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In 1994 commemorating the 20th anniversary, Nippon Music Foundation launched
the “Instrument Loan Project” through which the Foundation has strived to make
international contributions. The Foundation now owns 18 Stradivarius and 2 Guarneri
del Gesu, and loans them gratis to internationally active musicians and young promising
musicians regardless of their nationalities.

We would like to take this opportunity to express our sincere gratitude to The Nippon

Foundation for their generous support to make our activities possible.
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Program by Hagen Quartet
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Georg Philipp Telemann : Concerto for 4 Violins in G major, TWV40:201

I. Largo e staccato  II. Allegro  III. Adagio  IV. Vivace

1st violin LA-Fxv Ray Chen

2nd violin TINRT « FH - a1 I)Nw)\— Arabella Miho Steinbacher
3rd violin YIVTA - NF v T 2 Sergey Khachatryan

4th violin ARV« )Lt 7 Svetlin Roussev

HF—rjq k- RwN—:

3DODF LT/ DIDDLIAT L B 66 (%9 8 5)
David Popper : Requiem for 3 Cellos and Piano, Op.66

1st cello AIREHHER Danjulo Ishizaka

2nd cello )NT1 71255 A Pablo Ferriandez

3rd cello JVRAYA < IN=71 2 Clemens Hagen

Piano YL ¥ Akira Eguchi

TrhZY s KT =2
2DDTFAFIETAAZDIDD=ERH [TV Yvh] NER 1M 74 (9 18 )
Antonin Dvotik : Terzetto in C major for 2 Violins and Viola, Op.74

I. Introduzione: Allegro ma non troppo  II. Larghetto  IIL. Scherzo: Vivace  IV. Tema con Variazioni

1st violin Jrxa=} « T—~)LL Veronika Eberle
2nd violin FA4F—+ 2 23Iv b Rainer Schmidt
Viola JTU=J « )N—/ 2 Veronika Hagen

RI—hJUA - gAY T—"J1F:

2DODTFAFI) I EET)DIzDD 5 DO/ (£ 12 )
Dmitri Shostakovich : 5 Pieces for 2 Violins and Piano

I. Prelude  II. Gavotte III. Elegy  IV. Waltz V. Polka

1st violin JV—FHA « )N—7r > Lukas Hagen
2nd violin B - ¥vXLT - V> Yuki Manuela Janke
Piano VLI ¥ Akira Eguchi
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6 DDT7AX) T DIzHDINIEY T (%34 53)
Astor Piazzolla (arr. by Yuki Mori) : Libertango for 6 Violins and Piano

1st violin TINRT « FHR - a2y A )N N— Arabella Miho Steinbacher
2nd violin MM ERT Akiko Suwanai

3rd violin =% « T—~)LL Veronika Eberle

4th violin TIVTA - NF v )T 2 Sergey Khachatryan

5th violin VA Fv Ray Chen

6th violin A7z b2 « )Lt 7 Svetlin Roussev

Piano YL ¥ Akira Eguchi
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20T AF) T DD FY NEH EM 2-6 HWV391 (%510 43)
Georg Friedrich Hindel : Sonata for 2 Violins and Piano in G minor Op. 2 No. 6 HWV391

I. Andante-Allegro  II. Arioso  III. Allegro

1st violin YIVTrA - NF X )7 Sergey Khachatryan
2nd violin TINRT « FH o T a¥A )N N\— Arabella Miho Steinbacher
Piano VLI Akira Eguchi

V—hqe Ty R=h=TJz !
R IEPUEEZR 55 13 & ROR#H /E 130 K0 [ AT 7 T4 —7] (#75)
Ludwig van Beethoven : “Cavatina” from String Quartet No. 13 in B-flat major, Op. 130

IN=2 + Z77)LT v b Hagen Quartet

1st violin JV—FH A « )N—77" > Lukas Hagen

2nd violin FA4F— + 223w b Rainer Schmidt
Viola U=} « )N—% > Veronika Hagen
Cello VLAY A« )N—71 Clemens Hagen

TV TR« AUTIA =
%2k \EZR 2R M 20 (#9334
Felix Mendelssohn : String Octet in E-flat major, Op.20

I. Allegro moderato, ma con fuoco II. Andante III. Scherzo. Allegro leggierissimo IV. Presto

1st violin MEHMNERT Akiko Suwanai

2nd violin A7z bV « )Lt 7 Svetlin Roussev

3rd violin B« ¥XIT « Y Yuki Manuela Janke
4th violin LA-Fzr Ray Chen

1st viola JLH=F) - )N—/" > Veronika Hagen

2nd viola(with cello) A BB Danjulo Ishizaka

1st cello )NTH - 7125 A Pablo Ferrandez

2nd cello TVURXVRA « IN—%> Clemens Hagen
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I. Largo e staccato II. Allegro III. Adagio IV. Vivace
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I. Introduzione: Allegro ma non troppo II. Larghetto III. Scherzo: Vivace IV.Tema con Variazioni
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I. Prelude II. Gavotte III. Elegy IV. Waltz V. Polka
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I. Allegro moderato, ma con fuoco II. Andante III. Scherzo. Allegro leggierissimo IV. Presto
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Program Note

Georg Philipp Telemann

Hagen Quartet

Concerto for 4 violins in G major, TWV40:201

I. Largo e staccato II. Allegro III. Adagio IV. Vivace

Born in Magdeburg, Germany, Georg Philipp
Telemann (1681-1767) was the music director of
Hamburg for decades, and one of the most long-
lived and prolific composers in the Baroque period.
He was older than Bach and died when Haydn
already led the Classical style to the first pinnacle.
Telemann’s “Four Concertos for Four Violins”
are each written in 4 movements, and there is no
Basso Continuo (the thorough-bass part). The

music without a bass part called “Senza Basso”

David Popper

was the most modern style around 1740. However,
the elements of Basso Continuo are found in the
fourth violin part. All four parts complicatedly
merge and virtually result in creating almost
impressionistic sound. These technical but highly
entertaining concertos were written in the form
of Italian trio sonata, and it has been said that
Telemann liked to dress up his own concertos in

“Ttalian clothes”.

Requiem for 3 Cellos and Piano, Op.66

David Popper (1843-1913), son of a cantor
in Prague, was the principal solo cellist of the
Vienna Court Opera, a member of the legendary
Hellmesberger Quartet, and one of the most
acclaimed cello virtuosi at the time. In his later
years, he taught in Budapest and died in his beloved
city, Baden, the suburb of Vienna. Popper wrote
legendary masterpieces for his own cello including

some of the pieces that are in unique formations

Antonin Dvorak

such as “Three Cellos and Orchestra, or with
Piano”.“Requiem Op.66” was dedicated to the
memory of his friend and publisher, Daniel Rahter
(1628-1891) of Hamburg. This highly emotional
piece bears following verses. “Tears, turned to
music,/ True friendship offers./ Love that can never
end,/ True love dedicates./ Friend’s heart, now
gone,/ Take this little gift:/ What a friend's soul has

sung,/ Sound out, console, refresh!”

