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Makoto Kobayashi
Chairman, Nippon Music Foundation

Thank you very much for attending “Yuki Manuela Janke
Violin Recital”.

Nippon Music Foundation was established in 1974 with
the objective to “enhance music culture” in Japan. At the
20th anniversary, the Foundation started the “Instrument
Loan Project” through which the Foundation has strived
to make universal contributions by loaning the top quality
stringed instruments acquired by the Foundation. The
Foundation now owns 18 Stradivarius and 2 Guarneri del
Gesu, and as the custodian of these world cultural assets,
maintains them for future generations and loans them
gratis to internationally-active musicians regardless of their
nationalities.

Ms. Yuki Manuela Janke has been playing the Stradivarius
1736 Violin “Muntz” on loan from the Foundation since
November 2007. She was chosen as the first female
concertmaster of the prestigious Staatskapelle Dresden in
August 2012, establishing a distinguished position among
young musicians. We are pleased that she has been making
great contributions to the Foundation’s activities including the
“All Strad. Concerts” in which she has participated already 4
times since 2008.

Active both domestically and internationally, Ms. Eri Hayashi
is highly appreciated as the accompanying pianist. She has
often joined our Foundation’s recitals, collaborating with
the recipients of the Foundation’s instruments including Ms.
Akiko Suwanai and the well-known cellist Mr. Steven Isserlis.

We would like to take this opportunity to express our sincere
gratitude to The Nippon Foundation for their generous
support to make this recital possible.
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Robert Schumann
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Fantasiestucke Op. 73
|. Zart und mit Ausdruck
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Frédéric Francois Chopin
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Nocturne No.20 in C-sharp minor, Op. posth.
(Transcribed by Nathan Milstein)
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Ludwig Van Beethoven
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Violin Sonata No.1 in D major Op. 12
I. Allegro con brio
Il. Tema con variazioni: Andante con moto
I1l.Rondo: Allegro
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Yuki Manuela Janke

My life has been busy mostly traveling around the world
performing as a solo violinist. | have always tried my best
to bring top-quality performances and joy of music to the
audience. The great aspect of being a soloist is when | feel
that my passion has reached the hearts of the audience
through their big smiles and applauses. However, it is also
true that soloists are lonely existence. When | was giving
serious thoughts to my career, my teacher and mentor
Prof. Igor Ozim at Mozarteum University in Salzburg gave
me a quite simple advice; “Why don’t you try playing in
an orchestra?” Perhaps he sensed that something was
on my mind. | was sure then through his long years of
experience in teaching and sending off a number of his
pupils as concertmasters to renowned orchestras, he knew
the value of learning in an orchestra. In June 2012, with the
encouragement of my revered professor, | auditioned for the
concertmaster’s position of the Staatskapelle Dresden.

At the audition in the presence of all 140 orchestral
members, | played Mozart’s Violin Concerto No. 5 in the
first stage and the first movement of Tchaikovsky’s Violin
Concerto in the second stage. These two stages were to
judge my technique and musicality as a violinist. However, in
addition to a perfect performance of concertos as a soloist,
a concertmaster is required a thorough understanding of
the standard orchestra repertoires. For the final stage, |
played the solo part of Strauss’s “Ein Heldenleben” and
Beethoven’s “Missa solemnis”, requisite repertoires as a
concertmaster. The moment | finished playing the very last
pianissimo, the hall was filled with thunderous applauses.
A few minutes later, | was told that | was accepted to the
orchestra by winning exceptionally large number of votes.
I can well imagine that the surprised look on my face must
have been quite conspicuous. | still remember feeling a
mixture of happiness, confusion and unreality. In August
2012, | became the first female concertmaster in the 460-
year history of the orchestra.



