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Sergei Prokofiev

GrPAFYVEET/DIcHDSDODADT 1+ — 4{ER 35bis
Five Melodies for Violin and Piano, Op. 35bis

| Andante

Il Lento ma non troppo

Il Animato ma non allegro

IV Allegretto leggero e scherzando
V  Andante non troppo

yevlbk - a2 b359OR
Richard Strauss

TrAXIVVFE BERRA FR18
Sonata for Violin and Piano in E-flat major, Op. 18

| Allegro, ma non troppo
Il Improvisation: Andante cantabile
Il Finale: Andante - Allegro

Ja—=JbJAR
Jules Massenet
XA 20 [IE1888]

“Méditation” from Thais

NS NIWk—=5H
Béla Bartok
W—VY Z 7 Ria5EME

Romanian Folk Dances

| HB’Y Stick Dance
I BUFORY Sash Dance
n BEHEY In One Spot
IV AS0@RY Horn Dance
V =Y Z=ZF7RRIAH Romanian Polka
VI ROBY Fast Dance



PROGRAM NOTES
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Sergei Prokofiev
(1891-1953)

GrPAXVIVEEP/DIcHDSDOOXAOAFT 1 —
{ESa 35bis
Five Melodies for Violin and Piano, Op. 35bis
(1925)
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Known as the composer of works such as ballet “Romeo and
Juliet” and symphonic narrative “Peter and the Wolf”, Sergei
Prokofiev was born in 1891 in southern part of Ukraine, a
province of the former Russian Empire. Since he was 13, he
had studied composition, piano and conducting at the Saint
Petersburg Conservatory for 10 years. He moved to the United
States at 27, but as he sought for peace and tranquility to
compose, he moved to Paris a few years later. However, at
45, his nostalgia for his homeland led him to settle in Moscow
although freedom for composition was limited in the Soviet
Union.

This piece was composed as “Five Songs Without Words” for the
soprano singer Nina Koshetz during the tour of Prokofiev’s opera
in California, U.S.A. in December 1920. It was later arranged by
Prokofiev himself for violin and piano. This version has become
more famous than the original version.
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Richard Strauss
(1864-1949)

TrAX IV BRRA ER18
Sonata for Violin and Piano in E-flat major, Op. 18
(1888)
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Richard Strauss, known as the master of lieder and operas
including “Der Rosenkavalier”, wrote very few chamber works
during 85 years of his life. Among them, this sonata is the only
piece written for violin and piano. As the son of the principal
horn player at the Court Orchestra in Munich, Strauss showed
his great musical talent from his early years in playing the piano
and the violin, and even in composition. He wrote his first
composition at 6 and continued to write music almost until his
death.

Written when Strauss was 23 working on the symphonic poem
“Don Juan”, this sonata is known for its operatic grandeur
requiring the violin part highly demanding technique than most
violin concertos. It makes this piece challenging and rewarding
for violinists so much so that the virtuoso Heifetz favored and
played it throughout his life.
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Jules Massenet
(1842-1912)
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“Méditation” from Thais
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“Méditation” is an intermezzo played between the scenes of Act
Il of the opera “Thais” (premiered in 1894 at the Opéra National
de Paris) written by Jules Massenet, the most popular French
Opera composer in the late 19th century. The opera “Thais” is
set in Alexandria, an ancient city in Egypt in the 4th century. The
monk Athanaél tries to convert the courtesan Thalis to Christianity
by preaching that love for God will lead her to eternal life. As she
pursues true happiness she determines to convert after a long
meditation. Meanwhile, Athanaél realizes that he was in love with
her.

“Méditation”, played by a solo violin and orchestra as an
intermezzo, symbolizes Thais’s conversion. It is also performed
at the finale when Athanaél rushes off to Thais, who was dying
from illness, to confess his love to her. However, she sings along
“Méditation” entreating God for mercy, and dies. Besides the
original version, arrangements for chamber music such as duo
for violin or flute and piano are widely performed.
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Béla Bartok
(1881-1945)
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Romanian Folk Dances
(1915)
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Béla Bartok is a composer representing Hungary. Born in 1881
into a musical family in Nagyszentmiklds, Hungary (today’s
Sannicolau Mare, Romania), he received his first piano lesson
at 5 from his mother, and started composing at age 9. After his
father’s sudden death in his childhood, his mother took him from
place to place to support the family by teaching piano. In each
place, he familiarized himself with the local folk music. At 24
when he took notice of the diversity of Hungarian folk music, he
made contact with Zoltan Kodaly, who had already been studying
the folk music and the two started their lifelong study and
transcription of Hungarian and Romanian folk music. This study
became the basis of Bartok’s works.