Terzetto in C major for 2 Violins and Viola, Op.74

I. Introduzione: Allegro ma non troppo II. Larghetto III. Scherzo: Vivace IV.Tema con Variazioni

Antonin Dvorik (1841-1904), son of a Czech
butcher, became one of the most representative
composers of the Romantic period. He was also
a violist and particularly loved chamber music
for string instruments. He composed 14 works
for string quartets and also short pieces such
as “Terzetto” for two violins and viola. “I am
writing a ‘bagatelle’, a short piece, just for three
instruments: two violins and viola. However, 1

feel as happy as if I am writing a big symphony”

— he wrote to his publisher. Although it was
written rather for “amateur players”, this piece
proves a high level of these amateur players at
the time. The beautiful and melodious Larghetto
of the second movement after the gentle prelude
shows indeed Dvofak’s unique character. The
following third movement truly depicts passionate
Bohemian dance. In the finale, short dramatic

variations brilliantly conclude this piece.



Dmitri Shostakovich

5 Pieces for 2 Violins and Piano

I. Prelude II. Gavotte III. Elegy IV. Waltz V. Polka

Dmitri Shostakovich (1906-1975), one of
the symphony composers representing the 20th
century, is known for his orchestral masterpieces
as well as for his string quartets reflecting a
tragic life under the totalitarian Soviet regime at
that time. Still he was an exceptionally talented
composer of entertaining pieces and music to films
and theatrical plays. His friend and colleague,
Lew Atowmjan put Shostakovich’s works together

and made several suits including “5 Pieces for

Astor Piazzolla (arr. by Yuki Mori)

Two Violins and Piano”. The prelude is from the
music to the revolutionary film “The Gadfly”
(1955), and the second, Parisian Gavotte as well
as the third, Elegy are from the incidental music
to Balzac’s theatrical play “The Human Comedy”.
'The original work of the forth, Waltz is uncertain,
but the last Polka is from the ballet “The Limpid
Stream” (1935). All pieces were arranged with

Shostakovich’s permission.

Libertango for 6 Violins and Piano

“Libertango”, coined from liberty and tango, is
Astor Piazzolla’s (1921-1992) representative work
written in 1973. It is a very charming piece full of
fascinating rhythms and graceful feelings of Roma
(Gipsy). “The musicians should play Libertango
freely,” said Piazzolla, “and if they feel enclosed
within a boundary, it is because of their own
difficulties. There should not be any restraint from
outside.” It is hard to define “the original version”
as Piazzolla touched up his own compositions from

time to time while improvising with his colleague

Georg Friedrich Hindel

musicians, but “Libertango” was originally written
for tango quintet with cello and electric guitar.
Yuki Mori arranged this work for six violins and
piano. Piazzolla, along with other great composers,
did not distinguish “serious” and “entertaining”
music. “My music is by no means easy to listen to.
I can say from my own experiences that ones who
understand my music are able to think. My music
is for them to think and to be happy. Only those
who are sensitive to emotions can embrace the

passion within my music.”

Sonata for 2 Violins and Piano in G

I. Andante-Allegro II. Arioso III. Allegro

Great composer in the Baroque period,
Georg Friedrich Hindel (1685-1759) was born
in Germany. He was also known as George
Frideric Handel after moved to London. He
wrote numerous operas and oratorios as well as
famous orchestral works such as “Music for the
Royal Fireworks” and “Water Music”. He also
left a few but beautiful works for chamber music.
“Trio Sonata Op.2”, composed in his early years
presumably in 1707 in Italy and first published
in 1733, was originally written for two violins

and Basso Continuo. In 1907, it was arranged for
two violins and piano by Hans Sitt (1850-1922).

minor, Op. 2 No. 6 HWV391

Prague born German, Hans Sitt was a violinist,
conductor and composer who was acclaimed for
arranging this Sonata without much influence
of the Romantic music. As a result, it almost
sounds as if Handel were a composer in the early
Classical period. It is surprising to find lyrical
Arioso between usual Andante and Allegro
movements in this Sonata. This clearly shows
the influence of the Venetian School. Those who
know Hindel’s operas would enjoy this sonata
even more as he partly used the melodies of his

early works in his operas.



Ludwig van Beethoven

“Cavatina” from String Quartet No. 13 in B-flat major, Op. 130

“String Quartet No.13 in B-flat major, Op.130%,
one of the late quartets of Ludwig van Beethoven
(1770-1827), is considered as the crown jewels of
the occidental music and is highly challenging
tor both players and audience for its timeless
modernity. Among six movements, there is one
movement that the legendary violinist, Ignaz
Schuppanzigh, who premiered this quartet in
January 1826, asked Beethoven not to modify it

at all. That was “Cavatina” considered to be the

Felix Mendelssohn

relatively easier and less complicated movement.
However, “Cavatina” is no easier than the original
final movement “Grosse Fuge”, which became
an independent piece because of its complexity.
Cavatina’s melodious expression only sounds easier
to understand and play. The naming fits perfectly
as the range of the first violin part falls within
human vocal range. Cavatina is an aria in Italian

opera and often used to express deep love.

Octet in E-flat major, Op.20

I. Allegro moderato, ma con fuoco II. Andante III. Scherzo. Allegro leggierissimo IV. Presto

Felix Mendelssohn (1809-1847) was a mere
sixteen when he wrote this “String Octet in
E-flat major, Op.20” for his friend and cellist,
Eduard Rietz (1802-1832). Mendelssohn was
studying philosophy and history under Hegel
and Humboldt at the University of Berlin, but at
the same time, he was already an accomplished
composer. Mendelssohn instructed, “This
Octet must be played by all the instruments
in symphonic orchestral style.” Written in his
early years, this enthusiastic masterpiece full of
beautiful melodies is indeed a great chamber
music. Though unquestionably influenced
by Mozart, his youthful temperament and
compositional style seen even from the first
movement show Mendelssohn’s own unique

expression of romantic emotion in the classical

form. A German composer, Max Reger (1873-
1916) remarked it as “a sincere expression of a
true noble man”. In the first movement, cheerful
mood returns after passionate emotion and
profound melancholy part. The second movement
explores complex emotions crisscrossing and
transparent structure is kept throughout. Then
comes Scherzo, inspired by Goethe’s “Walpurgis
Night (Faust, Part One)”. This melody is a
precursor of “A Midsummer Night’s Dream”. The
tinal movement full of innovative ideas begins
with a single fugato which continues to develop
perpetually. The theme of Scherzo returns
once again before the finale concludes the piece

gloriously.
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Ladies and Gentlemen,

I would like to warmly welcome you to this extraordinary concert “Encounter with
Stradivari 2016”.

My association with the Nippon Music Foundation started years ago. The Nippon
Foundation, a parent Foundation to the Nippon Music Foundation, was a great supporter of
the Salzburg Easter Festival for more than ten years. In 2004 while I was serving as its artistic
director, the festival and the Nippon Music Foundation together presented similar fascinating all
Stradivarius concert as the official program of the festival.

Stradivarius! The simple word feels like the definition of greatness in a musical instrument.
But there is a greater mystery than mere excellence: the instruments seem to become living
creatures under the fingers of a musician who can tame them. They constantly challenge the
player as though after all these centuries they have become professors. Nobody who plays a Strad
would ever make the mistake of imagining that it is an inanimate object! They teach, argue and
converse with all of us, whether we are performers or listeners.

