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Program by Hagen Quartet

FHANG T4V T T

4DDT7AF) DIz DHZEM MR TWV40:201 (#575)
Georg Philipp Telemann : Concerto for 4 Violins in G major, TWV40:201

I. Largo e staccato  II. Allegro  III. Adagio  IV. Vivace

1st violin LA-Fx» Ray Chen

2nd violin TINRT « FH - Ta¥A )N\ — Arabella Miho Steinbacher
3rd violin YILTA - NF v T 2 Sergey Khachatryan

4th violin ARV« )Lt 7 Svetlin Roussev

HF—rjq k- RwN—:

3DDF LTI DIDDLIA T L B 66 (%9 8 5)
David Popper : Requiem for 3 Cellos and Piano, Op.66

1st cello AIREHHER Danjulo Ishizaka

2nd cello )NT™ 71255 A Pablo Ferrindez

3rd cello VAU A« IN—=71 2 Clemens Hagen

Piano YL ¥ Akira Eguchi

TYhZY s R =2
2DDTFAFIETAHAZOIDD=ERM [TV Yvh] NER 1 74 (118 59)
Antonin Dvotik : Terzetto in C major for 2 Violins and Viola, Op.74

I. Introduzione: Allegro ma non troppo  II. Larghetto  IIL. Scherzo: Vivace  IV. Tema con Variazioni

1st violin Jrxa=} « T—~)LL Veronika Eberle
2nd violin FA4F—+23Iv b Rainer Schmidt
Viola LU=} + )\—/1 > Veronika Hagen

RI—=RNJA a3 AFT—"T1F:

2DODTFAF) I EET)DIZDD 5 DO/ (£ 12 9)
Dmitri Shostakovich : 5 Pieces for 2 Violins and Piano

I. Prelude  II. Gavotte  III. Elegy  IV. Waltz V. Polka

1st violin JV—FH A « IN—71 > Lukas Hagen
2nd violin B - ¥vXLT - V> Yuki Manuela Janke
Piano VLI  Akira Eguchi

TAML - ET7VT (% - BUR) ¢

6 DDT7AF) 2 EET ) DIZHDYNIVEY > T (%9 4)
Astor Piazzolla (arr. by Yuki Mori) : Libertango for 6 Violins and Piano

1st violin TINRT « FH « a1 )N \— Arabella Miho Steinbacher

2nd violin ﬁ?ﬁ?ﬂ%? Akiko Suwanai

3rd violin =% « T—~J)LL Veronika Eberle

4th violin YILTA - NF v T Y Sergey Khachatryan

5th violin LA-Fz» Ray Chen

6th violin A7z bV « )Lt 7 Svetlin Roussev

Piano YL ¥ Akira Eguchi

A Intermission

TFANT « TY—=RJYk - AVTI:

2ODT7AFI) L EET) DDV TS NER VBT 2-6 HWV391 (9 10 53)
Georg Friedrich Hindel : Sonata for 2 Violins and Piano in G minor Op. 2 No. 6 HWV391

I. Andante-Allegro  II. Arioso  III. Allegro

1st violin YILTA «NFr b U7 Sergey Khachatryan
2nd violin TINRT « FHr « T a¥A IV \— Arabella Miho Steinbacher
Piano VLI % Akira Eguchi

L—rdgb Ty e R=h—rjz
I EZR 58 13 T AuRE#H 1EM 130 K0 [T 7714 —F] (#9757)

Ludwig van Beethoven : “Cavatina” from String Quartet No. 13 in B-flat major, Op. 130

IN=2 « Z77)LT v b Hagen Quartet

1st violin JV—FH A « IN—71 > Lukas Hagen

2nd violin FAF— +23Iv b Rainer Schmidt
Viola JLU=%] - )N\—/ > Veronika Hagen
Cello VLAY + )N—%7" > Clemens Hagen

TIVY TR+ AVTIAS =2 .

SR \EZ I RAREH 1EM 20 (%733 )
Felix Mendelssohn : String Octet in E-flat major, Op.20
I. Allegro moderato, ma con fuoco II. Andante III. Scherzo. Allegro leggierissimo IV. Presto

1st violin ML EET Akiko Suwanai

2nd violin A7 bV « )Lt 7 Svetlin Roussev

3rd violin B+ ¥XIT « Y Yuki Manuela Janke
4th violin LA-Fz» Ray Chen

1st viola JLH=F) - )N—/" 2 Veronika Hagen

2nd viola(with cello) A EF+EB Danjulo Ishizaka

1st cello )NT70 « 71255 A Pablo Ferrandez

2nd cello TJURXV A+ IN—7> Clemens Hagen
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I. Largo e staccato II. Allegro III. Adagio IV. Vivace

EBENVTVIOEREBOBICH 1T T T
WIEENDTFFNT - 740y T - TL< (1681
—1767) & Nay 7RROEMER O THERIC
EMmCEEZBLTLEADERZERLTVET,
IUNKDHEETNHNA R A HHEIREER ORI D
BEEZHBOLEICTLEDE L. TLY Y OE
L7z 4 D[4 DDT 744 ) > D=0 D] 13,
WIND 4 BEDPSRKRD, [Ny -ar T4 X4 (B
ZEKE Y] PHOEEA. 1740 FEHEE, ZHLE
BEEZTZLZVEYY 7 - NvV] OFERED

TATORERIZES>T2DTT, LldWVz, FBUT7A
FVONR—MFBEREFTOERNVEEINTVE
o 4DDN—=HMNIBOTHEHMICADHATED,
HIRIRMNEFEARLTHIRE TIIRWEZZEAHL
TOVE T, BN TIREEICEALZ NS OIEMRIE.
AZVTDORIF - IV FIERTErNTBD, S0
BRICENET LYV EESOIF IV N [HFA
TAY)TOEREZEETCNS] EFE->TWEED
T9%

Ny I HFEROWBELIET, FxoNU, FNT 2 EOREVEERBICHEZMHO 2P SMBERNICHERREZMII L, 2. ZOEHER.

F—J4 b - Ry)S—

TR ZZELWVWE 2 BEOIILT Y M, L
WCHRT AT =75 LNENZIATLED, HE
3BMEBEDTI) TV MI, FSITERNZARANITOR

RI—RUA - vaRya—1F

DZEDHDTY, T2 NCREFH R ZEZ )T «
FT—LU M EmZELPITHED KD T,

20T AT EETIDIZDD 5 DD/

I. Prelude II. Gavotte III. Elegy IV. Waltz V. Polka
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I. Introduzione: Allegro ma non troppo II. Larghetto III. Scherzo: Vivace IV.Tema con Variazioni
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I. Allegro moderato, ma con fuoco II. Andante III. Scherzo. Allegro leggierissimo IV. Presto
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Program Note

Georg Philipp Telemann

Hagen Quartet

Concerto for 4 violins in G major, TWV40:201

I. Largo e staccato II. Allegro III. Adagio IV. Vivace

Born in Magdeburg, Germany, Georg Philipp
Telemann (1681-1767) was the music director of
Hamburg for decades, and one of the most long-
lived and prolific composers in the Baroque period.
He was older than Bach and died when Haydn
already led the Classical style to the first pinnacle.
Telemann’s “Four Concertos for Four Violins”
are each written in 4 movements, and there is no
Basso Continuo (the thorough-bass part). The

music without a bass part called “Senza Basso”

David Popper

was the most modern style around 1740. However,
the elements of Basso Continuo are found in the
fourth violin part. All four parts complicatedly
merge and virtually result in creating almost
impressionistic sound. These technical but highly
entertaining concertos were written in the form
of Italian trio sonata, and it has been said that
Telemann liked to dress up his own concertos in

“Ttalian clothes”.

