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Thursday, 9 July 2015
Hamarikyu Asahi Hall, Tokyo
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Makoto Kobayashi
Chairman, Nippon Music Foundation

Thank you very much for attending “Summer Concert 2015”
this evening.

In 1994 commemorating the 20th anniversary, Nippon
Music Foundation launched the “Instrument Loan Project”
through which the Foundation has strived to make
international contributions. The Foundation now owns 18
Stradivarius and 2 Guarneri del Gesu, and loans them gratis
to internationally active musicians and young promising
musicians regardless of their nationalities. We would like to
take this opportunity to express our sincere gratitude to
The Nippon Foundation for their generous support to make
our activities possible.

Tonight, we present Arabella Miho Steinbacher who has
been playing the Stradivarius 1716 Violin “Booth” and
Danjulo Ishizaka who has been playing the Stradivarius
1730 Cello “Feuermann”. The pianist is Eri Hayashi.

Both based in Germany, Arabella and Danjulo are
internationally active as top class soloists among their
peers. They have been contributing towards the world of
classical music not only through their performances but
also through other activities such as teaching and serving
as juries of various competitions.

The concert tonight will offer a unique opportunity to listen
to the great harmony of the two soloists play the
masterpieces for stringed instruments: cello and piano
ensemble, violin solo and string duo. We hope you will
enjoy the beautiful sound of these Stradivarius instruments.
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Karl Davydov (1838-1889)

ESOOVVR MEHR ER23
Romance without words in G major, Op. 23

RICT E&R20-2
At the Fountain, Op. 20-2
GIRE+E3 Danjulo Ishizaka  #¥&E  Eri Hayashi
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Sergei Prokofiev (1891-1953)

|EEIrPAA)Y VA ZER ERID
Sonata for Solo Violin in D major, Op. 115

I.  Moderato
Il.  Andante dolce. Tema con variazioni
Ill. Con brio. Allegro precipitato

PSNT - ZEH -2k >)Nw/\—  Arabella Miho Steinbacher

E-YUR-SHII
Maurice Ravel (1875-1937)

DrA AU EFTODZHDY FA
Sonata for Violin and Cello

I. Allegro Ill. Lent
Il. Trés vif IV. Vif, avec entrain

FPSNS - ZEH - vak+>/\Ww/\— Arabella Miho Steinbacher
BIRE188 Danijulo Ishizaka

= VAWENAY Vi P 3175 V)
Johan Halvorsen (1864-1935)

NVTIVDFEBICELD/NNVHHIP HEH
(TrPAFYUEFTOMR)
Passacaglia in G minor for Violin and Cello
after Suit No. 7 in G minor for Harpsichord by Georg Friedrich Handel

PISNS - FEHSE& - VakAV)\w)\— Arabella Miho Steinbacher
BIRE+EB Danijulo Ishizaka
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About Stradivarius “Booth”
Arabella Miho Steinbacher

When | played for the very first time on the Booth violin, |
immediately had goose bumps from its deep and warm
sound and at the same time, | knew that there is still so much
to discover about this instrument. The sound of these kinds
of violins is always a mystery. It feels like they want to tell us
stories about what they lived through during the last 300
years. Meanwhile after a certain period of time, | can say that
the sound of the violin has changed and developed since the
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first time | played it, and | learned very much from it by
discovering different colours in sound, which this violin
provides. It inspires me to express my emotions through
music every time and | am extremely grateful for the unique
opportunity to play this wonderful violin.

| remember a nice story when | was at Tanglewood Festival
to play my debut with the Boston Symphony Orchestra and
Maestro von Dohnanyi the Beethoven violin concerto a few
years ago. Before | went on stage, suddenly somebody
knocked on my door and it was Joseph Silverstein, the
previous concert master of the Boston Symphony Orchestra.
He said “we have something in common regarding the Booth
Stradivarius”. He told me that his teacher was Mischa
Mischakoff, who owned the Booth violin in the 1950s and
when Silverstein had his debut with the Boston Symphony to
play also the Beethoven violin concerto, Mischakoff gave him
the Booth Stradivarius for that concert. This was a very
special and moving moment.
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About Stradivarius “Feuermann”
Danijulo Ishizaka

| still remember vividly when my teacher Boris
Pergamenschikow showed me the video recording of the
legendary cellist Emanuel Feuermann playing Popper’s
Spinning Song. At that time Feuermann started to come
more and more to the attention of the cellists’ world -
Feuermann had not enjoyed the same recognition as his
colleagues of the same caliber because he has passed away
at such young age. The combination of the virtuosity and the
astonishing effortlessness in playing was completely new to
me and caused a simple head shaking. After this first
encounter with Feuermann, it was not too long until my
teacher revealed to me that the first Feuermann Grand Prix
would take place soon. Having won this competition has
made my connection to Feuermann much closer indeed but
having the opportunity to play on his Stradivarius cello which
he was actually using on this very recording of the Spinning
Song by Popper was really like a dream come true!

