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Entire proceeds from the ticket sales will be donated to The Nippon Foundation's
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"Northeastern Japan Earthquake and Tsunami Relief Fund".
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SIS NHK 7> 5 > http//www.nhk.or.jp/
This concert will be broadcasted on NHK FM "Best of Classic" in November.

For details, please visit NHK online : http://www.nhk.or.jp/
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Program

A& 48#8 Toshiaki Umeda (Conductor)
NHK 32228  NHK Symphony Orchestra, Tokyo

)\ « BINAFT 1472 «JXY)\  Johann Sebastian Bach (1685-1750)
2ODT7A 7)) DIz DinZsth Z5EH BWV 1043
Concerto for Two Violins in D minor, BWV 1043

[ Vivace
I Largo ma non tanto
il

Allegro

1st Violin xOZH - T—AJLL Veronika Eberle
2nd Violin BT A - NF v U2 Sergey Khachatryan

TV DR« A2FTIAYJ—2  Felix Mendelssohn-Bartholdy (1809-1847)
T A A izl RiaE {Fam 64
Violin Concerto in E minor, Op.64

[ Allegro molto appassionato
I Andante
I Allegretto non troppo - Allegro molto vivace

Violin x0O=H - T—~JLL Veronika Eberle

% %k %k % % % % % Intermission % %k % ok 3k %k k%

TV DR« A2FTIAYJ—2  Felix Mendelssohn-Bartholdy (1809-1847)
AN B LA R 6 20 05 [R7ILY 4] (BRI
"Scherzo" from Octet for Strings in E-flat major, Op.20 (Orchestral Version)

ANRA « T5—LR  Johannes Brahms (1833-1897)
T AA 2 EFTODIHDEIGEM 2 15 102
Double Concerto for Violin, Cello and Orchestra in A minor, Op.102

[ Allegro
I Andante

Il Vivace non troppo - Poco meno allegro - Tempo |

Violin BT A - )NF+ hUT” > Sergey Khachatryan
Cello  BE#x5e— Ryoichi Fujimori
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Stradivarius

© 1971 by Herbert Goodkind
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Antonio Stradivari (1644-1737) spent most of his life as the stringed instrument maker in Cremona,
located in the Lombardia plains in Northern Italy, where arts flourished from the 16th to 18th century.
Cremona-born composer Claudio Monteverdi promoted early Baroque music as the court conductor in
Mantua and Venice, neighboring cities of Cremona. The spread of Baroque music lead to demands for
instruments for the court musicians in Northern Italy, resulting in the emergence of the great masters of
instrument making in Cremona.

Stradivari started learning instrument making in his teenage years as the most reliable pupil of Nicolo
Amati (1596-1684), whose family laid the foundation for the Cremonese style of instrument making.
Stradivari set up his own workshop in 1680, and his fame spread throughout Europe after the death of
his master in 1684. Stradivari came to gain clients from the royalty and aristocracy, and continued
making instruments with the help of his sons, Francesco and Omobono, until his very late years over the
age of 90. It is said that Stradivari made a total of about 1,200 stringed instruments, among which about
600 survive. After Stradivari passed away, his two sons took over the workshop, but it was closed when
Francesco died in 1743.

Stradivari signed "Stradivarius" in Latin on labels and attached them inside his instruments. This
became how his instruments were mentioned. Stradivari's instrument making can be roughly classified
into three periods. In the first period, he improved Amati's delicate soft sound. In the second period, he
tried to introduce the strong and penetrating sound of the Brescian style, which was established by
Gasparo da Salo (1542-1609), also known as Gasparo di Bertolotti, in Brescia, a city neighboring
Cremona. He was called Salo because he was born in Saldo on Lake Garda. Started in 1700, the third
period was his golden period. He fully knew the perfect formula for varnish and woodwork by using the
finest pine and maple on top and back plates respectively. Stradivari's instruments were made to enjoy
chamber music in the court, but today, they can resonate effectively with large orchestras in large halls,
as the result of later instrument makers altering the neck, fingerboard, and bridge. Among the old
instruments made from the 17th -18th centuries to the instruments made today, Stradivarius still retains
the top quality sound and volume to present.