Requiem for 3 Cellos and Piano, Op.66

David Popper (1843-1913), son of a cantor
in Prague, was the principal solo cellist of the
Vienna Court Opera, a member of the legendary
Hellmesberger Quartet, and one of the most
acclaimed cello virtuosi at the time. In his later
years, he taught in Budapest and died in his beloved
city, Baden, the suburb of Vienna. Popper wrote
legendary masterpieces for his own cello including

some of the pieces that are in unique formations

Antonin Dvotik

such as “Three Cellos and Orchestra, or with
Piano”.“Requiem Op.66” was dedicated to the
memory of his friend and publisher, Daniel Rahter
(1628-1891) of Hamburg. This highly emotional
piece bears following verses. “Tears, turned to
music,/ True friendship offers./ Love that can never
end,/ True love dedicates./ Friend’s heart, now
gone,/ Take this little gift:/ What a friend's soul has

sung,/ Sound out, console, refresh!”

Terzetto in C major for 2 Violins and Viola, Op.74

I. Introduzione: Allegro ma non troppo II. Larghetto III. Scherzo: Vivace IV.Tema con Variazioni

Antonin Dvorik (1841-1904), son of a Czech
butcher, became one of the most representative
composers of the Romantic period. He was also
a violist and particularly loved chamber music
for string instruments. He composed 14 works
for string quartets and also short pieces such
as “Terzetto” for two violins and viola. “I am
writing a ‘bagatelle’, a short piece, just for three
instruments: two violins and viola. However, 1

feel as happy as if I am writing a big symphony”

— he wrote to his publisher. Although it was
written rather for “amateur players”, this piece
proves a high level of these amateur players at
the time. The beautiful and melodious Larghetto
of the second movement after the gentle prelude
shows indeed Dvofak’s unique character. The
following third movement truly depicts passionate
Bohemian dance. In the finale, short dramatic

variations brilliantly conclude this piece.



Dmitri Shostakovich

5 Pieces for 2 Violins and Piano

I. Prelude II. Gavotte III. Elegy IV. Waltz V. Polka

Dmitri Shostakovich (1906-1975), one of
the symphony composers representing the 20th
century, is known for his orchestral masterpieces
as well as for his string quartets reflecting a
tragic life under the totalitarian Soviet regime at
that time. Still he was an exceptionally talented
composer of entertaining pieces and music to films
and theatrical plays. His friend and colleague,
Lew Atowmjan put Shostakovich’s works together

and made several suits including “5 Pieces for

Astor Piazzolla (arr. by Yuki Mori)

Two Violins and Piano”. The prelude is from the
music to the revolutionary film “The Gadfly”
(1955), and the second, Parisian Gavotte as well
as the third, Elegy are from the incidental music
to Balzac’s theatrical play “The Human Comedy”.
'The original work of the forth, Waltz is uncertain,
but the last Polka is from the ballet “The Limpid
Stream” (1935). All pieces were arranged with

Shostakovich’s permission.

Libertango for 6 Violins and Piano

“Libertango”, coined from liberty and tango, is
Astor Piazzolla’s (1921-1992) representative work
written in 1973. It is a very charming piece full of
tascinating rhythms and graceful feelings of Roma
(Gipsy). “The musicians should play Libertango
freely,” said Piazzolla, “and if they feel enclosed
within a boundary, it is because of their own
difficulties. There should not be any restraint from
outside.” It is hard to define “the original version”
as Piazzolla touched up his own compositions from

time to time while improvising with his colleague

Georg Friedrich Hindel

musicians, but “Libertango” was originally written
for tango quintet with cello and electric guitar.
Yuki Mori arranged this work for six violins and
piano. Piazzolla, along with other great composers,
did not distinguish “serious” and “entertaining”
music. “My music is by no means easy to listen to.
I can say from my own experiences that ones who
understand my music are able to think. My music
is for them to think and to be happy. Only those
who are sensitive to emotions can embrace the

passion within my music.”

Sonata for 2 Violins and Piano in G

I. Andante-Allegro II. Arioso III. Allegro

Great composer in the Baroque period,
Georg Friedrich Hindel (1685-1759) was born
in Germany. He was also known as George
Frideric Handel after moved to London. He
wrote numerous operas and oratorios as well as
famous orchestral works such as “Music for the
Royal Fireworks” and “Water Music”. He also
left a few but beautiful works for chamber music.
“Trio Sonata Op.2”, composed in his early years
presumably in 1707 in Italy and first published
in 1733, was originally written for two violins
and Basso Continuo. In 1907, it was arranged for
two violins and piano by Hans Sitt (1850-1922).

minor, Op. 2 No. 6 HWV391

Prague born German, Hans Sitt was a violinist,
conductor and composer who was acclaimed for
arranging this Sonata without much influence
of the Romantic music. As a result, it almost
sounds as if Handel were a composer in the early
Classical period. It is surprising to find lyrical
Arioso between usual Andante and Allegro
movements in this Sonata. This clearly shows
the influence of the Venetian School. Those who
know Hindel’s operas would enjoy this sonata
even more as he partly used the melodies of his

early works in his operas.

Ludwig van Beethoven

“Cavatina” from String Quartet No. 13 in B-flat major, Op. 130

“String Quartet No.13 in B-flat major, Op.130%,
one of the late quartets of Ludwig van Beethoven
(1770-1827), is considered as the crown jewels of
the occidental music and is highly challenging
tfor both players and audience for its timeless
modernity. Among six movements, there is one
movement that the legendary violinist, Ignaz
Schuppanzigh, who premiered this quartet in
January 1826, asked Beethoven not to modify it

at all. That was “Cavatina” considered to be the

Felix Mendelssohn

relatively easier and less complicated movement.
However, “Cavatina” is no easier than the original
final movement “Grosse Fuge”, which became
an independent piece because of its complexity.
Cavatina’s melodious expression only sounds easier
to understand and play. The naming fits perfectly
as the range of the first violin part falls within
human vocal range. Cavatina is an aria in Italian

opera and often used to express deep love.

Octet in E-flat major, Op.20

I. Allegro moderato, ma con fuoco II. Andante III. Scherzo. Allegro leggierissimo IV. Presto

Felix Mendelssohn (1809-1847) was a mere
sixteen when he wrote this “String Octet in
E-flat major, Op.20” for his friend and cellist,
Eduard Rietz (1802-1832). Mendelssohn was
studying philosophy and history under Hegel
and Humboldt at the University of Berlin, but at
the same time, he was already an accomplished
composer. Mendelssohn instructed, “This
Octet must be played by all the instruments
in symphonic orchestral style.” Written in his
early years, this enthusiastic masterpiece full of
beautiful melodies is indeed a great chamber
music. Though unquestionably influenced
by Mozart, his youthful temperament and
compositional style seen even from the first
movement show Mendelssohn’s own unique

expression of romantic emotion in the classical

form. A German composer, Max Reger (1873-
1916) remarked it as “a sincere expression of a
true noble man”. In the first movement, cheerful
mood returns after passionate emotion and
profound melancholy part. The second movement
explores complex emotions crisscrossing and
transparent structure is kept throughout. Then
comes Scherzo, inspired by Goethe’s “Walpurgis
Night (Faust, Part One)”. This melody is a
precursor of “A Midsummer Night’s Dream”. The
final movement full of innovative ideas begins
with a single fugato which continues to develop
perpetually. The theme of Scherzo returns
once again before the finale concludes the piece

gloriously.
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ZBE YAEY-TF ML

Ladies and Gentlemen,

I would like to warmly welcome you to this extraordinary concert “Encounter with
Stradivari 2016”.

My association with the Nippon Music Foundation started years ago. The Nippon
Foundation, a parent Foundation to the Nippon Music Foundation, was a great supporter of
the Salzburg Easter Festival for more than ten years. In 2004 while I was serving as its artistic
director, the festival and the Nippon Music Foundation together presented similar fascinating all
Stradivarius concert as the official program of the festival.

Stradivarius! The simple word feels like the definition of greatness in a musical instrument.
But there is a greater mystery than mere excellence: the instruments seem to become living
creatures under the fingers of a musician who can tame them. They constantly challenge the
player as though after all these centuries they have become professors. Nobody who plays a Strad
would ever make the mistake of imagining that it is an inanimate object! They teach, argue and
converse with all of us, whether we are performers or listeners.