I believe any orchestra or musician is committed to the aim of playing music live with the
highest standards of excellence. Such intentions can only be realised when optimum conditions
prevail, the right instruments are available and partners are found who help to make this all
possible. The Nippon Music Foundation makes a contribution of inestimable value to the quality
of concerts by giving young and very talented musicians the best string instruments. I succeeded
Maestro Lorin Maazel as the chairman of the Instrument Loan Committee in 2014 and feel

honoured to continue to take this important task forward.

It is an extraordinary privilege to be able to experience a concert played on all the
Stradivarius instruments in the Foundation and will remain unforgettable for each of you. May I
wish you every joy on this magnificent occasion.

With warm regards,
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Simon Rattle
Chairman
Instrument Loan Committee

Nippon Music Foundation
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The Instrument Loan Committee is responsible for making basic policies
regarding the loaning of the instruments owned by Nippon Music
Foundation and for selecting performers to whom the instruments are
to be loaned. The Committee is composed of members representing
Europe, the United States and Asia.
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Chairman  Sir Simon Rattle Conductor

Members  Marta Casals Istomin Former President of Manhattan School of Music

Ana Chumachenco
Kyung-Wha Chung
Bin Ebisawa

Count Yvan de Launoit
Sir Curtis Price
Kazuko Shiomi

Violinist, Professor at the University of Music and Performing Arts Munich
Violinist, Professor at The Juilliard School

Honorary Professor at Graduate School of SHOBI University

Vice President of The Queen Elisabeth nternational Music Competition, Belgium
Warden of New College, Oxford

Chairman of Nippon Music Foundation
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HAGEN QUARTET
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Stradivarius“Paganini Quartet”
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Stradivarius 1727 Violin
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RAINER SCHMIDT
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Stradivarius 1680 Violin

IO e N—
VERONIKA HAGEN
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Stradivarius 1731 Viola

VRV R IN=
CLEMENS HAGEN
17364FE8F 1 IS =—=]
Stradivarius 1736 Cello

The unprecedented three-decade career of the Hagen
Quartet began in 1981. From its early years, they
were marked by a series of prizes in chamber music
competitions and had an exclusive recording contract
with Deutsche Grammophon which produced around
forty-five CDs over the following twenty years. Now
they are happy recording for the “Myrios” label.
Their concert repertoire and discography feature
attractive and intelligently arranged programs
embracing the entire history of the string quartet,
from its pre-Haydn beginnings right through to
Kurtig. Collaborations with artistic personalities
such as Nikolaus Harnoncourt and Gyorgy Kurtdg
are as important to the Hagen Quartet as its concert
appearances with performers including Maurizio
Pollini, Mitsuko Uchida, Sabine Meyer, Krystian
Zimerman, Heinrich Schiff and Jérg Widmann.
As teachers at the Salzburg Mozarteum and the
Hochschule in Basel, the quartet’s members pass
on their wealth of experiences to their younger
colleagues.
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Stradivarius 1709 Violin“Engleman”
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VERONIKA EBERLE
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Stradivarius 1700 Violin“Dragonetti”

Veronika Eberle was born in Germany in 1988. She
began taking violin lessons at six at the Richard
Strauss Konservatorium in Munich. Since 2001,
she has been studying under Ana Chumachenco
at the University of Music and Performing Arts
Munich. At sixteen her performance with Sir Simon
Rattle and the Berlin Philharmonic brought her to
international attention. Until now she has performed
with the Royal Concertgebouw Orchestra and
the Leipzig Gewandhaus Orchestra and the New
York Philharmonic among others. She regularly
collaborates with prestigious conductors including Sir
Simon Rattle and Daniel Harding. She received the
Audience Awards at the Schleswig-Holstein and the
Mecklenburg-Vorpommern Festivals. She is also a
winner of the BBC young generation scheme.

«a?

Born into a musical family in Armenia in 1985,
Sergey Khachatryan studied with Josef Rissin at the
Karlsruhe Music Academy in Germany. He won
the first prize at the 2000 International Sibelius
Competition at fifteen as the youngest ever winner
in the history of the competition. He is also the
Grand Prize winner of the 2005 Queen Elisabeth
International Music Competition in Belgium. In
2014, he performed with the Vienna Philharmonic
conducted by Gustavo Dudamel at the Lucerne
Festival as the recipient of the Credit Suisse Young
Artist Award. With his pianist sister Lusine, he
has performed recitals at prestigious halls including
Wigmore Hall and Carnegie Hall. His CD albums
including the most recent album “My Armenia”
have been highly praised by the world’s major music
magazines and press.

©Marco Borggreve
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Stradivarius
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1710 Violin“Camposelice”

Born in Ruse, Bulgaria in 1976, Svetlin Roussev
began studied at the music school in Ruse at five.
Later he studied under Gérard Poulet and Jean-
Jacques Kantorow at the Conservatoire de Paris.
He has won numerous prizes at many international
competitions including the Indianapolis, the Long-
Thibaud, and the Melbourne Chamber. In 2001, he
won the first prize at the first Sendai International
Music Competition in Japan. He has performed
with the world’s renowned conductors such as Leon
Fleisher, Yehudi Menuhin and Myung-Whun Chung.
Greatly trusted by Myung-Whun Chung, in 2005,
he was appointed as the concertmaster of the Radio
France Philharmonic Orchestra. As a professor
he serves Conservatoire de Paris and also he is the
artistic director of the Sofia Philharmonic Orchestra
in Bulgaria.
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ANTTATFIUTA

Stradivarius

1714 Violin“Dolphin”

©Tamihito Yoshida

A graduate of Toho Gakuen School of Music, Akiko
Suwanai studied the violin with Toshiya Eto. In
1990, she became the youngest ever winner of the
International Tchaikovsky Competition. From 1991,
she studied under Dorothy DeLay and Cho-Liang
Lin at The Juilliard while also attending Columbia
University. She performs regularly with renowned
orchestras such as the New York Philharmonic, the
Philadelphia Orchestra, the Berlin Philharmonic
and the London Symphony Orchestra. She is active
bringing out the contemporary works among which
she performed the world premiere of Peter Eotvos’
violin concerto “Seven” at the Lucerne Festival. She
served as a jury member of the Queen Elisabeth
International Violin Competition in Belgium. In
2012, she launched the International Music Festival
NIPPON.
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1715 Violin“Joachim”
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Ebd=¥N

Born in Taiwan in 1989 and raised in Australia, Ray
Chen is the winner of the 2008 Yehudi Menuhin
Competition in London and the 2009 Queen
Elisabeth International Violin Competition in
Belgium. At fifteen, he was accepted to the Curtis
Institute of Music, where he studied with Aaron
Rosand. He has performed with prestigious orchestras
such as the Leipzig Gewandhaus Orchestra, the
London Philharmonic Orchestra and the National
Symphony Orchestra (USA). On Bastille Day in
2015, he joined Daniel Gatti and the Orchestre
National de France for a televised concert on the
Champs-de-Mars in Paris in front of an audience
of over 800,000. His premiere album “Virtuoso”
released on Sony Classical in 2011 won the
Germany’s prestigious ECHO Klassik Award of the

same year.