Nippon Music Foundation owns 18 Stradivarius (14 violins, 1 viola, and 3 cellos) and 2 Guarneri del
Gesu violins, and as a custodian of the world cultural assets, maintains these precious instruments for

future generations and loans them gratis to young promising musicians regardless of their nationalities.



Program Notes

JS.NYN:2D0T 74 A > OI-h DRz —5:A BWV 1043
J.S.Bach : Concerto for Two Violins in D minor, BWV 1043

ANAZEF T 2NOOBFELTHONIZNYNG, T7A AV ETA A SOBNIZHEFT
Hholco BF RO A—IN - T4 U T - TIXXTI - )NwINF 1774 F. [R(FEE AL
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ta e CLLEICRIRITE o7z LIFEEDOoIaeM 2 E U <ERLTOs] EOELTHLS, CO
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Johan Sebastian Bach was known as a fine organist and a harpsichordist, but he was also highly praised
as a great violinist and violist. In 1774, his second eldest son and composer, Carl Phillip Emanuel
retrospected; "my father played the violin beautifully even in his old age. He led the orchestra with the
clear sound of his violin, which was more effective than his playing of the keyboard instruments. He
appreciated the potential of the stringed instruments." It is said that this piece was written between
around 1730 and 1740 for the Collegium Musicum, the semi- professional orchestra organized by music
students in Leipzig. The first and third movements introduce the Ritornello ("small repetition" in Italian)

form with the mixture of solo and tutti (orchestra), typical of the baroque music.

AIUTIWA) =2 D7 A A ZEM 3583 Em 64

Mendelssohn : Violin Concerto in E minor, Op.64

183 FLUSA TV« b - T T7 2 NI AEREMOETIEEE 2D TOWATILAS =2
. 1844 F, YK IAY—DT T A F 2R - H—=T4 bDI=DICAE=FRIUT=. A
TS =IMEICH U T4 AU ZZA DGO D AR EZFZARICOOT, —T+
EHEE<DBFE R TI-EEONTOLS, COEMIF IEENSRYU. BEEENENNEEN
BREEFUZF->TODN £EEIKIT TEESN D, HRNGIERZE. B CHEGRE. V
OFZBROEOH BT OZy ONHEFTHZOERIE 19 K1Y - O VIRORERW LT 71 7 U
HEMTH D,

Mendelssohn served as a resident conductor of the Leipzig Gewandhaus Orchestra since 1835. In 1844,
he composed this piece for Ferdinand David, the concertmaster of the orchestra. In composing,
Mendelssohn is said to have sought much advice from David about an effective playing from the
violinist’s point of view. The work consists of three movements; each movement has the musical
independence, but linked together and played without breaks in between. With its beauty of form,
elegant and sweet melodies, and the glorious technique of the solo instrument, this violin concerto

represents the 19th century German romanticism.
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Mendelssohn : "Scherzo" from Octet for Strings in E-flat major, Op.20 (Orchestral Version)

1809 £, R DBEEIRMTROREICEE NI AT IV AT —2(E b L UL EF P =
ZHLUA. BEOY O THEHEVPHEZRFZL TOz, RBENEEMEA DT IV =20 16 %D
B, YO THULD SICT7A AU ZA R, TR 7L A U—=YOFMEHDI=HICEVZHTH 2,
2AREOA., BIC, BEIXED [AT VY 7] OAZERERICHRHLIC. AFE FMYDEIR
AZICHD [T7VTNFADK] (BLl-60EERDORY) HoEREETEVZLEEbhTOS,
HOZOET, ARBEELTOY FUICHIEL TCOCA—IL- U Y 2 OBEICEU. 1829 4,
ERXICOYFY - TE2—% UTCERICARTE 2@ L 7o,

Born into a rich German bank family in 1809, Mendelssohn became familiar with various academics
and art while still a boy, and presented his performance and new compositions in the salon at his home.
At sixteen, Mendelssohn wrote "Octet for Strings in E-flat major, Op.20" for the birthday of the violinist
Eduard Rietz, one of the closest friends at the salon. Among the entire four movements, "Scherzo" was
the only movement later arranged for orchestra. It is said that Mendelssohn wrote "Scherzo" inspired by
"Walpurgisnacht" (witches’ festival waiting for spring), a German legend. It was premiered in London in
1829 when Mendelssohn made an official debut by the invitation of Carl Klingemann, a guest at the

salon and a diplomat who was stationed in London.