I believe any orchestra or musician is committed to the aim of playing music live with the
highest standards of excellence. Such intentions can only be realised when optimum conditions
prevail, the right instruments are available and partners are found who help to make this all
possible. The Nippon Music Foundation makes a contribution of inestimable value to the quality
of concerts by giving young and very talented musicians the best string instruments. I succeeded
Maestro Lorin Maazel as the chairman of the Instrument Loan Committee in 2014 and feel

honoured to continue to take this important task forward.

It is an extraordinary privilege to be able to experience a concert played on all the
Stradivarius instruments in the Foundation and will remain unforgettable for each of you. May I
wish you every joy on this magnificent occasion.

With warm regards,

| i

Simon Rattle
Chairman
Instrument Loan Committee

Nippon Music Foundation

HAFEMHFAOREEESIFDHEARTHORELNICTHESE ORER,
HKAREREXPITVET,
ZEZ KK 7O TORRUICEDBERSN TR,

The Instrument Loan Committee is responsible for making basic policies
regarding the loaning of the instruments owned by Nippon Music
Foundation and for selecting performers to whom the instruments are
to be loaned. The Committee is composed of members representing
Europe, the United States and Asia.

B E YAESIM a1

£ B YWY HTFLRARNRY TN Y Y UEREREITTER
T FavFra TrAF YA, I 2 UANVERREHIZ
Farv-Far=77y TrAF V=AM, V2T — FERREER
WEE W HMEFRERPREGZL BRI
AT7 T 5F )T NLF— - TYHFR— P EREREET Y 7 - LVEEFER
=T 4 AT 54 A FVIARTH+—RNREZ 21— LY IVER
WR M7 HARFHEIHASE

Chairman  Sir Simon Rattle Conductor

Members  Marta Casals Istomin Former President of Manhattan School of Music

Ana Chumachenco
Kyung-Wha Chung
Bin Ebisawa

Count Yvan de Launoit
Sir Curtis Price
Kazuko Shiomi

Violinist, Professor at the University of Music and Performing Arts Munich
Violinist, Professor at The Juilliard School

Honorary Professor at Graduate School of SHOBI University

Vice President of The Queen Elisabeth nternational Music Competition, Belgium
Warden of New College, Oxford

Chairman of Nippon Music Foundation
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Profile

IN=IT 2« 77T B
HAGEN QUARTET
ANT T4 T PUIR [ISH=—=- 77TV ]

Stradivarius“Paganini Quartet”

|©Harald Hoffmann

1981 FITFER ENTN=7 > - 77T v ME. 30
FERDOEZIIOIDIEEZHT TW5, FEREEEEL
DEEAZHEL. BRIV 7L TRADZE, £7-.
RAY - TIET7HEOHEHBENZRI-L, 208
BT 45 D CD 2V —A L7z, RIEIX Myrios
L—NLEEHLT WD, T3 —b% CD Tl
NA RYPEIP S ZNEY — 7 ETORIUERH %
BIASED AN, BITH CHIN 2B E R >T W5,
PEZEMELTOEEIMZ, w7 UV F - R —
=, HEYF. FE—%-9AY—, ZUZATAT "
VAT NAI YT, FIT T by
LEOHFEIIIA, = TIR - T—=I) TR
WY =T VN VaFEHATRL—Tarz2iTo
TWb, FILYTINT « BE=Y 7T ILT IR,

N—YILBEZEBEOLAIE LT, BE LR ZIRIR
DT 7Ty MIEAEL TV S,

=R A N=I
LUKAS HAGEN
17278 Ty A F ) > IS =—=]
Stradivarius 1727 Violin

SAF—Ta3vh
RAINER SCHMIDT
1680 BT 7 A A1) > ISH=—=]
Stradivarius 1680 Violin

IO e N—
VERONIKA HAGEN
17318 4 A5 [)Sh=—=]
Stradivarius 1731 Viola

TVURVRIN—I
CLEMENS HAGEN

1736F8F r 1 [)SH=—=|
Stradivarius 1736 Cello

The unprecedented three-decade career of the Hagen
Quartet began in 1981. From its early years, they
were marked by a series of prizes in chamber music
competitions and had an exclusive recording contract
with Deutsche Grammophon which produced around
forty-five CDs over the following twenty years. Now
they are happy recording for the “Myrios” label.
Their concert repertoire and discography feature
attractive and intelligently arranged programs
embracing the entire history of the string quartet,
from its pre-Haydn beginnings right through to
Kurtdg. Collaborations with artistic personalities
such as Nikolaus Harnoncourt and Gyérgy Kurtig
are as important to the Hagen Quartet as its concert
appearances with performers including Maurizio
Pollini, Mitsuko Uchida, Sabine Meyer, Krystian
Zimerman, Heinrich Schiff and Jérg Widmann.
As teachers at the Salzburg Mozarteum and the
Hochschule in Basel, the quartet’s members pass
on their wealth of experiences to their younger
colleagues.

8

©Marco Borggreve

1988 FERAVITHEEN S, 6 BMPLT7AA Y %
GO, Jev)Lh « Yo b T AR E R, 2001 F
DHIETF - FavFrADR, I2AVEFEKR
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EHFEL, FBEETIE. YAEY - TN, ¥=IL
N—TU T EEERNICHELTVWS, Yol
AT s RN aF A ERE, ATV TNT

s T AT AR FREETII—IREER D 5EITN 5
BB 2E, ¥7-. E[E BBC Radio 3 DERD
HHEBTERRER T AT ITLDT7—T 4 AMIEIX
nrtz,

YILFA < NF ¥y b)) TV
SERGEY KHACHATRYAN

ANTTUT7UTA 1709 FERT 7 4F) > [T 7]
Stradivarius 1709 Violin“Engleman”

1985 ETNAZTDOBFRE—FIZEEN S, FVD
H—=NVAN—THEIR2ZIITCI—ET - YT UIZHE
H, 2000 FFE S EINYTAEEI Y 7 —NICE
WTH EFRED (15 %) TEBL. 35122005 &
NVF— - TYFR- b EREEEFEI 7L
TEBL, ﬁﬁ%ﬁnk—(m@hﬁ% F—r A
[Nt ﬁﬁ%ﬁ@éﬁﬁ THDONTI =2 « NF vl
T7oERIT, T4 T ET A 7‘7—2\# AR—=IL7%
bl E’E)O)%ﬁ‘(“‘)ﬁ’fy}b%???'fb‘%o NHK %
B ENR— =Tz DR THIELZ 2014
FiZid. FEEEFOBERDS [BHOIFE-72V IR
k2014] OFEI1MISGEIINT WS, HFEICTBWLT
by TIAZT Ol 2% Uiz &e#fr 7 LN A [My
Armenia] 7%&E, EREMMESLKFEHRBEZET
ELFHliENT W5,

Profile

N vrip—g - T—~LL
VERONIKA EBERLE

ANT T T 7ITA 1700 FEET 74 F) > [ RT3 T 1]
Stradivarius 1700 Violin“Dragonetti”

Veronika Eberle was born in Germany in 1988. She
began taking violin lessons at six at the Richard
Strauss Konservatorium in Munich. Since 2001,
she has been studying under Ana Chumachenco
at the University of Music and Performing Arts
Munich. At sixteen her performance with Sir Simon
Rattle and the Berlin Philharmonic brought her to
international attention. Until now she has performed
with the Royal Concertgebouw Orchestra and
the Leipzig Gewandhaus Orchestra and the New
York Philharmonic among others. She regularly
collaborates with prestigious conductors including Sir
Simon Rattle and Daniel Harding. She received the
Audience Awards at the Schleswig-Holstein and the
Mecklenburg-Vorpommern Festivals. She is also a
winner of the BBC young generation scheme.

