in
Paris and London. The market in the USA was still in its
infancy, China and Japan were closed communities to the
rest of the world, but with the turn of the century, it all
began to change. I understand that Western Music was
first introduced to Japan during the Meiji Era (1868-1912).
It is surprising to think that then the fastest means of travel
was a train hauled by a steam locomotive, cars scarcely
existed other than as a sort of ‘horseless carriage’ and
flight was still some years off, but by 1914 that had been
conquered. Europe spent its wealth on conflict, and the
1920°s saw an accelerating trend for the musical
instruments to travel west, and by the end of the 1930’s
they were taking to the skies as well. The world had
become a smaller place, demand for the best instruments
was rising; Mussolini, the Italian dictator was trying to buy
the 1690 ‘Tuscan’ Stradivari from W. E. Hill & Sons, but it
all went wrong again in 1939 and Europe bankrupted itself
in vicious conflict once more. After 1945, the trend for
exports from Europe to the USA intensified, and more and
more instruments emigrated to wealthier climes; there was
no real money left in England and elsewhere to keep them,
and gradually all the patrimony became depleted.

During the period of 1850 to 1950, the inheritance of

fine violins and other instruments, had been carefully
nurtured, largely as a result of discerning collectors and
responsible makers and dealers; in the Hill firm, I can
think of many examples of my seniors saying that ‘so-and-
so’ should not be shown that fiddle, ‘he will only wreck
it’. What they were foreseeing, was that insensitive hands
would mistreat something superb that had come through
the previous three centuries virtually unscathed; all the
training and tradition was aimed at preserving the
instruments above all else. Never was the expression ‘if it
isn’t broken, do not fix it’ more apt, coupled with the
constant reminder that we are all only temporary
custodians, and therefore there is a duty of care that falls
on all of us. Sad to say, there have been recent instances
where thicknesses of the top or bottom plates have been
reduced, because some idiot thinks he knows better than
Stradivari or Guarneri, examples of whose instruments
have indeed been vandalised, for that is what it is.
Unfortunately, accidents do occur, which is another matter,
and in much the same way that we seek expert advice from
a specialist if we need complicated dental treatment, or
have suffered a broken limb, so it is with any violin
restoration work; you try and see the top person for
whatever is needed. The very best instruments must have
experienced hands to look after them, and this is one of the
subjects that occupies much time in the International
Society of Master Violin and Bowmakers; to try and
encourage suitable youngsters with the necessary ability to
develop their expertise.

The years from 1945 onwards have seen an increasing
interest in music, shared throughout the world; increasing
prosperity in countries that had no previous instrument
market, has led to increasing demand; sadly inevitable that
the greater the demand, the greater becomes the pressure
on prices; not very encouraging for an aspiring student

with their career in front of them.
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People often ask what is involved
in looking after such valuable art
objects, and the answer is common-
sense, really; never put away an
instrument in its case before it has
had the rosin dust lightly removed,
do not handle it other than by the
neck, do not allow any fluids such
as perspiration to get on the varnish.

It is also a good plan to show it to

an experienced maker who will see

if there is anything likely to need

attention in the near future, such as correcting wear on the
ebony finger-board. Sometimes the pressure on young
artists leads them to take short cuts with the proper care of
their instruments, which brings us back to the beginning of
this article.

What was impressive to me when first hearing of the
Foundation’s aims, was the generosity of buying and
lending out superior instruments to younger players to help
with their career development, but at the same time,
insisting that the instruments had to be properly looked
after and cherished; and it was the preservation element
that made me realise what had been missing before. This
has required a truly immense effort in time and money on
the part of the Foundation, for which we and the
instruments should be profoundly grateful.