TS5—LR:TJ7A4AY > EF T OOI-HDEGEM 588 7 102

Brahms : Double Concerto for Violin, Cello and Orchestra in A minor, Op.102

T5—LAF. BEOBEEEZRRICEOTHEMZIEMTSEVDEMEZITHE. BESHHD
BIC, ENZHEETHIAMPEBEORICOOTHAL TOze T5—LRIF, 1887 F. KATY
FAAVZAMDOIA—ET - AT LE. FTUZRMODO—AN b - NIAI2DI=HICAKFHE
Wioo MDD T I —LREATE LG, AT LOBHERADRRATHEVE L TW = T5—L4A
g, AT LEOHBERFFL CCOMZEHRL, MEOMZRUFO>HELTFOZAHOL
EEDNTWLWD, BIFE. TILVICT, A7ELOT7AA Y NDAR>OF O, T5—LA
DIFO T WESINT=e AMERF T S—LADNOY I ZREAEBDICHEU-KRETHY. T5—
LADGRFBEDEZREFEmMETE DT,

Maintaining the tradition of composing concertos with specific interpreters in mind, Brahms composed
this piece in 1887 for his friends, the violinist Joseph Joachim and the cellist Robert Hausmann, fully
knowing the performers and the characteristics of their playing. At that time, Brahms was in discord with
Joachim due to Joachim’s divorce case with his wife. Brahms wrote this piece hoping that it would help
the reconciliation with Joachim; possibly for this reason he used the cello as a mediator. The same year,
it was premiered in Cologne with Joachim’s violin, Hausmann’s cello and Brahms’ conducting. One of
the products of his preoccupation with the baroque music, remarkable for its complex technical agility,

this became Brahms’s final piece for orchestra.
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BH 8B Toshiaki Umeda (Conductor)

1984 F | fAZEXFEREE & 235K 1986 . BN 2 17T 5o fatl%/NEEE . FXLLANE.
EmBl. 32 b IN2A%/NFIGFE. BV ERRNEZ=EROZKICHET 5, 1983, 1984 F
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Toshiaki Umeda completed an undergraduate degree at Toho Gakuen School of Music in 1984 and a
graduate degree in 1986. He studied conducting under Seiji Ozawa, Kazuyoshi Akiyama and Tadaaki
Odaka as well as Jean Fournet during his stay in Japan from 1983 to 1984. In 1986, he went on to study
under Otmar Suitner at the Hochschule fiir Musik und Darstellelende Kunst in Vienna. After his return to
Japan, he served as a conductor for the Century Orchestra of Osaka, the Sendai Philharmonic, and the
Kanagawa Philharmonic. He performed as a guest conductor with such major Japanese orchestras as the
NHK Symphony Orchestra, the Yomiuri Nippon Symphony Orchestra, the Tokyo Metropolitan
Symphony Orchestra and New Japan Philharmonic. In 1996, Umeda won accolades for conducting
subscription concerts of the Southwest German Philharmonic and the Slovak Philharmonic. At both the
1st and the 2nd Sendai International Music Competitions in 2001 and 2004 respectively, he conducted
all the concertos and was highly acclaimed by the players, the audiences and the judges. He has earned
trust from orchestras for his precise conducting and his sincerity toward music, making him one of the

most promising conductors. He curently teaches at Toho Gakuen School of Music.
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NHK 3Z8%H] NHK Symphony Orchestra, Tokyo
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Japan’s first professional orchestra, NHK Symphony Orchestra started in 1926 as the New Symphony
Orchestra. After being briefly called the Japan Symphony Orchestra, it was renamed the NHK Symphony
Orchestra with a full financial support from Nippon Hoso Kyokai (Japan Broadcasting Corporation) in
1951. During this period, the Orchestra invited Josef Rosenstock as a full-time conductor and
established the foundation as one of the top orchestras in Japan. Subscription concerts started in 1927
and continued even during the World War II. Since then, the Orchestra has invited the world’s most
renowned conductors such as Herbert von Karajan and Ernest Ansermet while working with the world’s
celebrated soloists. In recent years, the Orchestra has been presenting approximately 120 concerts
nationwide annually including 54 subscription concerts. The concerts are broadcasted domestically
through NHK TV and FM radio as well as worldwide via international broadcasts. Conductors who are
closely associated include Charles Dutoit (Music Director Emeritus), Vladimir Ashkenazy (Conductor
Laureate), Wolfgang Sawallisch (Honorary Conductor Laureate), Herbert Blomstedt (Honorary
Conductor), Yuzo Toyama and Tadaaki Odaka (Permanent Conductor) and André Previn (Principal Guest