©Marco Borggreve

Born into a musical family in Armenia in 1985,
Sergey Khachatryan studied with Josef Rissin at the
Karlsruhe Music Academy in Germany. He won
the first prize at the 2000 International Sibelius
Competition at fifteen as the youngest ever winner
in the history of the competition. He is also the
Grand Prize winner of the 2005 Queen Elisabeth
International Music Competition in Belgium. In
2014, he performed with the Vienna Philharmonic
conducted by Gustavo Dudamel at the Lucerne
Festival as the recipient of the Credit Suisse Young
Artist Award. With his pianist sister Lusine, he
has performed recitals at prestigious halls including
Wigmore Hall and Carnegie Hall. His CD albums
including the most recent album “My Armenia”
have been highly praised by the world’s major music
magazines and press.
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Profile

ANTTAT 7T A

Stradivarius

-I'
-
©OFEric Manas

1976 Fy TVAHIYTOLEIZEETN., 5B 6T
BRERTHEEBLZZOHRO S, NELESES
Bm’( W3ox5—) - T—L, Dvr=UvvT-h
YhaT7EICME L, A TAT7FRIVA, A=
T4 A=, ARV EBENIEIL 7 —)ILET
ZEUAh, 2001 FICIZE 1 EMIEEREERI
Z7—LTER., INFETICI—FT1 - A=a—A
LAY TFA4T v —, RL7 V) TAF, F3>-33
VI VEZRREELHEL WS, FicFar-
JaVT7VDOMRELHERLZETBY. RIKRPEE
EB2BD DTS5V ARMET A NN—F=— %32'9‘
DIy —hr<AY—I2 2005 FEICFAE Lz,
RBIFENMA. NV EN. EFERREO BRI
L BEOIEEICH HT->TW 5D, 2015 4F 4 HLD,
TIHITDITLT « T4IWN—F=—E5EH D
Kﬂ’ﬁag‘ [ S

177148874 H) > [RILT74]

TLEERERIRICE O, AR FEE 2R E R 2%
THABA2EREIR R ZRZE, 1990 FICHE ERFEDTTF v
AT AF—EEar 77—V B, SULTEZMRAE
AURBIMEAEE LT 1991 A5V 2 7— R &R
IZTRay— - F1LA, Fa—YUxrr - YUICHHE
L. BRICOa  E 7 KRETHHEAR, INETIC,
Za—3F—T - THIUN—F=w T, T4TFINT4
TEEHE, XNV - ToIUN—F—E5 ]
Oy R REEMER L DA — '711\72:,\&’1/\
E R TG 8 2 5 T 5, BEBAICIRARIERSK
DIEMICHEDHATED, WYL BFHERICT
IbTzvalf[TrA4F ) v mBEH (LT Y] ©
HMRAEEIT o720 2012 L 2015 F. N)LF—0D
TUPR— b EREEI 7L OBEBZEOT,
2012 L0 [EFEE 2L NIPPON] ZEEHEL
FEHEEOEMEEELBDO TN 5,

AKIKO SUWANAI

AT Y LtT
SVETLIN ROUSSEV

17710874 [HyRE)—F 1)

1710 Violin“Camposelice”

Born in Ruse, Bulgaria in 1976, Svetlin Roussev
began studied at the music school in Ruse at five.
Later he studied under Gérard Poulet and Jean-
Jacques Kantorow at the Conservatoire de Paris.
He has won numerous prizes at many international
competitions including the Indianapolis, the Long-
Thibaud, and the Melbourne Chamber. In 2001, he
won the first prize at the first Sendai International
Music Competition in Japan. He has performed
with the world’s renowned conductors such as Leon
Fleisher, Yehudi Menuhin and Myung-Whun Chung.
Greatly trusted by Myung-Whun Chung, in 2005,
he was appointed as the concertmaster of the Radio
France Philharmonic Orchestra. As a professor
he serves Conservatoire de Paris and also he is the
artistic director of the Sofia Philharmonic Orchestra
in Bulgaria.

FE ST

AT TA T 7T

Stradivarius ‘w

1714 Violin“Dolphin”

©Tamihito Yoshida

A graduate of Toho Gakuen School of Music, Akiko
Suwanai studied the violin with Toshiya Eto. In
1990, she became the youngest ever winner of the
International Tchaikovsky Competition. From 1991,
she studied under Dorothy DelLay and Cho-Liang
Lin at The Juilliard while also attending Columbia
University. She performs regularly with renowned
orchestras such as the New York Philharmonic, the
Philadelphia Orchestra, the Berlin Philharmonic
and the London Symphony Orchestra. She is active
bringing out the contemporary works among which
she performed the world premiere of Peter Eotvos’
violin concerto “Seven” at the Lucerne Festival. She
served as a jury member of the Queen Elisabeth
International Violin Competition in Belgium. In
2012, she launched the International Music Festival
NIPPON.

LA-Fz
RAY CHEN

AT TAT 7T A
1715F 8T 74 F) >
Stradivarius

1715 Violin“Joachim”

1989 EEBLEFN A —ANTUTE L 15K TH—
T4 AE R A EFFSN, 7T—uy - ua¥ U RIC
fiZE U720 2008 FE1—F 1 « A=a—A VEEIY
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kiFen, ¥/ BAEORSY -2a—- 07529 7-
TI—RE2ZEL,

TINRT FEHR a2 IN)IN—
ARABELLA MIHO STEINBACHER

1716F 8T 74 F) > [T—2A]
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T7I—=R2014 DLA—=T4 2T« FT - H - f¥—IC
JIx—FENTz,

Profile

Ebad<¥N

Born in Taiwan in 1989 and raised in Australia, Ray
Chen is the winner of the 2008 Yehudi Menuhin
Competition in London and the 2009 Queen
Elisabeth International Violin Competition in
Belgium. At fifteen, he was accepted to the Curtis
Institute of Music, where he studied with Aaron
Rosand. He has performed with prestigious orchestras
such as the Leipzig Gewandhaus Orchestra, the
London Philharmonic Orchestra and the National
Symphony Orchestra (USA). On Bastille Day in
2015, he joined Daniel Gatti and the Orchestre
National de France for a televised concert on the
Champs-de-Mars in Paris in front of an audience
of over 800,000. His premiere album “Virtuoso”
released on Sony Classical in 2011 won the
Germany’s prestigious ECHO Klassik Award of the

same year.

ANTTATFIUTA

Stradivarius
1716 Violin“Booth”

©Jiri Hronik

Born in Munich to a German father and a Japanese
mother, at nine Arabella Miho Steinbacher became
the youngest student of Ana Chumachenco at
the University of Music and Performing Arts
Munich. Further musical guidance was provided
by Ivry Gitlis. Her career was launched in 2004
with an extraordinary debut with the Radio France
Philharmonic Orchestra under Sir Neville Marriner
in Paris. Since then, she has performed with such
distinguished conductors such as Lorin Maazel,
Christoph von Dohnényi and Riccardo Chailly and
with world leading orchestras such as the London
Symphony Orchestra, the Bavarian Radio Symphony
Orchestra and the Cleveland Orchestra. Her latest
CD of Mozart violin concertos was nominated for
the Gramophone Award as the recording of the year
2014.
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1736 Violin“Muntz”

©Shigeto Imura

1986 I 2 VA VIZTRAYADREHARANDRD
BRE-FRIEEND, 5B CNAYFDEFTEIY
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N7a 75 F A
PABLO FERRANDEZ

1696 F a0 [O—R- 7ML AT+ —F]

1696 Cello“Lord Aylesford” ™ —_r t
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B YRXLT YT

YUKI MANUELA JANKE
AT TAT 7T A
1736E8T 7 A AV > [LY]
Stradivarius

Yuki Manuela Janke was born to a German father
and a Japanese mother in Munich in 1986. After the
early success at five in German competition for young
musicians, she made a successful debut at nine. In
2004, she won the second prize (with no first prize) at
the International Paganini Competition. In 2007, she
was awarded the third prize at the 13th International
Tchaikovsky Competition and the first prize at the
Sarasate International Violin Competition. She has
performed with notable orchestras such as the Radio
Symphony Orchestra Berlin, the WDR Symphony
Orchestra Cologne and the National Philharmonic
Orchestra (UK). In 2012 she was appointed as the
first female concertmaster in the 460-year-history
of the Staatskapelle Dresden and now serves as the
concertmaster of the Staatskapelle Berlin.

