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Greetings

Thank you very much for attending “Ryu Goto Violin Recital”
this evening.

In 1994 commemorating the 20th anniversary, Nippon Music
Foundation launched the “Instrument Loan Project” through
which the Foundation has strived to make international
contributions. The Foundation now owns 18 Stradivarius and
2 Guarneri del Gesu, and loans them gratis to internationally
active musicians and young promising musicians regardless
of their nationalities. The Foundation would like to take this
opportunity to express our sincere gratitude to The Nippon
Foundation for their generous support to make our activities
possible.

Tonight, we present Ryu Goto who has been playing the
Foundation’s Stradivarius 1722 Violin “Jupiter”. Born in 1988
in New York City, Ryu made his debut at the age of seven
and has been establishing his international career performing
with world’s leading conductors and orchestras.

The pianist Kentaro Ifuku, a graduate of Tokyo University
of the Arts, is active both as a soloist and as a chamber
musician. He won the 2nd prize and the Special Jury
Prize at the 4th Hamamatsu International Piano Academy
Competition in 1999 directed by the late Hiroko Nakamura.

Tonight’s program includes Schumann’s Sonata which they
performed together in “Untitled Concert”, a TV program
hosted by Ryu. We hope you will enjoy their superb
performances.
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Robert Schumann
(1810 — 1856)

Sonata for Violin and Piano No.2 in D minor, Op.121 (1851)
I. Ziemilich langsam - Lebhaft & IV. Bewegt
(21min)
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This piece’s brooding atmosphere is infectious to its performers,
yet like an unshakeable, ominous cloud, compels them
to obsessively revisit its dark harmonies. Structurally, the
angsty first and final movements bookend the contrasting
grounded second and dreamy third movements. However,
due to circumstances, we will omit the middle two in today’s
performance. As a result, the exhaustive tempi and motifs
repeated almost ad nauseam conjure the image of a
Schumann deliriously wrestling with his demons to keep his
lucidity, yet eventually succumbing and collapsing upon his
desk with spent pen. Even in its finality, there is a sense that
closure remains unattained. It is perhaps in this battle for his
very sanity, that one can hear that the composer feels truly
alive.
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Wolfgang Amadeus Mozart
(1756 - 1791)

Violin Sonata No.18 in G major, K.301 (293a) (1778)
I. Allegro con spirito II. Allegro
(13min)
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A stark contrast to Schumann’s darkness, this light and airily
written work embodies the effortless fluency of Mozart’'s
musicality that made his name synonymous with genius. The
perpetually optimistic tone is so opulent, one would never
suspect his humble roots. While Mozart demonstrated his
formidable rigor in his larger works, perhaps it is through his
more free-spirited tunes that one can truly enjoy his ubiquity.
Ageless and fitting even in any modern playlist alongside
Jazz, Pop, or Electronic Music, the quiet resonance of this

sonata calls to all who listen.
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Kaija Saariaho
(1952 -)

Tocar : to touch (2010)
(7min)
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Kaija Saariaho, one of Finland’s foremost contemporary
composers, remarks on “Tocar” thus: “One of my first ideas
for “Tocar”, about the encounter of two instruments as
different as the violin and piano, was the question: how could
they touch each other?” Romantic or cool, exciting or aloof?
| play it through, enough to memorize my part, but put it
down, stumped. Now | try together with the piano. Starts and
stops, seemingly random. This doesn’t sound like anything at
all. Now just the piano part. This too, just sounds weird. Try
again. Play together, listen together. The tendrils, distinct,
then... Ah, Touching! ...Or is it just me?
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Henryk Wieniawski
(1835 -1880)

Theme Original Varié, Op.15 (1854)
(11min)
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Wieniawski was certainly among the ranks of Paganini and
Sarasate, and left an impressive legacy with his beautiful
melody lines and virtuosic techniques tailored specifically to
the violin. At times, evoking the rustic imagery of Poland, and
at others even hinting at the Oriental, this song’s sorrowful
theme and colorful variations are sure to bring tears and
smiles in equal measure to those who witness them. It is
with this appropriate gift song of sorts that the Nippon Music

Foundation’s “Jupiter,” kindly lent me, will close the evening.
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RYU GOTO (violin)

Born in New York City, Ryu Goto made his debut at the
age of seven, since then, he has appeared as a soloist
with the world's leading orchestras including the National
Symphony Orchestra, the London Philharmonic Orchestra,
the Munich Philharmonic, the Vienna Symphony Orchestra,
the Philharmonia Orchestra, the Orchestre Symphonique de
Montréal, the Sydney Symphony Orchestra, the Orchestre
National de Lyon and the San Francisco Symphony. He
has performed with conductors including Lorin Maazel,
Vladimir Ashkenazy, Kent Nagano, Fabio Luisi and Leonard
Slatkin. In the 2015/16 season, he made his debuts with
the hr-Sinfonieorchester (the Frankfurt Radio Symphony
Orchestra) under the baton of Andrés Orozco-Estrada as well
as the Philadelphia Orchestra with Yannick Nezet-Seguin.
He records for Deutsche Grammophon in collaboration with
Universal Classics Japan and 8 CDs have been released so
far.

In 2010, he launched “Ryu Goto Excellence In Music
Initiative Scholarship” with the NYC Department of Education
and provides scholarships to students every year. He does
extensive musical outreach and cultural exchanges in
Latin America, Southeast Asia and Africa. In May 2011, he
graduated from Harvard University with BA in Physics.

He has been playing the Stradivarius 1722 Violin “Jupiter” on
loan from Nippon Music Foundation since December 2013.
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Kentaro Ifuku (piano)
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Kentaro Ifuku graduated from Tokyo University of the Arts
with great achivements. His recent highlights include his
debut at the Tokyo Performing Arts Festival with the Tokyo
Symphony Orchestra and Taijiro limori which met with
outstanding reviews. He has won numerous awards including
the 2nd prize and the Special Jury Prize at the 4th
Hamamatsu International Academy Competition and the 3rd
prize at the 5th Tokyo Music Competition. He has performed
with orchestras including the Japan Philharmonic Orchestra,
the Central Aichi Symphony Orchestra, the Sendai
Philharmonic and the Tokyo Symphony Orchestra. He is also
active as a chamber musician collaborating with Jirnjakob
Timm (solo cellist of Leipzig Gewandhaus Orchestra), Yayoi
Toda, Nobuko Yamazaki, Saeka Matsuyama, and as a piano
duo with Yu Kosuge. Also, as a voice accompanist he has
received the Best Accompanist Prize at the 17th Yu-ai Lied
Competition. He currently teaches at Tokyo University of the
Arts.
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This violin has been in caring hands who appreciated its
quality, and therefore it is a well preserved example of
Stradivari's work. It is believed that a great English collector
James Goding named it "Jupiter" in the early 1800s. For a
period of time, this violin was played by the world-acclaimed
Japanese violinist Midori Goto (1971-).
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