Conductor).
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TS A « NFv U2  SERGEY KHACHATRYAN

AFSTF4I7UIRT1T02FERIT 74 AV [O—F« Z1—5>X]
Stradivarius 1702 Violin "Lord Newlands"
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Sergey Khachatryan was born into a musical family in Armenia in 1985. A graduate of the Karlsruhe
Music Academy. At fifteen, he won the first prize at the International Sibelius Competition as the
youngest ever winner in the history of the competition. He was also the Grand Prize winner of the
Queen Elisabeth International Music Competition of Belgium in 2005 and received a four-year loan of
the Stradivarius 1708 Violin "Huggins" from Nippon Music Foundation. As his performances during the
loan period of "Huggins" were highly evaluated by the Instrument Loan Committee, he received a loan
of the Stradivarius 1702 Violin "Lord Newlands" in 2009. He has performed with the world’s leading
orchestras such as the Philharmonia Orchestra, the Royal Concertgebouw Orchestra, the Radio
Symphony Orchestra Frankfrut, the Munich Philharmonic and the Philadelphia Orchestra. He has
released several CDs from EMI and the French label Naive Classique. Recently the CD of the Sonatas

and Partitas for solo violin by Bach was released from Naive Classique.
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JIOZJH « T—ANJLL VERONIKA EBERLE

AZbS3F4IT7VIZTTI00 FRI 7 A AV [F5TRY T 11
Stradivarius 1700 Violin "Dragonetti"
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Born in Donauworth, Germany in 1988, Veronika Eberle began taking violin lessons at six and studied
under Olga Voitava as a junior student at the Richard Strauss Konservatorium in Munich, and has been
studying under Ana Chumachenco at the University of Music and Performing Arts Munich since 2001. She
was the winner of the Yfrah Neaman International Competition in Mainz (Germany) in 2003. She received
the Audience Awards at the Schleswig-Holstein and the Mecklenburg-Vorpommern Festivals. Since her
debut at ten, she has performed with the Berlin Philharmonic Orchestra with Sir Simon Rattle, the Radio
Symphony Orchestra Frankfurt with Paavo Jarvi, the Bamberg Symphony Orchestra with Jonathan Nott, the
NHK Symphony Orchestra, the Tonhalle Orchestra Zurich, the Prague Symphony Orchestra, the North
German Radio Symphony Orchestra, the Gavle Symphony Orchestra, etc. In July 2011, she performed with
the New York Philharmonic under the baton of Alan Gilbert. As an artist of BBC Radio 3 "New Generation
Artists" program from 2010 to 2012, she has been performing and recording with BBC orchestras. She has

been using the Stradivaius 1700 Violin "Dragonetti" on loan from Nippon Music Foundation since 2009.
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Stradivarius 1730 Cello "Feuermann"
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Joined the NHK Symphony Orchestra in 1987, Ryoichi Fujimori now serves as the principal cellist. He studied
at Kyoto Municipal Kyoto Horikawa Senior High School of Music and went on to Tokyo College of Music on a
scholarship in 1982. He studied under Kenichiro Tokunaga, Noboru Kamimura and Fumiaki Kono. He won
the first place at the 52nd Music Competition of Japan in 1983 and Hideo Saito Award for String Quartet at
the 21st Tokyo International Music Competition in 1986. In 1990, he left for Germany to continue his studies
under Walter Nothas in Munich. In 1999, he gave a solo recital at the Tokyo Opera City Recital Hall and
joined a series of concerts dedicated to Pablo Casals held at the Casals Hall. He is also a member of the
"Morgaua Quartet" and the cello quartet "La Quartina". In his recording activities, he performs not only as a
soloist, but also with a number of internationally acclaimed musicians. His recent CD of Brahms cello sonatas
was released from Octavia Records. Currently he is a specially appointed professor at Toho College of Music
and also teaches at Kunitachi College of Music and Tokyo University of the Arts. At this charity concert, he

performs on the Stradivarius 1730 Cello "Feuermann" on loan from Nippon Music Foundation.



