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Greetings

Since 1994, commemorating its 20th anniversary, Nippon
Music Foundation launched the Instrument Loan Project
through which the Foundation strived to make international
contributions. Receiving a grant from The Nippon Foundation,
we acquired the top quality stringed instruments such as
Stradivarius to loan them gratis to the musicians regardless
of their nationalities. We also act as a custodian and take
care of insurance and maintenance of these cultural assets
to maintain them to the future generation.

Most recently, the Foundation received a generous donation
from Mr. and Mrs. Okamoto. Together with the grant from
The Nippon Foundation, this donation allowed us to welcome
Stradivarius 1735 Violin “Samazeuilh” to our collection. With
“Samazeuilh”, we now own 19 Stradivarius and 2 Guarneri
del Gesu. We would like to express our sincere gratitude to
both Mr. and Mrs. Okamoto and The Nippon Foundation. We
intend to deliver the beautiful sound of these instruments.

Tonight, we present violinist Alina Pogostkina, who plays the
Foundation’s Stradivarius 1717 Violin “Sasserno”. Born in St.
Petersburg, she received first violin lessons from her father
at four and went on to study under Antje Weithaas at the
Hans Eisler Music School in Berlin. She won the first prize
at the 2005 International Sibelius Competition and has been
building a successful career.

The pianist is Eri Hayashi, who is a graduate of the Toho
Gakuen School of Music and accompanist of its string
department. She won the Best Accompanist Prize for the
Cello Section of the International Tchaikovsky Competition
in 1986. She has frequently appeared at the Foundation’s
concerts, all of which were very well received.

We hope that you will enjoy their performances.
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Johannes Brahms

Scherzo from ‘F. A. E.” Sonata
(6 min)

SHAIWIHYD - PRTOR - E—=VY7PILE
SrAFIY - VF2 Z0ORKA K.454
Wolfgang Amadeus Mozart

Violin Sonata in B Flat Major, K.454

I. Largo - Allegro

Il. Andante

lll. Allegretto

(10 min)

IRDGPIVE -DU=D
74XV -VF2E2& FRIA ER13
Edvard Grieg
Violin Sonata No.2 in G Major, Op.13

|. Lento doloroso - Allegro vivace

II. Allegretto tranquillo

lll. Allegro animato

(21 min)
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Program Notes

Alina Pogostkina

Johannes Brahms (1833 - 1897)
Scherzo from ‘F. A. E.” Sonata (1853)

This sonata was initiated by Schumann to honour the violinist
Joseph Joachim, who was visiting Schumann’s family.
Schumann himself composed 2 movements, the other two
were written by two of his students: Albert Dietrich and
Johannes Brahms. The title “F.A.E. Sonata” has various
meanings. The meaning behind these three alphabets were
explained in a letter attached to this score. It was Joachim’s
motto: Frei Aber Einsam (free but lonely). The notes F-A-E
can also be followed through the whole piece. What | love
about this particular Scherzo composed by Brahms, is that



you can already hear the personality and very own style of
Brahms in his composition although he was very young at
this point. It is a combination of a huge longing, a big love and
sensuality. And it is the strictness of form and the resistance of
all these feelings, not quite allowing them to flow freely and
therefore intensifying them in the music. There is not much |
love as deeply as the music of Brahms, it is free from vanity
and superficiality and there is depth to expression in almost
every note.

Wolfgang Amadeus Mozart (1756 - 1791)
Violin Sonata in B Flat Major, K.454 (1784)

This sonata was written for the Italian violinist Regina
Strinasacchi who performed it together with the composer
himself, sight-reading the music that he had just finished
the night before the concert. | changed my attitude towards
Mozart after | studied Baroque violin with Reinhard Goebel. It
changed the way | hear and play music in general, but Mozart
is a composer | completely rediscovered. | understood that
there is so much purity in it, but also so much drama from
the stage of opera. He was an opera composer and you can
hear that throughout all his compositions. There are different
characters interacting with each other, there are dramatic and
sudden scene changes. But the beauty of his melodies are out
of this world and when played with the modesty and simplicity
that this music needs, they reveal themselves as something
absolute divine and unexplainable.

Edvard Grieg (1843 - 1907)
Violin Sonata No.2 in G Major, Op.13 (1867)

| love Norway, it is maybe my most favourite country with its
magical landscape and colourful traditions. You can hear all that
in Grieg’s music since he is so inseparable from his culture.