ANTTATFIUTA

Stradivarius

©Kirill Bashkim'

Pablo Ferrdandez was born into a musical family in
Madrid in 1991. He took lessons from Maria de
Macedo and Asier Polo and at thirteen he entered
the Queen Sofia College of Music in Madrid where
he studied under Natalia Shakhovskaya. He currently
studies under Frans Helmerson at Kronberg Academy
in Germany. He received the first prize at the 2008
Liezen International Cello Competition and the
second prize at the 2013 International Paulo Cello
Competition. Also he was the prize winner at the
Tchaikovsky Competition in 2015. He has performed
with notable orchestras including the Mariinsky
Theatre Orchestra under Valery Gergiev and the
St. Petersburg Philharmonic Orchestra. He also
frequently performs with Anne-Sophie Mutter and
Mutter’s Virtuosi and in March 2017, he will perform
Brahms’ Double Concerto with Mutter and the
London Philharmonic Orchestra.

A [F+ER

ANTTUT 7T A

Stradivarius

co Borggreve
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1730 Cello“Feuermann”

Profile

DANJULO ISHIZAKA

1730F8F a0 [TxA4 7~

Born to a Japanese father and a German mother,
Danjulo Ishizaka studied with Boris Pergamenschikow
at the Hans Eisler Music School in Berlin. He is
the first prize winner of the International Gaspar
Cassado Cello Competition in 1998, the ARD
Music Competition in Germany in 2001 and the
Grand Prix Emanuel Feuermann in 2002. Since his
internationally-acclaimed appearance with the Vienna
Symphony Orchestra with Krzysztof Penderecki, he
has performed with notable orchestras and conductors
of the world. He received the Germany’s ECHO
Klassik Award for his debut CD in 2006 and the
Gramophone Award for his recording with the Pavel
Haas Quartet in 2014. In 2012, he was honoured
with the Hideo Saito Memorial Fund Award for his
exceptional performances and contributions towards
the development of classical music.

L ¥
AKIRA EGUCHI
E7/

Piano

©ORikimaru Hotta

Akira Eguchi received a degree in Music Composition
from Tokyo National University of Fine Arts and Music
and Master’s Degree in Piano Performance from The
Juilliard. He has studied with Herbert Stessin, Samuel
Sanders, Hitoshi Toyama, Akiko Kanazawa etc. He has
won the Aleida Schweitzer Award for the outstanding
accompanist at the International Wieniawski Violin
Competition in 1986 and the William Petchek
Award and Prize from The Juilliard in 1992. He has
performed at such prestigious venues as Carnegie
Hall, Musikverein and Barbican Centre. Introduced
by Isaac Stern, he played for President Clinton at the
White House. Most of his released CD includes latest
“Beethoven Klaviersonaten” were selected as the
best recordings of the month of the Record Geijutsu
Magazine. He serves as a guest professor at Senzoku-
Gakuen Music College and as an Associate Professor at

Tokyo National University of the Arts.
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wiki v er,,  Chamber Music Concert

"
% for Wheelchair Users at

SuNTORY HALL

S SUNTORY HALL

Since opening in 1986, Suntory Hall has been striving to not only serve as a venue for the presentation of
music, but also as a place for sharing the profound joy of music. Starting in 2010, Suntory Hall has been offering
ENJOY! MUSIC Programs for children with bright futures and promising young professionals, while also
implementing universal design features to provide improved access to Suntory Hall for all visitors. As of 2013,
Suntory Hall has been inviting students in wheelchairs from the Tokyo Metropolitan Schools for Special Needs
Education to annually-held concerts. These concerts are held in Blue Rose (Small Hall) as part of “Suntory Hall
Chamber Music Garden” and feature violinist Reiko Watanabe and other talented chamber music performers.

The proceeds from this charity concert will be used towards the concert for wheelchair users to be held in
September 2017 after the completion of renovations to Suntory Hall. The date and application details will
subsequently be provided at Suntory Hall website.

We deeply appreciate your warm support and we kindly ask for your continued understanding and
cooperation in the activities of Suntory Hall as we work together with you to carve out history and pave the way
to the future.

Tsuyoshi Tsutsumi
President, Suntory Hall

Suntory Hall’ s Universal Design

In 2007, during renovations carried out to mark the 20th anniversary of Suntory Hall, universal design
teatures were implemented to provide comfortable access to visitors who were previously reluctant to come to
Suntory Hall due to physical limitations. Seats universally designed specifically for wheelchair users (18 seats
maximum at Main Hall), special restrooms for ostomates, slopes in the foyer, and handrails have been installed
for your peace of mind (As set up of universally designed seats for wheelchair users in Main Hall will differ
according to the concert, please contact the concert organizer for application details). In Blue Rose (Small Hall),
the flat seating area with removable seats allows wheelchair users to enter the hall smoothly.

Suntory Hall Chamber Music Garden CMG Special
Chamber Music Concert for Wheelchair Users

-For Students of Tokyo Metropolitan Schools for Special
Needs Education

Scenes from the performance (on June 14, 2016)
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AN T
Akiko Suwanai

ANT T T 7T ATIAERT 7 A4 > [RIVT 1 2] i
Stradivarius 1714 Violin “Dolphin”

"BLT42TTERET 2ELILTHH
B DB ZIPELELITEDELL
I listen to how I sound more carefully

with “Dolphin”

POV rY NATZIDRBRHLIZEWD “RILT7127, IR TE 16 LRSI

[WERICRT Y UYILVOEIZRZ W] LEES,

“Dolphin” is known to be the beloved instrument of the great virtuoso, Jascha Heifetz.
“I still have not seen the limit of its potential,” said Akiko Suwanai who has been playing this

instrument for 16 years.

WA 2000 FEDOE DS “FIL742” 2EES
NTWs,
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(FAHMEEE [V oY —T] 2016 £ 8 HESKDIHKKE)

“Dolphin” has been on loan to Suwanai since
the summer 2000.

Shortly before “Dolphin”, she had a three-week
opportunity to play another Stradivarius owned
by Nippon Music Foundation, the 1722 Violin
“Jupiter”. She was so fascinated by “Jupiter” that
she felt a great sense of loss when she had to return
1t.

Around the same time, she was given another
opportunity to try “Dolphin” at the foundation.
However, after trying only 20 seconds, she decided
to return the instrument, saying “Thank you very
much”. “The violin was so amazing that I was
tearful of playing it any longer. I was really worried
that it would captivate me and steal my soul.”

After careful consideration, she applied to
Nippon Music Foundation for the long term loan
of “Dolphin” and auditioned before the members
of the foundation’s Instrument Loan Committee.

She started to get to know “Dolphin”, yet she
found it not so easy to play at first. ““Dolphin’
had not been played for a long time, and there
was no trace of previous players left on it. All the
instruments I had played before clearly carried the
sound of previous players. With ‘Dolphin’, it felt
as though I was developing its sound of my own.”

Suwanai once heard a recording of Heifetz
talking on radio about “Dolphin”, “all four strings
resonate with perfect balance”, and she feels the
same. “Dolphin” is relatively larger and heavier
for a Stradivarius. It took her some time to even
choose a right bow.

“After 16 years of time together, I am still deeply
in love with its sound. Over the years, ‘Dolphin’
had taught me a lot, and I became more careful
with how I sound. No matter which orchestra I
perform with, its rich sound and colour stand out.”