H A 28 W Bl s if A

Instruments Owned by Nippon Music

Stradivarius

Paganini Quartet
1680 Violin "Paganini"
1727 Violin "Paganini"
1731 Viola "Paganini"
1736 Cello "Paganini"

Violin
1700 Violin "Dragonetti"
1702 Violin "Lord Newlands"
1708 Violin "Huggins"
1709 Violin "Engleman*
1710 Violin "Camposelice"
1714 Violin "Dolphin"
1715 Violin "Joachim"
1716 Violin "Booth"
1717 Violin "Sasserno"
1722 Violin "Jupiter"
1725 Violin "Wilhelmj"
1736 Violin "Muntz"

Cello

1696 Cello "Lord Aylesford"
1730 Cello "Feuermann"

Guarneri del Gesu

1736 Violin "Muntz"
1740 Violin "Ysaye"

Photos by S. Yokoyama
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Stradivarius

Paganini Quartet

1680 Violin
1727 Violin
1731 Viola
1736 Cello




1680 Violin

1727 Violin

1731 Viola

1736 Cello

ZRTFLTPUSR
NH===- T Yh
FPoRZF AT TaTG7V
(1644 ~1737) IC&B 7 7T v b
DH>5, HRICEEIPAMSN TS
DIF6ety hEFHh, COT 7
Ty BMEIZD1DOTHB, 19 QIS
BB 2VT70OEB LT 74 F
UoOEEZ-OQ-/NXH=Z—= (1782
~1840) H*. FZEMEZENDHEEICHE
WULWAEZIRELEEL TWVWEL
EDSDHZFEPF TSN, BE
FERBEE, 1994 FIZTAUH T
2> b2 D.C.OI—OF UEMED
5D 7Ty hEBAL, 4
EEICEY FELT, REMEEH
ICBE5LTW3,

Stradivarius
Paganini Quartet

1727 violin (1st violin), 1680 violin
(2nd violin), 1731 viola, 1736 cello

This is one of the six sets of quar-
tet made by Antonio Stradivari (1644-
1737) known to exist today. It was
once owned and played by the ltalian
virtuoso violinist and composer, Nic-
colo Paganini (1782-1840), hence
the name "Paganini Quartet". Nippon
Music Foundation acquired this set of
quartet from the Corcoran Gallery of
Arts in Washington D.C. in 1994 and
loans them as a set of quartet.
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Stradivarius

Dragonetti

1700 Violin

s B
o
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(1965 ~) IC&>THEEEh TV,

Stradivarius

Dragonetti

This violin is one of the very few instruments
which still retain its original neck. Its name is taken
from the owner, Domenico Dragonetti (1763-1846),
who was an ltalian virtuoso double bass player.
Dragonetti formed a large collection of double bass-
es, violins, cellos, harps and guitars. Just prior to the
Foundation's acquisition, this violin was played by
the renowned violinist, Frank Peter Zimmermann
(1965- ) throughout the world.
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Stradivarius

Lord Newlands

1702 Violin
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Stradivarius
Lord Newlands

This violin was named after the owner, Lord New-
lands (1890-1929), who treasured it throughout his
life. While this violin was in the care of W.E.Hill &
Sons of London between 1964 and 1982, it was
exhibited at the CINOA Exhibit of Bath in 1973 as
the most outstanding violin in the Hill Collection.
According to the world virtuoso violinist Isaac Stern
(1920-2001) who once played this violin, "Lord New-
lands" has the same power as his "del Gesu" violins.
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Stradivarius

Huggins

1708 Violin

o
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Stradivarius
Huggins

The name of this violin is taken from the owner-
ship by William Huggins (1824-1910), an English
astronomer who bought it from the Emperor of Aus-
tria via W.E. Hill & Sons around 1880. In 1997 Nip-
pon Music Foundation started to loan this violin to
the first-prize winners of The Queen Elisabeth Inter-
national Music Competition in Belgium in order to
support the Competition and the young promising
players. The previous winners of the competition are
Nikolaj Znaider, Baiba Skride, Sergey Khachatryan
and Ray Chen.
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Stradivarius