Some of the highlights over the last twenty years have
been the ex Heifetz ‘Dolphin’ of 1714, which is one of the
most outstanding Stradivaris, and the 1730, ex Feuermann
v’cello. When acquired, it was understood that it would
have to come to pieces to correct some slight deformation
in the rib at the bottom edge, and the inside of the
instrument was a revelation. A well-preserved example

outside, the inside was virtually as it had left its maker

nearly three centuries earlier, even
down to the original neck block
with its original nails put in by
Stradivari; a tribute to the care taken
of it for all those years before.

The ‘Lady Blunt’ of 1721, is an
extraordinary violin in much the
same condition as when it left its
maker’s hands, and it can be placed
alongside the ‘Messie’ of 1716, that
is in the Ashmolean Museum in
Oxford, England. My family

donated the ‘Messie’ to the museum, as we realized that it
was the only Stradivari left in ‘as new’ state, and we felt it
should be preserved as a yardstick for future makers to
learn from. Acquired by the Foundation in 2008, whose
intentions for preservation are well-known, none of us
could have foreseen the dreadful events of March 2011; but
with relief funds desperately needed, the Foundation made
the most generous offer, and the ‘Lady Blunt’ was put up
for auction in June 2011. A world record sum was realized,
and full proceeds were donated to The Nippon
Foundation’s Northeastern Japan Earthquake and Tsunami
Relief Fund to support their efforts. I have a personal
connection with the ‘Lady Blunt’ in as much as it was first
seen by me soon after I joined the family firm, when it was
sold to the USA; little did I expect that I could handle its
sale a further four times over the next fifty years.

The circumstances of the last sale are poignant reminder
that we are all mortal, and just temporary custodians of the
history that is handed down to us from the past. I imagine
the new owner of the ‘Lady Blunt’ will be enjoying their
stunning acquisition, and let us hope it continues to pass
through appreciative hands as it had done over three

centuries.
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Autographed photos of the previous and present recipients of the
Foundation’s instruments displayed at the Foundation’s office.



Y IZANAZERZBEE (VLEFEFE)

AT B

©Marco della Rosa

1057 ERER4E T h, 1982 FIC, 1 2VTF7DIVLESHICEY . ¥ K- <vIX b
ANIETT 744 8EEFR, BITLTALNILT « PMNILRRREBEERRER
VI LEFERET 744 DEEZRICTREY, 1987 FICHFE, 1987 FICHI L. 7
LEFHRICIE %12 %, 1998 £ 5 2002 £ C. BAAANOYIX hOHEAE L
TILVEFERET 744 8EERICIBIND, 1988 F, JLEF -T2 hZF - X
FNTF g7 ) ERREREEI L 7 —ILDT 744 ), FIOMIBMFITIRA ZILEF
B 1996 FE . 7XUAVSAT 7447 ) DEBRRMEIL - T 71431 DEFE X S,
2000 F, Aa> 7 —v7 7)v7 v bEBFI 3 i, 2004 F. Etienne Vatelot /¥ 1) M EFX
BBRVUEIL V- T74F) DEMBERETE. T+ 4 FEPIEX F L, 2006 F.
JLEF - T bZF - AT T4T7 VERRESREEI T I, T 1 T TEPIER X
FI, BMET BEERICIE. 30FIZEDS. A NTFTaT7 VIR LDHETEIAI2)T
HEBORVMARORRNIRMRENTHY, BEOREZ I ELEELESORAVEAREL

DA TEWEHEZF T 5, 2006 F3 A, NHKOBSNTEY 32T, “&<IZHY)
TUCDEAN [ZAMZTaT7 VI REWA W] ~1 2 ) TIATHER~ RS

hi

W LAEDRIFREI LT Vb= - AN 745 7) (1737
R 1k B=ED B &L b s 2 1 THREC
REEESTE bR TWET, JLEFOENIZOE
BROHEUH GRIEIZZLEFOHRARERS>TWD)
WCZDEMPHENTHETH, BRFELTL #HRIC
EHPHZLEWHZEAR TN GHERRIEL T
Wl ERERLET, ZLEFIINVAY TV AM 5, F
VAMRERIROPEVETY, ME#ET L 0y s &
WORNDN TLI2e ZLEFWEBREY O HEH Lo
R, L EE LRV ROEE Rk 32k
NTEF Ao BARMITEROTEI ), MICHES
WZAShLw [H] ZAI) I3 BEMN O B 13 & <GF
fighzzoTd,