This specific sonata was written in Grieg’s honeymoon and |
love how joyful it sounds. His own teacher told him after the
premiere that the sonata was too Norwegian. Grieg replied,
that the next one would be even more Norwegian. | agree
that it cannot sound too Norwegian when it comes to Grieg!



PU—F - KIR b F—7F
(TP A AU

4
www.25stunden.com

1983 FEH VO CXRFIVTINVHICEEN, 1992 FE(C—
FAVICHBE. KOFIFESTIPAA Y VzmH, &ICN
JWIYDNVR - PARZ—BERETCPYTAIT - IrA
FN—XRICEIBT D, BLDEZGIVO—IVAEZRT.
2005 EINUDRER I 74 A )Y - OV H—)UTEBL.
—@resnico IhETlcoyy—-/ UV k>, AU -
ASFE DSTA4—I) - PyabrF—IREERRERE
ZlEL, 7520 )0 bRERERE. Yabowv AU
FROEREED, 7SV RABET 4 UN\N—EZ—BHEE.
NUBRER, #2074 UN—FZ—&BREME, O+ v-
AEYVORIVA - T4 UN—FZ—3EEE, OY>I U
R T4)UN—FZwoE HROOA T RS EHHE
ZBR TS, 2008 FI/\MB—E315185i7c B AT E R,
201 FICYaFHYy - /v HEENHKZEXFE DHE
TERBLTWSD, ®ETIE. 74V IVFOREXS - VY
T ZTVRETZA N - T—=N)VEHIS, E=VY P
~DiRpEeE 6 dhE 2 A ﬁubtumébto

2013 F 2 ALY BABRHERE 177 ERI A AU
[/ ] ZFEAL TV,



Alina Pogostkina (violin)

Born in St. Petersburg in 1983, Alina Pogostkina moved
to Germany in 1992. She received her first violin lessons
from her father and went on to study under Antje Weithaas
at the Hans Eisler Music School in Berlin. After receiving a
number of prizes at renowned competitions, she won the
first prize at the 2005 International Sibelius Competition. She
has collaborated with the prestigious orchestras including
the Frankfurt Radio Symphony Orchestra, the Stuttgart
Radio Symphony Orchestra, the Radio France Philharmonic
Orchestra, the Hallé Orchestra, the Oslo Philharmonic,
the Royal Stockholm Philharmonic Orchestra and the
Los Angeles Philharmonic. She has also performed with
conductors including Sir Roger Norrington, Sakari Oramo,
Paavo Jarvi, Vladimir Ashkenazy, Mikhail Pletnev, Andris
Nelsons, Jukka-Pekka Saraste, Gustavo Dudamel, Andrey
Boreyko and Thomas Hengelbrock. Recently, she performed
all six Mozart’s concertos in two concerts with the Tapiola
Sinfonietta and Reinhard Goebel in Finland.

She has been playing the Stradivarius 1717 Violin “Sasserno”
on loan from Nippon Music Foundation since February 2013.
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Eri Hayashi (piano)
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Born in Tokyo, Eri Hayashi began studying the piano at
the age of four. She won a Diploma of Merit at the 31st
Student Music Concours of Japan in 1977. After graduating
from the Toho Gakuen Music High School, she studied
at the Toho Gakuen School of Music, where she was an
accompanist of the string department for two years after
graduation. In 1986, she won the Best Accompanist Prize
for the Cello Section of the 8th International Tchaikovsky
Competition. From the same year, she has served as an
official accompanist of the Violin Section of the International
Music Competition in Japan. In 1991, she studied with Walter
Nothas in Munich. She is also active in chamber music
performing with many famous soloists such as the cellist
Steven Isserlis and the violinists Viviane Hagner, Pavel
Berman, and Tsugio Tokunaga, and has made CDs and
NHK-FM radio recordings together with the members of
the NHK Symphony Orchestra. She is currently a resident
performer at the Toho Gakuen School of Music.
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The name of this violin was taken from Comte de Sasserno,
a French owner in 1845. In 1894, it was acquired by a
violinist Otto Peiniger, who in turn sold it to Pickering Phipps,
owner of a well-known brewery in England. In 1906, this
violin was passed into the hands of an English industrialist
Henry Summers and was well-preserved in his family over 90
years.
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