Engleman

1709 Violin
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Stradivarius
Engleman

This violin was once owned by the family of a
naval officer Commander Young until his death in the
World War 1. The Young family had retained posses-
sion of the violin for almost 150 years, which is
reflected in its superior condition. Nippon Music
Foundation acquired this violin from an American
amateur violinist and collector Ephraim Engleman,
hence the name "Engleman".
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Stradivarius

Camposelice

1710 Violin
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Stradivarius
Camposelice

The name of this violin is derived from the owner
in France in the 1880s by the name of Duke of Cam-
poselice, who was a well-known Stradivaius collec-
tor. In 1937, this violin was exhibited at the presti-
gious Cremona Exhibition by Dr. Kuhne who owned
a collection of instruments. It was in the hands of a
Belgian amateur player who kept it for over 30 years
and it is from his family that Nippon Music Founda-
tion acquired this instrument.

23



24

Stradivarius
Dolphin

1714 Violin
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Stradivarius
Dolphin

This violin is perhaps one of the most famous vio-
lins known today. It is recognized as one of the top
three violins made by Stradivari along with 1715
"Alard" and 1716 "Messiah". This instrument was
once owned and played by the world famous virtuo-
so Jascha Heifetz (1901-1987). The owner in the
late 1800s, George Hart, who was an instrument
dealer in London, named the violin "Dolphin" as its
striking appearance and colour of its back reminded
him of a dolphin.
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Stradivarius

Joachim

1715 Violin
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Stradivarius

Joachim

This is one of the five 1715 violins once owned by
the famed Hungarian violinist, Joseph Joachim
(1831-1907). This violin was later bequeathed to
Joachim's great-niece Adela d'Aranyi, who was a
violinist and a pupil of Joachim. Therefore, the violin
is also known as "Joachim-Aranyi". This violin had
since remained in the Aranyi family until Nippon
Music Foundation acquired the instrument.
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Stradivarius

Booth

1716 Violin
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Stradivarius

Booth

The name “Booth” comes from Mrs. Booth, an
English lady. She purchased the violin about 1855 to
form a quartet of Stradivari instruments for her two
sons who showed considerable talent when young.
In 1931, the violin passed into the hands of Mischa
Mischakoff (1896-1981), a celebrated American vio-
linist, and in 1961, it became a part of the Hottinger
Collection in New York. The violin enjoys a very
good reputation for excellent quality of tone and
power and good state of preservation. The Founda-
tion acquired this violin in 1999.
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Stradivarius

Sasserno

1717 Violin
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Stradivarius
Sasserno

The name of this violin is taken from a French
owner in 1845, Comte de Sasserno. In 1894, it was
acquired by a violinist Otto Peiniger, who in turn sold
it to Pickering Phipps, owner of a well-known brew-
ery in England.

In 1906, this violin was passed into the hands of
an English industrialist John Summers and was well-
preserved in his family over 90 years.
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Stradivarius
Jupiter

1722 Violin

TEEw i

32



ARNITATFIIR/AT22ER T4 >
Jaibsa—

DT LA lE, 1800FEICA ¥ ZDEK
AL 44—, 1 —LA-dF142T7I12&5T
[YaB4—] EgFIshiEnbhTV3, C
DEBIEKENFEA SN TEL-DRERED RE
5L, FUTFI - ZXHL2BITHRELTWS,
EETIE. BEREREKT 2T 71 AU TED 1 AL
AIBAHEY (1971 ~) PEZEL TV ETHHS
hTws,

Stradivarius
Jupiter

This violin has been in caring hands who appreci-
ated its quality, and therefore it is a well-preserved
example of Stradivari's work. It is believed that a
great English collector James Goding named the
violin "Jupiter" in the early 1800s. For a period of
time, this instrument was performed by the world
acclaimed Japanese violinist Midori Goto (1971-).
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Stradivarius

Wilhelmj

1725 Violin
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Stradivarius

Wilhelmj

The name of this violin is derived from a German
violinist August Wilhelmj (1845-1908), who came to
possess this instrument in 1866. This violin was
Wilhelmj's favorite among many precious violins he
owned. After 30 years of playing this instrument,
Wilhelmj passed this violin on to his pupil in America
as he made the decision to "quit when at my best".
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Stradivarius