WEAE, U OBk 0 MR E LT o3l 2 51 2 HE 2 %
FELT, ZLEF, WY XEVREESDOMR A TN —
WOFEMBROPoTHET,

<FDEBHDIEAN. TIAMNOZEBRBEET > b=F -
ARSI T4T7IIE, HO5WBRICEVWTHElTHRELR
BE Ah/EB28EL. ThIEEE THRB LV EME
T>

IAEPNZOE 17204 T TRCAMTFAT 7Y
DEEMEMIEN BN T,

DFY, ANTTATT) O, EH oo b R
{po72DTEHNFE Ao DBAA, BB R
BHHTLEID, BOWDDIZETNA AL B, 3tk
EFIFICZ TR R B2 F5 Dy B A0, BEIC BB &
HEHER STV T T,

W ZDEET, 11ARDOFEL VLI T o i Sh 7z
WA PELTBY, MW I ZoBICliH sk
Bbonzeiy. H. BEIEOTHA VW25 ShTwET,
F7o, FHMOITFILO M Z K Thy AR o 55
Bk Z BMEICHBE TV ZEMR THo7- L B TE

29



Instrument

e

T3, ToMh, EEFEL PR, BEICH T AW
ZCBAAT 2O DL T, ME— = AL Tid, —8f
BEREN TV A ZOZLIZEEE THLMITKER
AL ZTVET,

WKRKOYIZAMaDOELIH, THEIZETHI25]&
HEDIL, BBT- DNV T Y I % BRBI T LB F IR
T AWICEELE T, 1800 4 RICIEF vy T4 - 77
V=PRI FE LT TN B A Fok
NOEDERLSTHOANT FAT 7D REILIZD B ATHE
Ao RHWT, ZLEF O 2O EEL I AT
LEHIDTY,

ZLC 2V RIS E O BB 2SR 5 501,
1% 2004ED 1937 EDTETY,

T7 Y ALHREL, BRI TR AL 59 88 T,
T O Nay 7 @EEE I ANT T T 7Y O T b
SNTLENE T,

B HIES, TORARN LY ) =13 T74F) D
PUER THHNEL 720 IO 77y F (ZLEFAN)
AU T B VST A4 v BRI R N L
L72DTY,

BAE, ZVEFITE 130 B0 THE A H 0, Al
WELTOHAZRVELTCWET, MO THEEHEZT
W5 Via Milazzold. O FH, ZLEF THIRDITOF-
TWIRIR TIATA =/ BES OB TL 72 15E©:
TebEDTERLIETHAIM L YT DOKRELMEZRT
REZAIL GV BT IATA— I BEPE-TVET,

ED Tk, OLEDBEDLLEOE ML &t
BUED FaRKD, So0HE RN B ET,

ZOHFIZIZANT TFAT IO EbITWwWh=aa-
774 (1684 4E%) DENFMDLNTVET, LT,
IHIVED, ROHN——ZIUIERWITIZIZEAL IS
NTVETAN, HENIZBITFOLNTVEZOHIZAL
FTTATTIRNTHHI) NS N THABDOTT,