ANTTATFUTA

Stradivarius
1716 Violin“Booth”

©Jiri Hronik

Born in Munich to a German father and a Japanese
mother, at nine Arabella Miho Steinbacher became
the youngest student of Ana Chumachenco at
the University of Music and Performing Arts
Munich. Further musical guidance was provided
by Ivry Gitlis. Her career was launched in 2004
with an extraordinary debut with the Radio France
Philharmonic Orchestra under Sir Neville Marriner
in Paris. Since then, she has performed with such
distinguished conductors such as Lorin Maazel,
Christoph von Dohndnyi and Riccardo Chailly and
with world leading orchestras such as the London
Symphony Orchestra, the Bavarian Radio Symphony
Orchestra and the Cleveland Orchestra. Her latest
CD of Mozart violin concertos was nominated for
the Gramophone Award as the recording of the year
2014.
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Stradivarius

1736 Violin“Muntz”

©Shigeto Imura
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Yuki Manuela Janke was born to a German father
and a Japanese mother in Munich in 1986. After the
early success at five in German competition for young
musicians, she made a successful debut at nine. In
2004, she won the second prize (with no first prize) at
the International Paganini Competition. In 2007, she
was awarded the third prize at the 13th International
Tchaikovsky Competition and the first prize at the
Sarasate International Violin Competition. She has
performed with notable orchestras such as the Radio
Symphony Orchestra Berlin, the WDR Symphony
Orchestra Cologne and the National Philharmonic
Orchestra (UK). In 2012 she was appointed as the
first female concertmaster in the 460-year-history
of the Staatskapelle Dresden and now serves as the
concertmaster of the Staatskapelle Berlin.

ANTTATFIUTA

Stradivarius
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Pablo Ferrindez was born into a musical family in
Madrid in 1991. He took lessons from Maria de
Macedo and Asier Polo and at thirteen he entered
the Queen Sofia College of Music in Madrid where
he studied under Natalia Shakhovskaya. He currently
studies under Frans Helmerson at Kronberg Academy
in Germany. He received the first prize at the 2008
Liezen International Cello Competition and the
second prize at the 2013 International Paulo Cello
Competition. Also he was the prize winner at the
Tchaikovsky Competition in 2015. He has performed
with notable orchestras including the Mariinsky
Theatre Orchestra under Valery Gergiev and the
St. Petersburg Philharmonic Orchestra. He also
frequently performs with Anne-Sophie Mutter and
Mutter’s Virtuosi and in March 2017, he will perform
Brahms’ Double Concerto with Mutter and the
London Philharmonic Orchestra.



Al H+ER

ANTTA T 7 IUTA

Stradivarius

%
co Borg,._,reve N

FAY THERADRERAVANDRONIZEEN 5,
NIV VDNV A s PAART—BEBRETRYA - R
VAR A 7IHiE, 1998 FHAIS—)L « HH R
EEFza - a>7—)l, 2000 EI 2 A VEES
Farr— - FzuffFITERB L. 2002 FiTid.
BIEIZIXII - T4 7 - AV T—=)\VLTT T
I EER 2003 F, AR T - RUTLY
FHRE Y ¢ — AR F E O HEASHFRICPIEZL
ke, MAPOZERLIFEECA T AT
EHETHEEDIC, BNEBELLTIROESR
REDBHFELT WS, 2005 FICHTESINITE 21—
CD X 2006 EERAY - LO— - T - FTJ—
RZ2ZE, /2. 2014 Fi2i3/ T )L - —AJYE
ZHEHE L CD HETTET 4 BRI %
ZHE LUz, 2012 fFFEIZIE, HOBRFLWEHEEY S
VO IBERANOEBBDHEE SN, BRESHEAT
V7 VESEEZELL,

HEHEMN KT RENEMAL a7 —FEE
BT BERZ R B LRE. RS a7y a)
WAZ T4 —%E3E, MARKRUHAZIZILDHETS
ZETOVHAZILPLENEE, HEMOM. FL-
yNALy NG MERF 7Y - 7Fa-
YAV —RE, BZDTrAF) A NEEERR
W, BAEIER, —a—3—2r& o0l %:
TERL. EBMNZERE TS, —a—3—7%
AL XKD 5% [FENL 2B M . 2] [
ﬂ%?ﬁ")?a%?&%lﬁ’f:}b] LEEIN, INET

ICH =X F—=HR—=IIL D, WRETHNLEIL 25
HENCKR S, LIA—=T TR KAYTFTET+ 2,
T4 ) A TE 30 L E. NYS CLASSICS &
D15 OVaFTIINLEZ))—A L. La—REH
RTOREBEH L BVEHEZE TV 5, T,
RRFREERZRZEREERE. EREMNKZ
HEEIRE DTS,

1730 Cello“Feuermann”

Profile

DANJULO ISHIZAKA

1730FE8F o [T7xA4 7~

Born to a Japanese father and a German mother,
Danjulo Ishizaka studied with Boris Pergamenschikow
at the Hans Eisler Music School in Berlin. He is
the first prize winner of the International Gaspar
Cassado Cello Competition in 1998, the ARD
Music Competition in Germany in 2001 and the
Grand Prix Emanuel Feuermann in 2002. Since his
internationally-acclaimed appearance with the Vienna
Symphony Orchestra with Krzysztof Penderecki, he
has performed with notable orchestras and conductors
of the world. He received the Germany’s ECHO
Klassik Award for his debut CD in 2006 and the
Gramophone Award for his recording with the Pavel
Haas Quartet in 2014. In 2012, he was honoured
with the Hideo Saito Memorial Fund Award for his
exceptional performances and contributions towards
the development of classical music.
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Piano

©Rikimaru Hotta

Akira Eguchi received a degree in Music Composition
from Tokyo National University of Fine Arts and Music
and Master’s Degree in Piano Performance from The
Juilliard. He has studied with Herbert Stessin, Samuel
Sanders, Hitoshi Toyama, Akiko Kanazawa etc. He has
won the Aleida Schweitzer Award for the outstanding
accompanist at the International Wieniawski Violin
Competition in 1986 and the William Petchek
Award and Prize from The Juilliard in 1992. He has
performed at such prestigious venues as Carnegie
Hall, Musikverein and Barbican Centre. Introduced
by Isaac Stern, he played for President Clinton at the
White House. Most of his released CD includes latest
“Beethoven Klaviersonaten” were selected as the
best recordings of the month of the Record Geijutsu
Magazine. He serves as a guest professor at Senzoku-
Gakuen Music College and as an Associate Professor at

Tokyo National University of the Arts.
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Dr. Herbert PICHLER, Minister Plenipotentiary
Austrian Embassy Charge d” Affaires ad interim
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AN T
Akiko Suwanai

ANT T T 7T ATIAERT 7 A4 > [FIVT 1 2] ]
Stradivarius 1714 Violin “Dolphin”

“BLT42TTERET 2ELILSTHH
B DB ZIPEELDITEDELL
I listen to how I sound more carefully

with “Dolphin”

POV NATIIDRBRHLIZEWD “RILT7127, R TE 16 SRS

[WERICRT U UYIVOREIZRZ W] LEES,

“Dolphin” is known to be the beloved instrument of the great virtuoso, Jascha Heifetz.
“I still have not seen the limit of its potential,” said Akiko Suwanai who has been playing this

instrument for 16 ycears.