Maestro Christian Thielemann who became the principal
conductor of the orchestra at the same time commented;
“Staatskapelle Dresden and the Vienna Philharmonic are
the only orchestras that maintain the traditional sound
among the German-speaking countries. Your responsibility
is to preserve and hand it down to future generations.” He
meant that we should always have the consciousness for the
Dresden’s characteristic tonal quality. His musical demands
are so very high that he insists that even the most extreme
pianissimo should sound “quieter with great care”. His
detailed instruction goes as far as to ask us to play “even the
sixteenth notes with precision”. His words are persuasive and
inspires me both as a concertmaster and a soloist.

My debut with the orchestra was the opera “La Bohéme”
on September 15, 2012 and the concert with Maestro
Zubin Mehta the next day. Maestro Mehta is a virtuoso who
also has the generosity to respect the orchestra’s views.
He has the magical power in his eyes to bring out the
essential qualities of the musicians. We performed Strauss'’s
“Domestic Symphony” which contains a good amount of solo
parts by the concertmaster. Thanks to Maestro who created
his own world of atmosphere, | was relieved from pressures
and was able to accomplish satisfactorily my debut as the
concertmaster.

It was in 2007 that I felt the limit of my own violin and applied
to Nippon Music Foundation for a loan of a violin. | can recall
as if it were yesterday - auditioning in front of the chairman
Maestro Lorin Maazel at the Instrument Loan Committee
Meeting in April. It was such an honour to be able to have the
loan of the Stradivarius 1736 Violin “Muntz” in November. |
had a difficult time at first making friends with the instrument
and creating the sound | sought for. As time went by and
the longer we spent together, the “Muntz” taught me the
importance of exchanging dialogues with each other. Now,
| have become able to create warm, mellow and beautifully
bright sounds in both low and high notes. Even today, | am
still learning a lot from the “Muntz”. | would like to express my
deep gratitude to the Foundation for giving me the precious
opportunity to perform on the “Muntz”.
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Yuki Manuela Janke was born to a German father and
a Japanese mother in Munich in 1986 and received her
first violin lessons at three. After the early success at five
at the Jugend Musiziert, a German competition for young
musicians, she made a successful debut as a soloist
performing with an orchestra in Germany at nine. In 2004
she won the second prize (with no first prize winner) at the
International Paganini Competition, as well as all of the three
special prizes. In 2007, she was awarded the third prize at
the 13th International Tchaikovsky Competition and the first
prize at the Sarasate International Violin Competition. She
has performed with notable orchestras such as the Berlin
Radio Symphony Orchestra, the WDR Symphony Orchestra
Cologne, and the National Philharmonic. In August 2012, she
became the first female concertmaster in the history of the
Staatskapelle Dresden.
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Born in Tokyo, Eri Hayashi began studying the piano at the
age of 4. She won a Diploma of Merit at the Junior Division
of the Eastern Japan Regional Competition of the 31st All-
Japan Student Music Competition in 1977. After graduating
from Toho Gakuen Music High School, she studied at Toho
Gakuen School of Music, where she was an accompanist of
the string department for two years after graduation. In 1986
she won the Best Accompanist Prize for the Cello Section
of the 8th International Tchaikovsky Competition. From the
same year, she has served as an official accompanist of
the Violin Section of the International Music Competition in
Japan. In 1991 she studied with Walter Nothas in Munich.
She is also active in chamber music performing with many
famous soloists such as the cellist Steven Isserlis and
the violinists Viviane Hagner, Pavel Berman, and Tsugio
Tokunaga, and has made CD and NHK-FM radio recordings
together with the members of the NHK Symphony Orchestra.
She is currently a resident performer at the Toho Gakuen
School of Music.
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Stradivarius 1736 Violin “Muntz”
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The label attached to this instrument bears an Italian inscrip-
tion, “d’anni 92 (92 years old)”, handwritten by Stradivari him-
self. It has a first class reputation for its excellent condition
and tonal quality. This violin takes its name from a famous
collector and amateur violinist, H.M.Muntz of Birmingham,
England, who owned it in the late 1800s. This is one of the last
instruments made by Stradivari, who passed away in 1737.
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