— MR STV B BRI R R L I ofRIC
EBHDTL e BT ITATA—/BEZDZDHEIE 1720
. 7rvaza- < ay T4 OHEICLL, KOs EF
DRANDLKLLETT,

RIED R WHEDF, BERE. ARASOBS, o
TEMDEDOPITHOEHEDENETDE AP —
ZOMHZAELITHHL RE 29T, Wl rHEHRTY,

ENVARYI DO, BIEERRLIILTWRW
ZOLEPRD DD, UL, WAHEPIZZZITESETY
7o)l ZLT, O BEENBIRDEETNEI LD,
BUEETHDLIEST, ORI R EETT,

ARH, B AR NEER L R HERICL>TRYI
EAHN, BEGHARGT M MDA 3 R AN 71
TP)IAR —HIIRTEERGEE TS5 20NFE L7,

AT TAT ) DOEELRE, FOWITW 2, FFIZA 41T
s, BICAAZBFLANOHEEL V) ER %
AERWTEF L SHEZERO—G—HICE Th
ZNOHEGELFZAWELHVET,

INOERRTONLE, Rzbid, TOFEML1LHT 74
FN) U ERHNERFEOFITAD LN E WHA. A
DFA T, LR R HELA XML LA TEET,

N ZRDE ZBREBEER, TV = - AT T
ATTYVDBHES ZHDTT,

©T. Matsushita



Toshiyuki Matsushita Maestro Liutaio Cremona

PROFILE

Born in Hyogo, Japan in 1957. Moved to Cremona, ltaly in 1982 and learned under the Grand
Maestro of violinmaking. Graduated from Lombardia Regional School for Violinmaking and Bow
Restoration and the International Violinmaking School of Cremona in 1987. Opened his workshop
in Cremona in 1987. From 1998 to 2002, he taught as the first Japanese Maestro at the
International Violinmaking School of Cremona. Awards: International Triennale Competition of
Violinmaking Antonio Stradivari in Cremona, Silver medals for Violin and Cello in 1988. The Violin
Society of America International Competition, Gold medal for Violin in 1996, 3rd Prize for Quartet
in 2000. Concours Etienne Vatelot in Paris, Special Prize for Violin Sound and Silver Medal for
Viola in 2004. International Triennale Competition in Cremona, Silver Medal for Viola in 2006. His
instruments are renowned for its rich tone and harmonics reflecting the fruit of his 30 year study
of the old Italians such as Stradivarius. NHK TV documentary featuring him was broadcast in

March 2005.

It is said that Antonio Stradivari (-1737) lived a
comfortable life of over 90 years receiving supports from
his patrons; the Royal Family, aristocrats and the church.
Stradivari was buried in the Church of San Domenico (the
site is currently central park) in Cremona. In those days,
being able to acquire a graveyard in the churchyard
signified that he belonged to a well-to-do class. Since the
Renaissance period, Cremona was full of churches of
various Christian denominations and so filled with baroque
music to praise God. This strong connection with churches
was a crucial factor for Cremona to become the center of
instrument making. Subsequently, with the increased
demand for stringed instruments, violin makers were
highly acclaimed for their technique to create the “sound”

worthy to praise God.

Last year, a letter written by a priest of the Saint

Sismond Church in Cremona was discovered as a valuable
document to prove Stradivari’s reputation as an artist
during his period.
“Antonio Stradivari, my dear friend and Maestro
stringed instrument maker, made the instrument
with inlays which were sensitive and precise in all
aspects. It is a noble and superb work of art.”

This letter was written in 1720, exactly during the
so-called “golden period” of Stradivari’s works. In other
words, the greatness of Stradivari’s instruments was not
simply due to the passage of time. Of course, time brought
about mystery in some ways, but fine instruments were
fine instruments from the very beginning. The moment

they were made, their form was perfect and they sparkled

©T. Matsushita
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with quality. Stradivari made in his lifetime a total of 11
instruments with beautiful inlays. The design drawings of
the animals, chicken, flowers and other plants considered
to be used for these inlays remain in the Museo
Stradivariano. Looking at the designs of the f-holes left on
the parchment, we understand Stradivari’s artistry
exceeding the range of a craftsman with a thorough
knowledge of geometry. Although many other things such
as the letters and tools used for instrument making still
exist, nothing about the varnish remains, and this leaves
me a big challenge as a luthier.