WA 2000 EDOEDS “FIL742” 2EES
nTns,

ZOAUHT BRERHASTEMESFRELTNS
“Darty =" 3ARESIENDD. FDhE
DOBERBSLEZH->TLEV., HVKEITRIENT
ERWERENON BENENTW .

ZFOWE, BHZHRT “FL74” 2idET5

WaDH-oTze LrLDTH20MT [HDHEST

SWVEL] EBBEBVW, [EBESLBEXT,
FNDL L DWW o7z, [BICR->THERD
NTLED!] ERKTREVELL

PEOR, HAFEMEICERIC “BL7+2”
OEHBEZHLAN, MHOEBREEEESD
BEZZ T2, “BLT742" THEETHEIIIE-S
725 RADPOEHBICHIT DI TlEE L,
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ATz IH [HUDDENBNT UV ARLIBS] &
FEBoTWATVAREEIANIEE WD, i H
HHZFHIELTWDB, ANTTAT7UTAELTIEKR
TWOTHEV, BERERDICHLEVRITEBSH -7,

[16 -5 THEITBRNEBEALTLEVET
(%)o “BLT74Y" THEHBETHEIIIR>THIDH,
BEBIIHZONDHZENZL, HHOFZHEIELIC
BDELZ, EOF—FT AT ERELTH, SR
BLEEIPBELEET ]

(FAHMEEE [V oY —7] 2016 £ 8 HEKDIKKE)

“Dolphin” has been on loan to Suwanai since
the summer 2000.

Shortly before “Dolphin”, she had a three-week
opportunity to play another Stradivarius owned
by Nippon Music Foundation, the 1722 Violin
“Jupiter”. She was so fascinated by “Jupiter” that
she felt a great sense of loss when she had to return
1t.

Around the same time, she was given another
opportunity to try “Dolphin” at the foundation.
However, after trying only 20 seconds, she decided
to return the instrument, saying “Thank you very
much”. “The violin was so amazing that I was
tearful of playing it any longer. I was really worried
that it would captivate me and steal my soul.”

After careful consideration, she applied to
Nippon Music Foundation for the long term loan
of “Dolphin” and auditioned before the members
of the foundation’s Instrument Loan Committee.

She started to get to know “Dolphin”, yet she
found it not so easy to play at first. ““Dolphin’
had not been played for a long time, and there
was no trace of previous players left on it. All the
instruments I had played before clearly carried the
sound of previous players. With ‘Dolphin’, it felt
as though I was developing its sound of my own.”

Suwanai once heard a recording of Heifetz
talking on radio about “Dolphin”, “all four strings
resonate with perfect balance”, and she feels the
same. “Dolphin” is relatively larger and heavier
for a Stradivarius. It took her some time to even
choose a right bow.

“After 16 years of time together, I am still deeply
in love with its sound. Over the years, ‘Dolphin’
had taught me a lot, and I became more careful
with how I sound. No matter which orchestra I
perform with, its rich sound and colour stand out.”

(Excerpted from “Sarasate” August 2016 issue)
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Yuki Manuela Janke

ANT T AT 7IT 1736 T 7 A AV [ LY | {HH
Stradivarius 1736 Violin “Muntz”

©Takashi Iijima

HERIHE T 2HDO>TVET

The instrument teaches me

XL BPEESNT-DIE 2007 £ 11 He 9 TIC 8 SRFEREF 2L TV 5,
12, HECLRTIENTHETIAL 2 FEZELIZEWD,

The “Muntz” was first loaned to Janke in November 2007. Now having played it for eight and
a half years, she reflects that it has taken two years to fully feel comfortable with the instrument.

[L Y EBEBIHNTAT U2 LB L5,
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“When I first played the ‘Muntz’, the tone
was remarkably beautiful, yet it was like ‘an
uncontrollable horse’. I felt it requires quite some
time until I definitely feel comfortable with the
instrument. There were moments I thought I
was playing properly, but the instrument didn’t
respond in a way I wished. ”

Janke, at the time age 21, rarely had
opportunities to play the Stradivarius before. She
had been playing the Carlo Antonio Testore (1693-
1765 Milan) loaned from a German foundation for
about 7 years.

“Testore was a wonderful instrument, but at
the same time, I felt its limit to further pursue
my musical progress. When playing, I would
like to bring out a certain colour of tone, but the
instrument responds ‘this is the best I can’. It
was my own decision to apply for Nippon Music
Foundation’s audition.”

After the loan of “Muntz” started and when she
took part in the “Encounter with Stradivari” for
the first time, a member of Tokyo String Quartet
said “that instrument is not that easy to play”.

She struggled for two years.

“Only then, rather than forcing, I finally realized
I need “the instrument to teach me”. I thought
this instrument can only convey linear sound, but
I learned that it also has tender and deeper sound.
There are many layers of depth in sound, which
can be retrieved at each moment.”

She smiles and says, “Even now, I continue to
find ‘something new’ in playing whether the
piece is new or familiar to me. There is no limit to
this instrument.”

(Excerpted from “Sarasate” April 2016 issue)
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Danjulo Ishizaka

ANT T4 T 7 VI AIT30FE#F 20 [T/ 7~ ] HH

Stradivarius 1730 Cello “Feuermann”

ALK THBLE B EDDE L

'The instrument has changed my
music and how I sound

©FEisuke Miyoshi
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Already recognized as a talented and successful cellist, Ishizaka previously had a privilege of

playing the Stradivarius 1696 Cello “Lord Aylesford” on loan from Nippon Music Foundation.
Since 2013, he has been playing “Fuermann” also on loan from the foundation. “I finally began
to understand the genuine sound of this instrument” says Ishizaka. He believes that there are
still infinite possibilities between himself and the instrument.
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Lord Aylesford’” was a big instrument made
in Stradivari’s early period. ‘Feuermann’, on the
other hand, is one of his smallest cellos. It is said that
Stradivari attempted to create a ‘piccolo cello” (small
cello) to pursue clearer and projecting sound for soloists.
So I had to completely change my style of playing.”

He has a great respect for Emanuel Feuermann,
whom the cello was named after. Also, having won
the very first Grand Prix at the Emanuel Feuermann
Competition, he feels quite close to Feuermann. “I
have many of his recordings and am familiar with his
music, so this cello is very special to me. Feuermann
played delicately and effortlessly, yet the cello resonated
tremendously. I just feel music produced and not the
performance of the player. I have tried his style, but
there was a vast difference between listening and
actually playing. It took me two and a half years to
finally become friends with this instrument.”

He very much adores the sound of “Feuermann”.
He still further expands the range of sound and
sensitive expression in addition to what he already had:
his own deep rich sound, high dynamic range and fine
technique. “This cello is well suited to play the works
from the classical period such as Haydn’s. My bowing
has changed.”

It will be his eighth time to take part in Nippon
Music Foundation’s Encounter with Stradivari concert
series both in Japan and abroad. “It is like a family
reunion. I always look forward to seeing the fellow
distinguished musicians and performing with them.”
It was his idea to perform Mendelssohn’s Octet with
four violins, one viola and three cellos. He will perform
second viola part on the cello. “I like playing the
arranged versions especially when it is well suited for
cello.” He is full of motivation. The Octet will certainly
be the highlight of the program.