(Excerpted from “Sarasate” August 2016 issue)

B VIXLT Y7
Yuki Manuela Janke

AT T AT 7T A1 736 T 7 A AV [ LY [
Stradivarius 1736 Violin “Muntz”

A X G 2> TNET

The instrument teaches me

XY BSEESNT-DIE 2007 £ 11 H. 9 CIC § SREREE 2 LT\ 5,
12, MECRTIENTHETICNT 2 FRZELIZE WD,

The “Muntz” was first loaned to Janke in November 2007. Now having played it for eight and
a half years, she reflects that it has taken two years to fully feel comfortable with the instrument.
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“When I first played the ‘Muntz’, the tone
was remarkably beautiful, yet it was like ‘an
uncontrollable horse’. I felt it requires quite some
time until I definitely feel comfortable with the
instrument. There were moments I thought I
was playing properly, but the instrument didn’t
respond in a way I wished. ”

Janke, at the time age 21, rarely had
opportunities to play the Stradivarius before. She
had been playing the Carlo Antonio Testore (1693-
1765 Milan) loaned from a German foundation for
about 7 years.

“Testore was a wonderful instrument, but at
the same time, I felt its limit to further pursue
my musical progress. When playing, I would
like to bring out a certain colour of tone, but the
instrument responds ‘this is the best I can’. It
was my own decision to apply for Nippon Music
Foundation’s audition.”

After the loan of “Muntz” started and when she
took part in the “Encounter with Stradivari” for
the first time, a member of Tokyo String Quartet
said “that instrument is not that easy to play”.

She struggled for two years.

“Only then, rather than forcing, I finally realized
I need “the instrument to teach me”. I thought
this instrument can only convey linear sound, but
I learned that it also has tender and deeper sound.
There are many layers of depth in sound, which
can be retrieved at each moment.”

She smiles and says, “Even now, I continue to
find ‘something new’ in playing whether the
piece is new or familiar to me. There is no limit to
this instrument.”

(Excerpted from “Sarasate” April 2016 issue)
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Danjulo Ishizaka  Stradivarius 1730 Cello “Feuermann”

. OFisuke Miyoshi

KR IOTHRLERORDVEILL

'The instrument has changed my
music and how I sound
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Already recognized as a talented and successful cellist, Ishizaka previously had a privilege of
playing the Stradivarius 1696 Cello “Lord Aylesford” on loan from Nippon Music Foundation.
Since 2013, he has been playing “Fuermann” also on loan from the foundation. “I finally began
to understand the genuine sound of this instrument” says Ishizaka. He believes that there are
still infinite possibilities between himself and the instrument.
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Lord Aylesford” was a big instrument made
in Stradivari’s early period. ‘Feuermann’, on the
other hand, is one of his smallest cellos. It is said that
Stradivari attempted to create a ‘piccolo cello’ (small
cello) to pursue clearer and projecting sound for soloists.
So I had to completely change my style of playing.”

He has a great respect for Emanuel Feuermann,
whom the cello was named after. Also, having won
the very first Grand Prix at the Emanuel Feuermann
Competition, he feels quite close to Feuermann. “I
have many of his recordings and am familiar with his
music, so this cello is very special to me. Feuermann
played delicately and effortlessly, yet the cello resonated
tremendously. I just feel music produced and not the
performance of the player. I have tried his style, but
there was a vast difference between listening and
actually playing. It took me two and a half years to
finally become friends with this instrument.”

He very much adores the sound of “Feuermann”.
He still further expands the range of sound and
sensitive expression in addition to what he already had:
his own deep rich sound, high dynamic range and fine
technique. “This cello is well suited to play the works
from the classical period such as Haydn’s. My bowing
has changed.”

It will be his eighth time to take part in Nippon
Music Foundation’s Encounter with Stradivari concert
series both in Japan and abroad. “It is like a family
reunion. I always look forward to seeing the fellow
distinguished musicians and performing with them.”
It was his idea to perform Mendelssohn’s Octet with
four violins, one viola and three cellos. He will perform
second viola part on the cello. “I like playing the
arranged versions especially when it is well suited for
cello.” He is full of motivation. The Octet will certainly
be the highlight of the program.

(Excerpted from “Sarasate” June 2016 issue)

BEHDO [ AT T T 7 U TR - A —R DA

HABRMFIIEITEANT T T 7V ITADBEEEZLDHALIIBREI TS0, ArTTAT 7T
DHERVZ, TENEOEEEHIZES, [AMTG T T7U T RO Y —] 2 HAKHMTHREBLTEE L.

1998 09.08 HHHANRTIFa ¥ —bA—)b (BE) Tokyo Opera City Concert Hall (Tokyo)

B Y 7T v b Tokyo String Quartet Stradivarius “Paganini Quartet”

INAIL » IRV Y Mikhail Kopelman %% Kikuei Ikeda
BEATFIEE Kazuhide Isomura JE %R Sadao Harada

Z354 + XF A% — Nikolaj Znaider
0T Reiko Watanabe

Stradivarius 1708 Violin “Huggins”
Stradivarius 1709 Violin “Engleman”
A K #E Daishin Kashimoto Stradivarius 1722 Violin “Jupiter”
{7k — 5 Tsugio Tokunaga Stradivarius 1736 Violin “Muntz”

M 2B Eri Hayashi Piano

ANT T4 7T A 8HE 8 Stradivarius instruments

HAZZEME 25 FISEEL&  25th Anniversary of Nippon Music Foundation

2001 0418 AU x—7 VEE (AbvZKJLL) The Royal Palace of Sweden (Stockholm)

0419 AVx—F VENEET AT I— (AbvZHINL) Royal Swedish Academy of Music (Stockholm)

BRI 7L T v b Tokyo String Quartet
INAIL » AR Mikhail Kopelman
FERTFIHE Kazuhide Isomura

4747 >« )N—2F— Viviane Hagner

AR Daishin Kashimoto Stradivarius 1722 Violin “Jupiter”

<1 + 71> Malin Broman Stradivarius 1709 Violin “Ex-Crafoord” *

YA€y - ZU—=T%—FK + 74U 7 A Simon Crawford Philips Piano

A ]\57—“4 '7\\7 U A 7 $#E 7 Stradivarius instruments

*Ar—T UBEREKLVMGA  Loaned from Royal Swedish Academy of Music

Stradivarius “Paganini Quartet”
I Kikuei Ikeda
75477 « 7)) —>A3I A Clive Greensmith

Stradivarius 1717 Violin “Sasserno”

2001 05.23 FYHAY— + NI (T RY) Lancaster House (London)

B 9)LT v b Tokyo String Quartet
INAIL » TN Mikhail Kopelman
BEFTFI S Kazuhide Isomura

0T Reiko Watanabe

)7 « 74 v Y% — Julia Fischer

474 T >« )N—2F — Viviane Hagner

A A Daishin Kashimoto

AT 4—"T >+ AP =1 R Steven Isserlis

Stradivarius “Paganini Quartet”

WA Kikuei Tkeda

27547 « 71— A3 A Clive Greensmith
Stradivarius 1709 Violin “Engleman”
Stradivarius 1716 Violin “Booth”
Stradivarius 1717 Violin “Sasserno”
Stradivarius 1722 Violin “Jupiter”
Stradivarius 1730 Cello “Feuermann”
Stradivarius 1696 Viola “Archinto” *
A7 + 7577 Ian Brown Piano
ANT T4 T 7T A 10 ¥ 10 Stradivarius instruments

BEFEVETZEREDIER  Loaned from Royal Academy of Music (UK)

2002 10.25  PRFIBIE (Jb5) Poly Theater (Beijing)

10.26  $IAREMWERE (Jt3) Diaoyutai State Guesthouse (Beijing)

BRI 7 7L T v b Tokyo String Quartet
< —J 1> + =777 — Martin Beaver
AT FI S Kazuhide Isomura

INAIN « 2271 T Baiba Skride

U - NT4 7271V Lisa Batiashvili

Stradivarius “Paganini Quartet”

%% Kikuei Ikeda

27547 « 7)) —> A3 A Clive Greensmith
Stradivarius 1708 Violin “Huggins”
Stradivarius 1709 Violin “Engleman”

MEFNE T Akiko Suwanai Stradivarius 1714 Violin “Dolphin”
44T Y + )N—2"F— Viviane Hagner Stradivarius 1717 Violin “Sasserno”
M RHE Er Hayashi Piano