After the greatest Maestro’s death, his workshop was
succeeded by his sons, and the stringed instrument industry
in Cremona declined rapidly after Stradivari’s last pupil,
Carlo Bergonzi. Although the Cerutti family led the
instrument making in the 1800s, neither the shape, varnish
nor the sound reached the level of Stradivari. Eventually,
violin makers disappeared from the city of Cremona. It
was in 1937, 200 years after Stradivari’s death, that the
history of instrument making revived. With the emergence
of fascism in the process of heading towards the World
War 11, Stradivari’s workshop was destroyed along with
other Baroque buildings in Cremona. Ironically, Benito
Mussolini, the very person who led fascism, was also a
collector of violins and ordered his secretary, Roberto
Farinacci (Cremonese), to promote the establishment of the
Istituto Professionale Internazionale per I’ Artigianato
Liutario e del Legno “Antonio Stradivari” di Cremona.

Today, there are more than 130 workshops in Cremona,
regaining its energy as a city of instrument making. My
workshop is in the Via Milazzo, which was the site of the
Agostino Order, the most powerful Christian denomination

in Cremona. Today, in the same place still stands the

Sant’Agostino Church beyond a large firm brick gate
through which the monks must have passed. Listening to
the ringing of the church bells in a tranquil afternoon, I
would rest from work and stroll into this church, where the
tomb of Nicold Amati, the master of Stradivari, is located.
And one other purpose for my visit is to see a painting in
which Stradivari is portrayed. This fact is very little known
historically.

The portraits and sculptures of Stradivari generally
known are based on the imaginations of the later
generations. This painting at the Sant’ Agostino Church by
Angelo Massarotti in 1720 features 32 notable men in
Cremona at that time. Along with the portly authorities,
priests and intellectuals is a man showing his face from
behind the pillar on the far left. With a pale look, he seems
nervous and quiet. Lacking dignity as a Maestro, this
character may or may not be Stradivari. However, the
most important truth for me as a luthier is the fact that
Stradivari really lived here, and that his instruments are
still alive today.

The Stradivarius instruments, which were carefully
handed down from sensible collectors and virtuoso
musicians to the present owner Nippon Music Foundation,
were given the precious opportunity to assemble here
today. The charm of these instruments strongly affected
people at times and were strongly affected by people at
other times, but they survived hundreds of years. Each
instrument that remains today has its story of own fate.
From the sound of the highly technical small box, the
violin, we can well appreciate the sorrow and joy of the
fate of the people. This is the enchantment of Stradivarius-

I believe as a luthier.

©Marco della Rosa
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Instruments Owned by Nippon Music Foundation

Stradivarius

Paganini Quartet
1680 Violin “Paganini”
1727 Violin “Paganini”
1731 Viola “Paganini”
1736 Cello “Paganini”

Violin
1700 Violin “Dragonetti”

1702 Violin “Lord Newlands”

1708 Violin “Huggins”
1709 Violin “Engleman”
1710 Violin “Camposelice”
1714 Violin “Dolphin”
1715 Violin “Joachim”
1716 Violin “Booth”

1717 Violin “Sasserno”
1722 Violin “Jupiter”

1725 Violin “Wilhelmj”
1736 Violin “Muntz”

Cello

1696 Cello “Lord Aylesford”
1730 Cello “Feuermann”

Guarneri del Gesu

1736 Violin “Muntz”
1740 Violin “Ysaye”

Photos by S. Yokoyama
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Stradivarius

Paganini Quartet

1680 Violin
1727 Violin
1731 Viola
1736 Cello




1680 Violin

1727 Violin

1731 Viola

1736 Cello
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BEty bELT. REMESEHIC
B5L T3,

Stradivarius

Paganini Quartet

This is one of the only six sets of
quartet compiled with instruments
made by Antonio Stradivari (1644-
1737) known to exist today. All the
instruments of this particular quartet
were once owned by the ltalian virtu-
0so violinist and composer, Niccolo
Paganini (1782-1840). Nippon Music
Foundation acquired this quartet from
the Corcoran Gallery of Arts in Wash-
ington, D.C. in 1994 and loans them
as a set.
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Stradivarius