(Excerpted from “Sarasate” June 2016 issue)
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1998 0.0

HEANRT T3 Y —bF—)L (BH) Tokyo Opera City Concert Hall (Tokyo)

2001 g4

WY 9L T v b Tokyo String Quartet Stradivarius “Paganini Quartet”
INAIL - ARV Y Mikhail Kopelman HH% & Kikuei Ikeda
BEATFIZE Kazuhide Isomura JRH#ER Sadao Harada
—a54 « AFAY— Nikolaj Znaider Stradivarius 1708 Violin “Huggins”
%30T Reiko Watanabe Stradivarius 1709 Violin “Engleman”
HBA A Daishin Kashimoto Stradivarius 1722 Violin “Jupiter”
15k — 58 Tsugio Tokunaga Stradivarius 1736 Violin “Muntz”
M RHE En Hayashi Piano

AL TTA4T 7Y TASHE 8 Stradivarius instruments
HAGZEME 25 & 25th Anniversary of Nippon Music Foundation

A7 x—T YEE (AbvZHIL) The Royal Palace of Sweden (Stockholm)

04.19

AV xz—T YEMFETHTI— (A IHRIVA) Royal Swedish Academy of Music (Stockholm)

2001 o052

B2 9L T v b Tokyo String Quartet Stradivarius “Paganini Quartet”
INAI » AR Mikhail Kopelman 45 Kikuei Ikeda
BATFIZE Kazuhide Isomura 2547 « 71— A3 A Clive Greensmith
7474 TV« )N—2F— Viviane Hagner Stradivarius 1717 Violin “Sasserno”
AR K Daishin Kashimoto Stradivarius 1722 Violin “Jupiter”
<V « 7107 Malin Broman Stradivarius 1709 Violin “Ex-Crafoord” *

PAEY - 70—T+—K + 747X Simon Crawford Philips Piano
ANT T4 T 7UIA7H 7 Stradivarius instruments
* AT —T U EERELDMEH  Loaned from Royal Swedish Academy of Music

FUNHAY— « NI A (TR ) Lancaster House (London)

2002 10.5

I 7L T v b Tokyo String Quartet Stradivarius “Paganini Quartet”
INA)IL - LY Mikhail Kopelman Hth EHZ5 1 Kikuei Tkeda
BERTFIZE Kazuhide Isomura 7547 « 7)) =2 A3 A Clive Greensmith
W0 F Reiko Watanabe Stradivarius 1709 Violin “Engleman”
27« 74 v v — Julia Fischer Stradivarius 1716 Violin “Booth”
44TV« )N—2F— Viviane Hagner Stradivarius 1717 Violin “Sasserno”
MEAR K Daishin Kashimoto Stradivarius 1722 Violin “Jupiter”
AT 4 —"F 2 « £ P —VU R Steven Isserlis Stradivarius 1730 Cello “Feuermann”
Stradivarius 1696 Viola “Archinto” *
A7 7577 Ian Brown Piano

AT T4 T 7Y A 10 10 Stradivarius instruments
*EEETHEERELVMA Loaned from Royal Academy of Music (UK)

RFIEE (AE3) Poly Theater (Beijing)

10.26

IR WER (t3) Diaoyutai State Guesthouse (Beijing)

BIHZ 7))L T v b Tokyo String Quartet Stradivarius “Paganini Quartet”

<v—J 4> + E—=rJ7— Martin Beaver % E Kikuei Ikeda

BAT A Kazuhide Isomura 7547 « 7)) =2 A3 A Clive Greensmith
INAIN « Z271) T Baiba Skride Stradivarius 1708 Violin “Huggins”
U - NFT 47271V Lisa Batiashvili Stradivarius 1709 Violin “Engleman”
MEHNET Akiko Suwanai Stradivarius 1714 Violin “Dolphin”
44T Y + )N—2F — Viviane Hagner Stradivarius 1717 Violin “Sasserno”
th #2E Eri Hayashi Piano

A+T T4 T 7Y T A SHE 8 Stradivarius instruments
HHEZREHEILE & 30 A4 30th Anniversary of Normalization of China-Japan Deplomatic Relations

23



24

2003 11.26 HWEANRT T T4 Y—hFr—)L (HH) Tokyo Opera City Concert Hall (Tokyo)

11.27

PHE  ## Teru Uchida

AT Akiko Suwanai

{EREIB /T Shunske Sato

VaTaTa - ATV Y Judith Ingolfsson

2754 « 7)) —> A3 A Clive Greensmith

OA VI F x2)N—F—4 AT Royal Chamber Orchestra
AT T4 T7UTASHE 5 Stradivarius instruments

Stradivarius 1700 Violin “Dragonetti”
Stradivarius 1714 Violin “Dolphin”
Stradivarius 1725 Violin “Wilhelmj”
Stradivarius 1736 Violin “Muntz”
Stradivarius 1736 Cello “Paganini”

HHANRT T3 —bFR—)L (BH) Tokyo Opera City Concert Hall (Tokyo)

11.28

INAIN « A7) T Baiba Skride

4 I 4T« N—2F— Viviane Hagner

A KHE Daishin Kashimoto

BATAIE Kazuhide Isomura

UAYILF x2)N—F—/r AT Royal Chamber Orchestra
ANTTAT7UTA4HE 4 Stradivarius instruments

HERZMAIS ()  Tokyo Metropolitan Theatre (Tokyo)

Stradivarius 1708 Violin “Huggins”
Stradivarius 1717 Violin “Sasserno”
Stradivarius 1722 Violin “Jupiter”

Stradivarius 1731 Viola “Paganini”

2004 o404

BRI 9L T v b Tokyo String Quartet
<V —J4 + ¥—vJ7— Martin Beaver
BEATFIE Kazuhide Isomura
INAIN « A7) T Baiba Skride
AN T Akiko Suwanai
44 )N—2"F— Viviane Hagner
AR KHE Daishin Kashimoto
{EBEA Y Shunske Sato
VaFa¥a - ATV Y Judith Ingolfsson
LEO ¥ Akira Eguchi
AbTTF4T7I TR 10 # 10 Stradivarius instruments

E=YTILTIL (FILY TILY) Mozarteum (Salzburg)

Stradivarius “Paganini Quartet”

I Kikuei Tkeda

75477« 7)) —>YA3 A Clive Greensmith
Stradivarius 1708 Violin “Huggins”
Stradivarius 1714 Violin “Dolphin”
Stradivarius 1717 Violin “Sasserno”
Stradivarius 1722 Violin “Jupiter”
Stradivarius 1725 Violin “Wilhelmj”
Stradivarius 1736 Violin “Muntz”
Piano

2005 1009

BIZ 9L T v b Tokyo String Quartet
~—J 4 + E—="J7— Martin Beaver
AT A1 Kazuhide Isomura

%5k Toru Yasunaga

INAIN « A7) T Baiba Skride

U - NF4 7271V Lisa Batiashvili

A& T Akiko Suwanai

Y7 « 74 Y% — Julia Fischer

4774 T« N—2F— Viviane Hagner

A KHE Daishin Kashimoto

{EBEE A Shunske Sato

A3REH+EB Danjulo Ishizaka

¥ H WA Ayumi Ichino
ANT T4 7 U A 14 14 Stradivarius instruments

Stradivarius “Paganini Quartet”