ALTT4T7UTASHE 8 Stradivarius instruments
HHERZIEHILELE 30 A% 30th Anniversary of Normalization of China-Japan Deplomatic Relations
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20 03 11.26 HWEART LTI H—hk—)L (HH) Tokyo Opera City Concert Hall (Tokyo)

11.27

P ## Teru Uchida

AT Akiko Suwanai

{EREIE /T Shunske Sato

TVaTyTa - A2 I)NT7 VY Judith Ingolfsson

754 « 71— A3 A Clive Greensmith

OA VI F £ 2/)N—F—/ AT Royal Chamber Orchestra
AT T4 T7UTASHE 5 Stradivarius instruments

Stradivarius 1700 Violin “Dragonetti”
Stradivarius 1714 Violin “Dolphin”
Stradivarius 1725 Violin “Wilhelmj”
Stradivarius 1736 Violin “Muntz”
Stradivarius 1736 Cello “Paganini”

HEHEANRT T3y —bFR—JL (BEH) Tokyo Opera City Concert Hall (Tokyo)

2006 10,5

7 2w v I)VEMT Y — Palais des Beaux-Arts (Brussels)

11.28

INAIN « Z271)F Baiba Skride

4 J 4TV« N—2"F— Viviane Hagner

TEAKHE Daishin Kashimoto

AT Kazuhide Isomura

UAYVIF x)N\—F—/r AT Royal Chamber Orchestra
ARTTA4T7UTA 4% 4 Stradivarius instruments

R ZMiAIS ()  Tokyo Metropolitan Theatre (Tokyo)

Stradivarius 1708 Violin “Huggins”
Stradivarius 1717 Violin “Sasserno”
Stradivarius 1722 Violin “Jupiter”

Stradivarius 1731 Viola “Paganini”

2004 o404

BRI 9L T v b Tokyo String Quartet
~—J 4> + E—"J7— Martin Beaver
AT A1 Kazuhide Isomura
INAIN « 27V T Baiba Skride
AT Akiko Suwanai
7474 T >« )N—2"F— Viviane Hagner
AR K HE Daishin Kashimoto
{EHEMR Y Shunske Sato
VaTy T a - A2 TNV Judith Ingolfsson
VL % Akira Eguchi
AT T4 T 7UTZA10 ¥ 10 Stradivarius instruments

E=YTITIL (FILY T YT) Mozarteum (Salzburg)

Stradivarius “Paganini Quartet”

2 Kikuei Tkeda

754« 7)) —2 A3 A Clive Greensmith
Stradivarius 1708 Violin “Huggins”
Stradivarius 1714 Violin “Dolphin”
Stradivarius 1717 Violin “Sasserno”
Stradivarius 1722 Violin “Jupiter”
Stradivarius 1725 Violin “Wilhelmj”
Stradivarius 1736 Violin “Muntz”
Piano

2005 1009

BRI 9L T v b Tokyo String Quartet
~—J7 4 + E—="J7— Martin Beaver
BEFTFIE Kazuhide Isomura

%K Toru Yasunaga

INAIN « Z271) T Baiba Skride

U - NT4 7271V Lisa Batiashvili

AT Akiko Suwanai

Y7« 74 +v — Julia Fischer

4 I 4T« N—2"F— Viviane Hagner

AR KHE Daishin Kashimoto

{EREIE /T Shunske Sato

FA3RE+EB Danjulo Ishizaka

¥ H WA Ayumi Ichino
AT T4 T7UT A 14 B 14 Stradivarius instruments

Stradivarius “Paganini Quartet”

I Z 1 Kikuei Ikeda

7547 « 71) =2 A3 A Clive Greensmith
Stradivarius 1702 Violin “Lord Newlands”
Stradivarius 1708 Violin “Huggins”
Stradivarius 1709 Violin “Engleman”
Stradivarius 1714 Violin “Dolphin”
Stradivarius 1716 Violin “Booth ”
Stradivarius 1717 Violin “Sasserno”
Stradivarius 1722 Violin “Jupiter”
Stradivarius 1725 Violin “Wilhelmj”
Stradivarius 1696 Cello “Lord Aylesford”
Stradivarius 1696 Viola “Archinto” *
Piano

*HWEFEVEERELIDMEH Loaned from Royal Academy of Music (UK)
YWY TN « A =AY —FHEANT T T2, Official Salzburg Easter Festival Program

Y>dyh-ayJ VR E2%— (FY/) Centro Congressi Lingotto (Torino)

10.09

BRI 7)LT v b Tokyo String Quartet
Y —7 1Y + =777 — Martin Beaver
&R A Kazuhide Isomura
RIEEE Mayu Kijima
TV TA - NF ¥ b)) T2 Sergey Khachatryan
T1E%8 T Kyoko Takezawa
FERI#)RE Sayaka Shoji
4 J 4T« )N—2F— Viviane Hagner
A A3 Daishin Kashimoto
IET - HWY—F 27 Josef Karlicek

HEEHZET Yumiko Urabe
AT T4 T 7UTA 12 #E 12 Stradivarius instruments

Stradivarius “Paganini Quartet”

WA Kikuei Tkeda

27547 « 71— A3 A Clive Greensmith
Stradivarius 1700 Violin “Dragonetti”
Stradivarius 1708 Violin “Huggins”
Stradivarius 1710 Violin “Camposelice”
Stradivarius 1715 Violin “Joachim”
Stradivarius 1717 Violin “Sasserno”
Stradivarius 1722 Violin “Jupiter”
Stradivarius 1696 Cello “Lord Aylesford”
Stradivarius 1696 Viola “Archinto” *
Piano

*HEEVEEREIDMEH  Loaned from Royal Academy of Music (UK)
B KBS HE (F5)))  Church of Sts. Simon and Jude (Prague)

2007 1007

BIZ 9L T v b Tokyo String Quartet
~—F 1> + =777 — Martin Beaver
BEATFIE Kazuhide Isomura

KRISEHE Mayu Kijima

T1E78T Kyoko Takezawa

447« )N—2"F— Viviane Hagner

A A Daishin Kashimoto

INAIN « ZZ7V) T Baiba Skride

IXT - ) —F =7 Josef Karlicek

HEHZE T Yumiko Urabe
ANT T4 T 7Y A 11 # 11 Stradivarius instruments

Stradivarius “Paganini Quartet”

I Kikuei Tkeda

54« 7)) —2 A3 A Clive Greensmith
Stradivarius 1700 Violin “Dragonetti”
Stradivarius 1710 Violin “Camposelice”
Stradivarius 1717 Violin “Sasserno”
Stradivarius 1722 Violin “Jupiter”
Stradivarius 1725 Violin “Wilhelmj”
Stradivarius 1696 Cello “Lord Aylesford”
Stradivarius 1696 Viola “Archinto” *
Piano

*EEFENEEREDEH  Loaned from Royal Academy of Music (UK)

Fy VALY« T7—bR T NIRA(T7—I=7)

The Theatre House, Castleton Farms (Virginia)

10.09

71+ ENLEM AR (44 7) National Gallery of Canada (Ottawa)

2008 0906

BIZ 7L T v b Tokyo String Quartet
< —J 1 + =77 — Martin Beaver
AT FIEE Kazuhide Isomura

AN ER T Akiko Suwanai

FEEI#RE Sayaka Shoji

TINT « FHx - 244 )V \— Arabella Miho Steinbacher

4 J 4TV« N—2F— Viviane Hagner
IVYw?r « 22— Erik Schuman
JINAREGAC Tamaki Kawakubo
AIREFAER Danjulo Ishizaka

HEBEH3E T Yumiko Urabe
AT T4 T 7UTA12#E 12 Stradivarius instruments

Stradivarius “Paganini Quartet”

%% Kikuei Ikeda

27547 « 71) = A3 A Clive Greensmith
Stradivarius 1714 Violin “Dolphin”
Stradivarius 1715 Violin “Joachim”
Stradivarius 1716 Violin “Booth”
Stradivarius 1717 Violin “Sasserno”
Stradivarius 1722 Violin “Jupiter”
Stradivarius 1736 Violin “Muntz”
Stradivarius 1696 Cello “Lord Aylesford”
Stradivarius 1696 Viola “Archinto” *
Piano