Dragonetti

1700 Violin
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Stradivarius

Dragonetti

This violin is one of the very few instruments which
still retain its original neck. Its name is taken from the
owner, Domenico Dragonetti (1763-1846), who was
an ltalian virtuoso double bass player. Dragonetti
formed a large collection of double basses, violins,
cellos, harps and guitars. Just prior to the Founda-
tion’s acquisition, this violin was played by the
renowned violinist, Frank Peter Zimmermann
(1965- ) throughout the world.

39



40

Stradivarius

Lord Newlands

1702 Violin
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Stradivarius

Lord Newlands

This violin was named after the owner, Lord New-
lands (1890-1929), who treasured it throughout his
life. While this violin was in the care of W.E.Hill &
Sons of London between 1964 and 1982, it was
exhibited at the CINOA Exhibit of Bath in 1973 as the
most outstanding violin in the Hill Collection. Accord-
ing to the world virtuoso violinist Isaac Stern (1920-
2001) who once played this violin, “Lord Newlands”
has the same power as his “del Gesu” violins.
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Stradivarius
Huggins

1708 Violin
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Stradivarius
Huggins

The name of this violin is taken from the ownership
by Sir William Huggins (1824-1910), an English
astronomer who bought it from the Emperor of Aus-
tria via W.E. Hill & Sons around 1880. In 1997 Nip-
pon Music Foundation started to loan this violin to
the first-prize winners of The Queen Elisabeth Inter-
national Music Competition in Belgium in order to
support the Competition and the young promising
players. The previous winners of the competition are
Nikolaj Znaider, Baiba Skride, Sergey Khachatryan
and Ray Chen.
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Stradivarius

Engleman

1709 Violin
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Stradivarius

Engleman

This violin was once owned by the family of a
naval officer Commander Young until his death in the
World War Il. The Young family had retained posses-
sion of the violin for almost 150 years, which is
reflected in its superior condition. Nippon Music
Foundation acquired this violin from an American
amateur violinist and collector Ephraim Engleman,
hence the name “Engleman”.
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Stradivarius

Camposelice

1710 Violin
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Stradivarius

Camposelice

The name of this violin is derived from the owner
in France in the 1880s by the name of Duke of Cam-
poselice, who was a well-known Stradivaius collec-
tor. In 1937, this violin was exhibited at the presti-
gious Cremona Exhibition by Dr. Kuhne who owned
a collection of instruments. It was in the hands of a
Belgian amateur player who kept it for over 30 years
and it is from his family that Nippon Music Founda-
tion acquired this instrument.
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Stradivarius
Dolphin

1714 Violin
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Stradivarius
Dolphin

This violin is perhaps one of the most famous vio-
lins known today. It is recognized as one of the top
three violins made by Stradivari along with 1715
“Alard” and 1716 “Messiah”. This instrument was
once owned and played by the world famous virtuo-
so Jascha Heifetz (1901-1987). The owner in the late
1800s, George Hart, who was an instrument dealer
in London, named the violin “Dolphin” as its striking
appearance and colour of its back reminded him of a
dolphin.
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Stradivarius

Joachim

1715 Violin
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Stradivarius

Joachim

This is one of the five 1715 violins once owned by
the famed Hungarian violinist, Joseph Joachim
(1831-1907). This violin was later bequeathed to
Joachim’s great-niece Adela d’Aranyi, who was a
violinist and a pupil of Joachim. Therefore, the violin
is also known as “Joachim-Aranyi”. This violin had
since remained in the Aranyi family until Nippon
Music Foundation acquired the instrument.
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Stradivarius