The Feuermann Strad’s tone colors and character are
absolutely unique, recognizable, even on the radio. Another
way to describe it is: even if two players with a very individual
sound play on the Feuermann, you would still recognize that
it is the Feuermann. Emanuel Feuermann himself wrote about
his cello in a letter dated July 1940: “My cello is marvelous. |
have had occasion to play other Stradivarius but none of
them has this immediate tenor-like sound of mine.” Perhaps
you will perceive the Feuermann Strad tonight just as
Feuermann did himself.
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Arabella Miho Steinbacher (violin)
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Born in Munich to a German father and a Japanese mother,
Arabella Miho Steinbacher began taking violin lessons at
three. At nine, she became the youngest violin student of
Ana Chumachenco at the University of Music and
Performing Arts Munich. Further musical inspiration and
guidance were provided by the violinist Ivry Gitlis in Paris.
In 2001, she was awarded a scholarship by the foundation
of the world renowned violinist Anne-Sophie Mutter, and
also received further support by Mutter herself.
Steinbacher’s career was launched in 2004 with an
unexpected debut in Paris when she stepped in on short
notice and performed Beethoven’s violin concerto with the
Radio France Philharmonic Orchestra under Sir Neville
Marriner. She received numerous awards for her recordings
including two ECHO Klassik Awards, “Young Artist of the
Year” for her CD “Violino Latino” in 2007 and “Best Concert
Recording of the Year” for her CD of Szymanowski and
Dvotéak’s violin concertos in 2010. Her latest CD of
Mendelssohn and Tchaikovsky’s violin concertos recorded
with the Orchestre de la Suisse Romande under Charles
Dutoit was released in June 2015.
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Danjulo Ishizaka (cello)
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Born to a Japanese father and a German mother, Danjulo
Ishizaka received his first cello lessons at four. He studied
with Hans Christian Schweiker in Cologne and Boris
Pergamenschikow at the Hans Eisler Music School in
Berlin. He was the first prize winner of the International
Gaspar Cassado Cello Competition in 1998, the ARD Music
Competition in Germany in 2001 and the Grand Prix
Emanuel Feuermann in 2002. Ever since his internationally-
acclaimed appearance with the Vienna Symphony
Orchestra with Krzysztof Penderecki, he has performed
with notable orchestras and great musicians. His debut CD
released in 2005 from Sony Classical won the Germany’s
prestigious ECHO Klassik Award 2006. In December 2012,
he was honoured with the Hideo Saito Memorial Fund
Award (Japan) for his exceptional musical performances
and contributions towards the further development of
classical music. In conjunction with his latest album
comprising works by Grieg, Janatek and Kodaly released
from Onyx in June 2014, Ishizaka and the pianist Shai
Wosner went on a recital tour in spring 2015. He became a
professor at Carl Maria von Weber College of Music in
Dresden in 2011.
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Eri Hayashi (piano)
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Born in Tokyo, Eri Hayashi began studying the piano at the
age of four. She won a Diploma of Merit at the Junior
Division of the Eastern Japan Regional Competition of the
31st All-dapan Student Music Competition in 1977. After
graduating from the Toho Gakuen Music High School, she
studied at the Toho Gakuen School of Music, where she
was an accompanist of the string department for two years
after graduation. In 1986, she won the Best Accompanist
Prize for the Cello Section of the 8th International
Tchaikovsky Competition. From the same year, she has
served as an official accompanist of the Violin Section of
the International Music Competition in Japan. In 1991, she
studied with Walter Nothas in Munich. She is also active in
chamber music performing with many famous soloists such
as the cellist Steven Isserlis and the violinists Viviane
Hagner, Pavel Berman, and Tsugio Tokunaga, and has
made CDs and NHK-FM radio recordings together with the
members of the NHK Symphony Orchestra. She is currently
a resident performer at the Toho Gakuen School of Music.
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Stradivarius 1716 Violin “Booth”
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The name “Booth” was taken from Mrs. Booth, an English
lady. She purchased the violin about 1855 to form a quartet
of Stradivari instruments for her two sons who showed
considerable talent. In 1931, the violin was passed into the
hands of Mischa Mischakoff (1896-1981) , a celebrated
American violinist, and in 1961, it became a part of the
Hottinger Collection in New York. The violin enjoys a very
good reputation for excellent quality of tone and power and
good state of preservation.
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Stradivarius 1730 Cello “Feuermann”
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This cello is known for its relatively slim body. From 1934, it
was owned by Emmanuel Feuermann (1902-1942) , one of
the greatest cellists in the world and is also well known in
Japan as the teacher of Hideo Saito. Feuermann performed
throughout the world and recorded with this cello, hence
the name “Feuermann”.
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