I E 1 Kikuei Ikeda

7547 « 7)) =2 A3 A Clive Greensmith
Stradivarius 1702 Violin “Lord Newlands”
Stradivarius 1708 Violin “Huggins”
Stradivarius 1709 Violin “Engleman”
Stradivarius 1714 Violin “Dolphin”
Stradivarius 1716 Violin “Booth ”
Stradivarius 1717 Violin “Sasserno”
Stradivarius 1722 Violin “Jupiter”
Stradivarius 1725 Violin “Wilhelmj”
Stradivarius 1696 Cello “Lord Aylesford”
Stradivarius 1696 Viola “Archinto” *
Piano

*HEFEVFERELDEH Loaned from Royal Academy of Music (UK)
PLI TN « A =AY —FEBANT TS F L Official Salzburg Easter Festival Program

Yodyh-ayJVR-+E2%— (F)/) Centro Congressi Lingotto (Torino)

10.11

PV TN T REHE (PILY T ) Aula Academica der Universitit Salzburg (Salzburg)

10.13

N=T N A7yt - Fa—) vk (Fa—1vk) Park Hyatt Zurich (Zurich)

BRIXZ 7T v b Tokyo String Quartet
~¥—J 1 + E—"J7— Martin Beaver
BEATFIEE Kazuhide Isomura

IYw >« 2—< Erik Schumann

A& T Akiko Suwanai

{EHEMR Y Shunske Sato

AR KHE Daishin Kashimoto

INAIN « A2V T Baiba Skride

AR EAER Danjulo Ishizaka

HEPHZE T Yumiko Urabe
ART T4 T 7UTA 11 11 Stradivarius instruments

Stradivarius “Paganini Quartet”

M %% Kikuei Ikeda

27547 « 7)) —> A3 A Clive Greensmith
Stradivarius 1700 Violin “Dragonetti”
Stradivarius 1714 Violin “Dolphin”
Stradivarius 1716 Violin “Booth”
Stradivarius 1722 Violin “Jupiter”
Stradivarius 1725 Violin “Wilhelmj”
Stradivarius 1696 Cello “Lord Aylesford”
Stradivarius 1696 Viola “Archinto” *
Piano

*HEFEVEFERELDEH  Loaned from Royal Academy of Music (UK)



2006 10,5

T 29 ¥ )VERF ¥ — Palais des Beaux-Arts (Brussels)

10.09

I 7)LT v b Tokyo String Quartet
<V —J 4> + E—="J7— Martin Beaver
BERTFIZE Kazuhide Isomura
ARIEEME Mayu Kijima
YT A - NF ¥ b T 2 Sergey Khachatryan
11848 F Kyoko Takezawa
FEFI#PRE Sayaka Shoji
T4 J4 T+ N—2F— Viviane Hagner
A K HE Daishin Kashimoto
I 7 - WY —F 7 Josef Karlicek

HEREHZE T Yumiko Urabe
ARSI T4 T 7UTA 12 % 12 Stradivarius instruments

Stradivarius “Paganini Quartet”

W5 Kikuei Tkeda

7547 « 7 =2 A3 A Clive Greensmith
Stradivarius 1700 Violin “Dragonetti”
Stradivarius 1708 Violin “Huggins”
Stradivarius 1710 Violin “Camposelice”
Stradivarius 1715 Violin “Joachim”
Stradivarius 1717 Violin “Sasserno”
Stradivarius 1722 Violin “Jupiter”
Stradivarius 1696 Cello “Lord Aylesford”
Stradivarius 1696 Viola “Archinto” *
Piano

*EEEVTHERLVMA  Loaned from Royal Academy of Music (UK)

B EVKBATHE (TIN)

Church of Sts. Simon and Jude (Prague)

2007 1007

W7 9L T v b Tokyo String Quartet
<—J 4 + E—=7J7— Martin Beaver
AT Kazuhide Isomura

RIEEE Mayu Kijima

%48 F Kyoko Takezawa

4 J4 T+ N—2F— Viviane Hagner

AR HE Daishin Kashimoto

INAIN « A7) T Baiba Skride

X7 - WY —F 17 Josef Karlicek

HEBE3E T Yumiko Urabe
ANT T4 T 7T A 11 #E 11 Stradivarius instruments

Stradivarius “Paganini Quartet”

HHZ% & Kikuei Ikeda

2547 « 71— A3 A Clive Greensmith
Stradivarius 1700 Violin “Dragonetti”
Stradivarius 1710 Violin “Camposelice”
Stradivarius 1717 Violin “Sasserno”
Stradivarius 1722 Violin “Jupiter”
Stradivarius 1725 Violin “Wilhelmj”
Stradivarius 1696 Cello “Lord Aylesford”
Stradivarius 1696 Viola “Archinto” *

Piano

*EEEVHERELOMBA  Loaned from Royal Academy of Music (UK)

FAVRILY - Ty =LA YTH=NJA(J7—V=F) The Theatre House, Castleton Farms (Virginia)

10.09

715 B EM B (4 7) National Gallery of Canada (Ottawa)

2008 o906

BT 7)LT v I Tokyo String Quartet
<V—J 4> + E—=7J7— Martin Beaver
AT Kazuhide Isomura
AT Akiko Suwanai
FEEIRPRE Sayaka Shoji
TINRT « FHk - 244 V)V — Arabella Miho Steinbacher
4 I 4T+ N—2F— Viviane Hagner
TVYwY « a—< Erik Schuman
JIAGREGAE Tamaki Kawakubo
A3REHEB Danjulo Ishizaka

HEBH3E T Yumiko Urabe
AMT T4 T 7T A 12 12 Stradivarius instruments

Stradivarius “Paganini Quartet”

HHZ%E Kikuei Ikeda

7547 « 71— A3 A Clive Greensmith
Stradivarius 1714 Violin “Dolphin”
Stradivarius 1715 Violin “Joachim”
Stradivarius 1716 Violin “Booth”
Stradivarius 1717 Violin “Sasserno”
Stradivarius 1722 Violin “Jupiter”
Stradivarius 1736 Violin “Muntz”
Stradivarius 1696 Cello “Lord Aylesford”
Stradivarius 1696 Viola “Archinto” *

Piano

*EEEVHERLVMBA  Loaned from Royal Academy of Music (UK)

WIAR—I (KFR) Izumi Hall (Osaka)

09.07

LodbrA—)l (AtiE) Shirakawa Hall (Nagoya)

09.09

H b —F—) (BEF) Suntory Hall (Tokyo)

BT 7))L T v I Tokyo String Quartet
<V —J 4 + E—rJ 7 — Martin Beaver
BERTFIZE Kazuhide Isomura
tIVTA - NF ¥ b )T Sergey Khachatryan
gRT Kyoko Takezawa
FERI¥RE Sayaka Shoji
TINRT « FH - a2y A IV \N— Arabella Miho Steinbacher
44T Y + )N—2F— Viviane Hagner
IYw >« 2—< 2 Erik Schumann
INAIN « A7) T Baiba Skride
B - YXILT - ¥ Yuki Manuela Janke
A3RE+ER Danjulo Ishizaka

Stradivarius “Paganini Quartet”