“Romanian Folk Dances” was composed as a suite for solo
piano in 1915 and later arranged for a small orchestra by Bartok
himself. The version for violin and piano was arranged in 1926 by
his close friend, violinist Zoltan Szekely. “Romanian Folk Dances”
has become one of Bartok’s most popular short pieces for its
memorable melody.
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Stradivarius 1714 Violin “Dolphin”
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This violin is perhaps one of the most famous violins known
today. It is recognized as one of the top three violins made by
Stradivari along with 1715 “Alard” and 1716 “Messiah”. This
instrument was once owned and played by the world famous
virtuoso Jascha Heifetz (1901-1987). The owner in the late 1800s,
George Hart, who was an instrument dealer in London, named
the violin “Dolphin” as its striking appearance and colour of its
back reminded him of a dolphin.
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Akiko Suwanai (violin)
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Born in Tokyo, Akiko Suwanai studied the violin with Toshiya Eto
at the Toho Gakuen School of Music. Subsequently, she studied
with Dorothy DelLay and Cho-Liang Lin at The Juilliard while also
attending the Columbia University. She then went on to study
at the Berlin University of the Arts and studied with Uwe-Martin
Haiberg.

Youngest ever winner of the 1990 International Tchaikovsky
Competition, she has been establishing a prestigious
international career, performing regularly with renowned
conductors including Lorin Maazel, Zubin Mehta and Seiji
Ozawa. She has appeared as a guest performer at festivals such
as the Berliner Festwochen which was her Berlin Philharmonic
debut, the Verbier Festival with Verbier Festival Orchestra under
Charles Dutoit and the Lucerne Easter Festival with the Gustav
Mahler Jugendorchester under Pierre Boulez.

She has an exclusive recording contract with Phillips Classics
Records and her releases have garnered much critical acclaims.



m® 8 (E7/)
Eri Hayashi (piano)
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Born in Tokyo, Eri Hayashi began studying the piano at the
age of 4. She won a Diploma of Merit at the Junior Division of
the Eastern Japan Regional Competition of the 31st All-dapan
Student Music Competition in 1977. After graduating from
Toho Gakuen Music High School, she studied at Toho Gakuen
School of Music, where she was an accompanist of the string
department for two years after graduation. In 1986 she won
the Best Accompanist Prize for the Cello Section of the 8th
International Tchaikovsky Competition. From the same year, she
has served as an official accompanist of the Violin Section of the
International Music Competition in Japan. In 1991 she studied
with Walter Nothas in Munich.

She is also active in chamber music performing with many
famous soloists such as the cellist Steven Isserlis and the
violinists Viviane Hagner, Pavel Berman, and Tsugio Tokunaga,
and has made CD and NHK-FM radio recordings together with
the members of the NHK Symphony Orchestra. She is currently a
resident performer at the Toho Gakuen School of Music.
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Stradivarius 1721 Violin “Lady Blunt”
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Photo by S. Yokoyama

Once owned by Lady Anne Blunt, the granddaughter of the
English poet Lord Byron, this violin bears her name. The Lady
Blunt deserves to rank with the “Messiah” 1716 violin and
the “Tuscan” 1690 tenor viola for its outstanding freshness of
preservation, and it is highly acclaimed as the finest example
of the Stradivarius instrument making. The bass-bar and
fingerboard were replaced by Jean-Baptiste Vuillaume (1798-
1875), the renowned luthier in Paris, but the original still remain
with the instrument. It also bears the ornamented pegs and
tailpiece made by Vuillaume. Nippon Music Foundation had
kept and preserved “Lady Blunt” since 2008, but decided to
put it on auction to support the relief efforts of the March 2011
Northeastern Japan Earthquake. Widely advertised through
internet, the bidding price set the highest auction record as a
musical instrument at $15.89 million. Nippon Music Foundation
donated all proceeds to The Nippon Foundation’s Northeastern
Japan Earthquake and Tsunami Relief Fund.
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