Booth

1716 Violin
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Stradivarius

Booth

The name “Booth” comes from Mrs. Booth, an
English lady. She purchased the violin about 1855 to
form a quartet of Stradivari instruments for her two
sons who showed considerable talent when young.
In 1931, the violin passed into the hands of Mischa
Mischakoff (1896-1981), a celebrated American vio-
linist, and in 1961, the violin became a part of the
Hottinger Collection in New York. The violin enjoys a
very good reputation for excellent quality of tone and
power and good state of preservation. The Founda-
tion acquired this violin in 1999.
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Stradivarius

Sasserno

1717 Violin
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Stradivarius

Sasserno

The name of this violin is taken from a French
owner in 1845, Comte de Sasserno. In 1894, it was
acquired by a violinist Otto Peiniger, who in turn sold
it to Pickering Phipps, owner of a well-known brew-
ery in England.

In 1906, this violin was passed into the hands of
an English industrialist John Summers and was well-
preserved in his family over 90 years.
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Stradivarius
Jupiter

1722 Violin
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Stradivarius
Jupiter

This violin has been in caring hands who appreci-
ated its quality, and therefore it is a well-preserved
example of Stradivari’s work. It is believed that a
great English collector James Goding named the vio-
lin “Jupiter” in the early 1800s. For a period of time,
this instrument was performed by the world
acclaimed Japanese violinist Midori Goto (1971-).
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Stradivarius

Wilhelmj

1725 Violin
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Stradivarius

Wilhelmj

The name of this violin is derived from a German
violinist August Wilhelmj (1845-1908), who came to
possess this instrument in 1866. This violin was Wil-
helmj’s favorite among many precious violins he
owned. After 30 years of playing this instrument, Wil-
helmj passed this violin on to his pupil in America as
he made the decision to “quit when at my best”.
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Stradivarius

Muntz

1736 Violin
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Stradivarius

Muntiz

The label attached to this instrument bears an Ital-
ian inscription, “d’anni 92 (92 years old)”, handwritten
by Stradivari himself. It has a first class reputation for
its excellent condition and tonal quality. This violin
takes its name from a famous collector and amateur
violinist, H.M.Muntz of Birmingham, England, who
owned this violin in the late 1800s. This is one of the
last instruments made by Stradivari, who passed
away in 1737.
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Stradivarius

Lord Aylesford

1696 Cello
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Stradivarius

Lord Aylesford

This cello was once owned by a well-known ama-
teur player, Lord Aylesford of England, hence its
name “Lord Aylesford”. Lord Aylesford acquired this
cello in early 1780s from the famous lItalian violinist
Felice de Giardini (1716-1796) and it was retained in
the Aylesford family for almost 100 years. In 1946
this cello passed into the hands of the world
renowned cellist Gregor Piatigorsky (1903-1976) in
Philadelphia, USA. During the years between 1950
and 1965, internationally acclaimed cellist, Janos
Starker (1924- ), played this cello in numerous con-
certs and made 35 recordings.
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Stradivarius

Feuermann

1730 Cello
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Stradivarius

Feuermann

This cello is known for its relatively slim body.
From 1934, it was owned by Emmanuel Feuermann
(1902-1942), one of the greatest cellists in the world
and is also well known in Japan as the teacher of
Hideo Saito. Feuermann performed throughout the
world and recorded with this cello, hence the name
“Feuermann”.
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Guarneri del Gesu

Muntz

1736 Violin
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Guarneri del Gesu

Muntz

This violin was made by Bartolomeo Giuseppe
Guarneri (1698-1744), a distinguished violinmaker
comparable to Stradivari. This violin is also known as
“Muntz” from its ownership by the same Muntz family
as the 1736 Stradivarius violin. Since Nippon Music
Foundation owns two “Muntz” violins both made in
1736, the Foundation holds duo recitals to compare
the sounds of the two instruments.
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Guarneri del Gesu