W5 Kikuei Tkeda

7547 « 71— A3 A Clive Greensmith
Stradivarius 1708 Violin “Huggins”
Stradivarius 1710 Violin “Camposelice”
Stradivarius 1715 Violin “Joachim”
Stradivarius 1716 Violin “Booth”
Stradivarius 1717 Violin “Sasserno”
Stradivarius 1722 Violin “Jupiter”
Stradivarius 1725 Violin “Wilhelmj”
Stradivarius 1736 Violin “Muntz”
Stradivarius 1696 Cello “Lord Aylesford”
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2009 1105

AT A=)+ £ vH—1 R Steven Isserlis

/IRIER Michio Kobayashi
L ¥ Akira Eguchi
AT T4 T 7YUTIA 15 #E 15 Stradivarius instruments

Stradivarius 1730 Cello “Feuermann”
Stradivarius 1696 Viola “Archinto” *
Harpsichord

Piano

*HEFETEEPESDMEA Loaned from Royal Academy of Music (UK)

HAE MM 35 BELE

AN)UL—b - YA b« R—=)L (5 —) Helmunt-List-Hall (Graz)

35th Anniversary of Nippon Music Foundation

11.07

THTITEME (741 >Vx) Galleria dell’Accademia (Florence)

2010 1007

BWIZ )L T v b Tokyo String Quartet
< —7 4> + E—"J7— Martin Beaver
AT ZE Kazuhide Isomura
U« NF4 7271V Lisa Batiashvili
#2458 F Kyoko Takezawa
IYvw7 + 22— Erik Schumann
INAIN « 227 T Baiba Skride
B+ YXILT - Y4 Yuki Manuela Janke
A3 F+ER Danjulo Ishizaka

HESHZE T Yumiko Urabe
ANTTF4T7UT A 11#E 11 Stradivarius instruments

Stradivarius “Paganini Quartet”

% Kikuei Ikeda

27547 « 71)—> A3 A Clive Greensmith
Stradivarius 1709 Violin “Engleman”
Stradivarius 1710 Violin “Camposelice”
Stradivarius 1722 Violin “Jupiter”
Stradivarius 1725 Violin “Wilhelmj”
Stradivarius 1736 Violin “Muntz”
Stradivarius 1696 Cello “Lord Aylesford”
Stradivarius 1696 Viola “Archinto” *
Piano

*HEEEVEERLDMEH  Loaned from Royal Academy of Music (UK)

JL—7)LEREE (73)) Auditorium of the Louvre Museum (Paris)

2012 0906

BRI Y )L T v b Tokyo String Quartet
<V—JF 4 + =7 — Martin Beaver
BAT A Kazuhide Isomura
TV TA - NF ¥ b )T 2 Sergey Khachatryan
> + 32X Hyun-Su Shin
TR T Akiko Suwanai
YR A=Y F Geza Hosszu-Legocky
TINT - FHk « 24 )N \— Arabella Miho Steinbacher
171 T Y« )N—2F— Viviane Hagner
<>Y3 - )SK¥J 7 —= Manrico Padovani
A - ¥XILT - ¥ Yuki Manuela Janke
AR EER Danjulo Ishizaka
AT A=)~ « AP —1 R Steven Isserlis

~F— + I—)L Maggie Cole
HEREZE T Yumiko Urabe
AT T4 T 7Y A 15 #E 15 Stradivarius instruments

Stradivarius “Paganini Quartet”

W% Kikuei Ikeda

2754 « 71— A3 A Clive Greensmith
Stradivarius 1702 Violin “Lord Newlands”
Stradivarius 1710 Violin “Camposelice”
Stradivarius 1714 Violin “Dolphin”
Stradivarius 1715 Violin “Joachim”
Stradivarius 1716 Violin “Booth”
Stradivarius 1717 Violin “Sasserno”
Stradivarius 1722 Violin “Jupiter”
Stradivarius 1736 Violin “Muntz”
Stradivarius 1696 Cello “Lord Aylesford”
Stradivarius 1730 Cello “Feuermann”
Stradivarius 1696 Viola “Archinto” *
Harpsichord
Piano

*REFENEEREDEA  Loaned from Royal Academy of Music (UK)

@Y > 7+ =—F—)V (fE) Fukuoka Symphony Hall (Fukuoka)

09.08

FREREZEMULEYY— (FE) Hyogo Performing Arts Center (Nishinomiya)

09.10

P2 b —F—JL () Suntory Hall (Tokyo)

BILZ )L T v b Tokyo String Quartet
~¥—JF 4 + =7 — Martin Beaver
AT FIE Kazuhide Isomura
LA+ Fx > Ray Chen
ATz bV L7 Svetlin Roussev
447« )IN—27"F— Viviane Hagner
YT A - NF ¥ b T2 Sergey Khachatryan
FHA - ¥XILT - ¥ Yuki Manuela Janke
A3 E+ER Danjulo Ishizaka

L0 ¥ Akira Eguchi
AbT T4 T 7Y A 11 # 11 Stradivarius instruments

Stradivarius “Paganini Quartet”

% Kikuei Ikeda

7547 « 7)) —> A3 X Clive Greensmith
Stradivarius 1702 Violin “Lord Newlands”
Stradivarius 1710 Violin “Camposelice”
Stradivarius 1717 Violin “Sasserno”
Stradivarius 1722 Violin “Jupiter”
Stradivarius 1736 Violin “Muntz”
Stradivarius 1696 Cello “Lord Aylesford”
Stradivarius 1696 Viola “Archinto” *
Piano

*HEEEVERERELOMEH Loaned from Royal Academy of Music (UK)



s (EAFD

b b 3 2 B ERA AL

ki S IRy bR

k F 20— R

kIR n—IEE RS

Fow Y b I X RS

A AR S

Mty v

KBTI A

MR &R 7V B R

RSP0



A STAR ALLIANCE MEMBER V:"m

FRTBBEOIDOKEEHETT,
bhlehi(C BN CRAD A~ F 1 T ERAT DS,

=n = 1 __ U5y H 2 &R BBRIE THIL TR A
ERET S h 1= - DISANEFNTHIEHRDDEEIHE
{DAENZEM : SNTOES ESRRIFATHI—O9/5D

LANZ> DINEAFDEERIFEH XIS

BEBILANT A —E ) %2 b,

ZOETlE Bl EREAT—NMIFEITIND
N‘i‘,’g{fp 32 KDBEDVEBERH->TELL DS,

Lufthansa

LH.com & 0120-051-844



¥

a i

L
=
e

0di ';}'” 7
i

[}

A v,
iy

’I.
i

Legacy gift GEI¥) Li13, BEHICIDEEZHFNTLIETT,
HAB MBS S R — vy —i3, @EEOMEH R,
NEDLDHLLYDH W2 DRI OWT TH#ZEEZMA T 0T,
FEEERES 2y POIRFCAEL LIFTwux T,

BRURICB ARSI,

BHWAHE

HAWM M B R -y —
@ (0120-331-531 s

HRUHSHEIX R IR 1-2-2
ZAHRER 9 1 00~17:00 (CEH)

F—AL_— twww.izo-kifu.jp

YOI
J G
WheS

Bit-Fe7-

THE NIPPON FOUNDATION
LEGACY GIFT SUPPORT CENTER



FlllE ]

A
e e o %

Stradivarius 1714 Violin "Dolphin”

HAS XN

¥ I ﬁ
INIPPON MIUSIC FOUNDATION rA DA