*HWEFEVEERELOMEH Loaned from Royal Academy of Music (UK)

WFAAR—IL (KIR) Izumi Hall (Osaka)

10.11

PV TN T REHE (PILY T Y) Aula Academica der Universitit Salzburg (Salzburg)

10.13

N=T N A7yt - Fa—) vk (Fa—1vk) Park Hyatt Zurich (Zurich)

B 7)LT v b Tokyo String Quartet
~¥—7 1> + =777 — Martin Beaver
AT FIZE Kazuhide Isomura

IVYw 7« 2—< Erik Schumann

AT Akiko Suwanai

{EHEMR Y Shunske Sato

AR KHE Daishin Kashimoto

INAIN « 2271 T Baiba Skride

A3 F+ER Danjulo Ishizaka

HEHZET Yumiko Urabe
AT T4 7Y T A 11 11 Stradivarius instruments

Stradivarius “Paganini Quartet”

%% Kikuei Ikeda

27547 « 71— A3 A Clive Greensmith
Stradivarius 1700 Violin “Dragonetti”
Stradivarius 1714 Violin “Dolphin”
Stradivarius 1716 Violin “Booth”
Stradivarius 1722 Violin “Jupiter”
Stradivarius 1725 Violin “Wilhelmj”
Stradivarius 1696 Cello “Lord Aylesford”
Stradivarius 1696 Viola “Archinto” *
Piano

*HWEFEVHEERELDEH  Loaned from Royal Academy of Music (UK)

09.07

LorbiR—IL (AE) Shirakawa Hall (Nagoya)

09.09

Y2 b —F—)L () Suntory Hall (Tokyo)

BRI 7L T v b Tokyo String Quartet
Y —7 1 + =777 — Martin Beaver
R A Kazahide Isomura
YT A - NF ¥ b)) T2 Sergey Khachatryan
gRT Kyoko Takezawa
FEEI# KA Sayaka Shoji

TINRT « FHx - 244 )V \— Arabella Miho Steinbacher

4 I T« N—2F— Viviane Hagner
TYv 7« 22— Erik Schumann
INAIN « A7) T Baiba Skride

B+ ¥XLT - ¥ Yuki Manuela Janke
FAIREHEB Danjulo Ishizaka

Stradivarius “Paganini Quartet”

W% Kikuei Tkeda

27547 « 71)—> A3 A Clive Greensmith
Stradivarius 1708 Violin “Huggins”
Stradivarius 1710 Violin “Camposelice”
Stradivarius 1715 Violin “Joachim”
Stradivarius 1716 Violin “Booth”
Stradivarius 1717 Violin “Sasserno”
Stradivarius 1722 Violin “Jupiter”
Stradivarius 1725 Violin “Wilhelmj”
Stradivarius 1736 Violin “Muntz”
Stradivarius 1696 Cello “Lord Aylesford”

25



AT A —") >+ £ wH—1 R Steven Isserlis

/IRIER Michio Kobayashi
VLI ¥ Akira Eguchi
AT T4 T 7Y A 15 #E 15 Stradivarius instruments

Stradivarius 1730 Cello “Feuermann”
Stradivarius 1696 Viola “Archinto” *
Harpsichord

Piano

*REFENEEREDEA  Loaned from Royal Academy of Music (UK)
HAGZEME 35 BEEL&  35th Anniversary of Nippon Music Foundation

2009 11.05 ~J)LL—b - YA « R—=)L (5 —) Helmunt-List-Hall (Graz)

11.07 ThHTITEMEE (711> Y1) Galleria dell’Accademia (Florence)

WILZ )L T v b Tokyo String Quartet
<—J 4> + E—r/7— Martin Beaver
AT Kazuhide Isomura

U« NFT 47271V Lisa Batiashvili

%48 F Kyoko Takezawa

Iy - 22—~ Erik Schumann

INAIN « 227 T Baiba Skride

A - ¥XIT - V> Yuki Manuela Janke

A3RE+ER Danjulo Ishizaka

HEREH3E T Yumiko Urabe
AbT T4 77 A 11 #E 11 Stradivarius instruments

Stradivarius “Paganini Quartet”

% Kikuei Ikeda

27547 « 271)—> A3 A Clive Greensmith
Stradivarius 1709 Violin “Engleman”
Stradivarius 1710 Violin “Camposelice”
Stradivarius 1722 Violin “Jupiter”
Stradivarius 1725 Violin “Wilhelmj”
Stradivarius 1736 Violin “Muntz”
Stradivarius 1696 Cello “Lord Aylesford”
Stradivarius 1696 Viola “Archinto” *

Piano

*HEEEVHEERLOMGA Loaned from Royal Academy of Music (UK)

2010 10.07 JL—"7)LEREE (7)) Auditorium of the Louvre Museum (Paris)

BRI )L T v I Tokyo String Quartet
<v—JF 4 + =7 — Martin Beaver
BEATFIE Kazuhide Isomura
T TA - NF ¥ b )T Sergey Khachatryan
¥¥ + €32 Hyun-Su Shin
A ET Akiko Suwanai
YR A=Y F Geza Hosszu-Legocky
TINT « FHk « a4 )Ny \— Arabella Miho Steinbacher
447« )N—27"F— Viviane Hagner
<3 - )VRJ 7 —= Manrico Padovani
A - ¥XILT - ¥ Yuki Manuela Janke
A3 E+ER Danjulo Ishizaka
AT 4 ="~ « AP —1 R Steven Isserlis

~¥F— - I—)L Maggie Cole
HESHZE T Yumiko Urabe
ART T4 7 U A 15 8 15 Stradivarius instruments

Stradivarius “Paganini Quartet”

W% Kikuei Ikeda

7547 « 7)) =2 A3 A Clive Greensmith
Stradivarius 1702 Violin “Lord Newlands”
Stradivarius 1710 Violin “Camposelice”
Stradivarius 1714 Violin “Dolphin”
Stradivarius 1715 Violin “Joachim”
Stradivarius 1716 Violin “Booth”
Stradivarius 1717 Violin “Sasserno”
Stradivarius 1722 Violin “Jupiter”
Stradivarius 1736 Violin “Muntz”
Stradivarius 1696 Cello “Lord Aylesford”
Stradivarius 1730 Cello “Feuermann”
Stradivarius 1696 Viola “Archinto” *
Harpsichord
Piano

*HEEEVHEERLOMBA  Loaned from Royal Academy of Music (UK)

2012 09.06 fEM > 7+=—4—)L (&) Fukuoka Symphony Hall (Fukuoka)

09.08 FEEESZEMUYbt> ¥ — (FE) Hyogo Performing Arts Center (Nishinomiya)

09.10  H¥hY——)l (BEx) Suntory Hall (Tokyo)

BWILZ 7)LT v b Tokyo String Quartet
~¥—7 4 + E—="J7— Martin Beaver
BEATFIE Kazuhide Isomura

LA+ Fx > Ray Chen

Az MY+ )Lt 7 Svetlin Roussev

447« )N—27"F— Viviane Hagner

YT A - NF ¥ k)T 2 Sergey Khachatryan

B - ¥vXIT - v Yuki Manuela Janke

AR +ER Danjulo Tshizaka

L ¥ Akira Eguchi
AbT T4 7 )7 A 11 #E 11 Stradivarius instruments

Stradivarius “Paganini Quartet”

M3 % Kikuei Ikeda

7547 « 7)) —> A3 A Clive Greensmith
Stradivarius 1702 Violin “Lord Newlands”
Stradivarius 1710 Violin “Camposelice”
Stradivarius 1717 Violin “Sasserno”
Stradivarius 1722 Violin “Jupiter”
Stradivarius 1736 Violin “Muntz”
Stradivarius 1696 Cello “Lord Aylesford”
Stradivarius 1696 Viola “Archinto” *
Piano

*REFENEEREDEA  Loaned from Royal Academy of Music (UK)
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