Ysaye

1740 Violin
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Guarneri del Gesu
Ysaye

This violin bears the name “Ysaye” from the Bel-
gian violinist Eugene Ysaye (1858-1931). Inside the
violin is an inscription written in French with red ink,
“This Del Gesu was the faithful companion of my
career. Ysaye 1928”. The violin took part in the pro-
cession of Ysaye’s State funeral being carried on a
pillow in front of the virtuoso’s coffin. From 1965, the
violin was owned by the world virtuoso violinist Isaac
Stern (1920-2001), from whom Nippon Music Foun-
dation acquired in 1998.
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Stradivarius

Archinto

1696 Viola
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Stradivarius

Archinto

This viola, one of the ten complete Stradivari vio-
las known still to exist, bears a name of a former
owner Count Archinto of Milan who already owned
two Stradivari violins and cello bought the viola to
complete his quartet of Stradivari instruments from
Count Carlo Gambara of Brescia about 1800. The
instruments were all purchased by a Parisian violin-
maker and dealer J.B.Vuillaume about 1860, and the
viola subsequently went to England to an amateur
musician John Rutson who became a director of the
Royal Academy of Music in London and bequeathed
‘Archinto’ to the institution in 1890.

Nippon Music Foundation would like to express
our sincere appreciation to the Royal Academy of
Music for loaning us their precious viola ‘Archinto’ for
this ‘Encounter with Stradivari 2012’ concert.
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Stradivarius

Lady Blunt

1721 Violin
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This violin was sold for a world record price at auction in June 2011.

Nippon Music Foundation donated all proceeds to The Nippon Foundation’s Northeastern
Japan Earthquake and Tsunami Relief Fund to support their relief efforts.

RRABICH DAY T F IO

Original label inside the violin



W. E. Hill & Sons Mg T4 A—LIF REESE
Bridge of W. E. Hill & Sons, London Pegs made by Vuillaume
Ja43A—LE T—IE—X

Tailpiece made by Vuillaume

AbST7 4T UfE JNZJX— The bass-bar made by Stradivari

AbS574J7UE $8HR (B  The side view of the fingerboard made by Stradivari

ZAbST4T7UME M ()  The back view of the fingerboard made by Stradivari
Photo by Tarisio

ALSITAIT7VIRNT2V FRI 7 A AV [LT 1 « TS5 M
Stradivarius 1721 Violin “Lady Blunt”
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1875) IC&BHDIEN AUIFINIEHELREGLE—HICHRESNTO D, KDz RES
ET—IE—ZAET(I—LDETH D,

HABZEMEF 2008 F LU [T - TS50 2fRELTELH 2011 F 3B ICHRELLCREAKX
ERXORMZELIRTSEAHMEL THERDOTMZRELIZ, 125 —RybA—D2a32 %FA
UCTAKERMUIZHR A—02a32 TIRONSEEFEL IR ERSED 875 HARE (14177599
KBW) TEALS N HAEEME S ScAIZA2 80 7% HAME O ig{ni = ae@BE S (CFH R U

Once owned by Lady Anne Blunt, the granddaughter of the English poet Lord Byron, this violin bears
her name. The “Lady Blunt” deserves to rank with the “Messiah” 1716 violin and the “Tuscan” 1690
tenor viola for its outstanding freshness of preservation, and it is highly acclaimed as the finest example
of the Stradivarius instrument making. The bass-bar and fingerboard were replaced by Jean-Baptiste
Vuillaume (1798-1875), the renowned luthier in Paris, but the original still remain with the instrument. It
also bears the ornamented pegs and tailpiece made by Vuillaume. Nippon Music Foundation had kept
and preserved “Lady Blunt” since 2008, but decided to put it on auction to support the relief efforts of
the March 2011 Northeastern Japan Earthquake. Widely advertised through internet, the bidding price
set the highest auction record as a musical instrument at 8,750,000 pounds (14,177,599 US dollars).
Nippon Music Foundation donated all proceeds to The Nippon Foundation’s Northeastern Japan
Earthquake and Tsunami Relief Fund.
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