Muntz

1736 Violin
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Stradivarius

Muntiz

The label attached to this instrument bears an Ital-
ian inscription, "d'anni 92 (92 years old)", handwrit-
ten by Stradivari himself. It has a first class reputa-
tion for its excellent condition and tonal quality. This
violin takes its name from a famous collector and
amateur violinist, H.M.Muntz of Birmingham, Eng-
land, who owned this violin in the late 1800s. This is
one of the last instruments made by Stradivari, who
passed away in 1737.
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Stradivarius

Lord Aylesford

1696 Cello
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Stradivarius
Lord Aylesford

This cello was once owned by a well-known ama-
teur player, Lord Aylesford of England, hence its
name "Lord Aylesford". Lord Aylesford acquired this
cello in early 1780s from the famous lItalian violinist
Felice de Giardini (1716-1796) and it was retained in
the Aylesford family for almost 100 years. In 1946
this cello passed into the hands of the world
renowned cellist Gregor Piatigorsky (1903-1976) in
Philadelphia, USA. During the years between 1950
and 1965, internationally acclaimed cellist, Janos
Starker (1924- ), played this cello in numerous con-
certs and made 35 recordings.
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ivarius

Feuermann

1730 Cello

Strad
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Stradivarius

Feuermann

It is said that about 50 cellos made by Stradivari
are in existence now. This cello is known for its rela-
tively slim body. From 1934, it was owned by an
Austrian cellist, Emmanuel Feuermann (1902-1942),
one of the greatest cellists in the world and is also
well-known in Japan as the teacher of Hideo Saito.
Feuermann performed throughout the world and
recorded with this cello, hence the name "Feuer-
mann".
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Guarneri del Gesu

Muntz

1736 Violin
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Guarneri del Gesu

Muntiz

This violin was made by Bartolomeo Giuseppe
Guarneri (1698-1744), a distinguished violinmaker
comparable to Stradivari. This violin is also known
as "Muntz" from its ownership by the same Muntz
family as the 1736 Stradivarius violin. Since Nippon
Music Foundation owns two "Muntz" violins both
made in 1736, the Foundation holds duo recitals to
compare the sounds of the two instruments.
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Guarneri del Gesu

Ysaye

1740 Violin
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Guarneri del Gesu
Ysaye

This violin bears the name "Ysaye" from the Bel-
gian violinist Eugene Ysaye (1858-1931). Inside the
violin is an inscription written in French with red ink,
"This Del Gesu was the faithful companion of my
career. Ysaye 1928". The violin took part in the pro-
cession of Ysaye's State funeral being carried on a
pillow in front of the virtuoso's coffin. From 1965, the
violin was owned by the world virtuoso violinist Isaac
Stern (1920-2001), from whom Nippon Music Foun-
dation acquired in 1998.
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Stradivarius

Lady Blunt

1721 Violin

CDEEGIE. 201N FOH. A—UYa e teafiTEtleh, BASEMEG
RHAKEBEILAE DIz 8% HAMMHORERS(CFF U1,

This violin was sold for a world record price at auction in June 2011.

Nippon Music Foundation donated all proceeds to The Nippon Foundation’s Northeastern

Japan Earthquake and Tsunami Relief Fund to support their relief efforts.

Stradiuarius €
e HHRAEICH DAY T F IO
Original label inside the violin
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W. E. Hill & Sons M5 T4 A—LfE REES
Bridge of W.E. Hill & Sons, London Pegs made by Vuillaume

T4 T—LME FIE—R
Tailpiece made by Vuillaume

ANS5T 4 T7UfE JNAIN— The bass-bar made by Stradivari

AMST4T7 UME 8 () The side view of the fingerboard made by Stradivari

AMST4T7 UME F8H () The back view of the fingerboard made by Stradivari

Photo by Tarisio

ALSITAIT7VIRANT2V FRI7A AV [LT 1 « TS5 M
Stradivarius "Lady Blunt" 1721 Violin

AFUZAOFAO—R - NAOORBLT 7> - T2 MDFAALTOWE=C ENHD ZDRRIN
fHIonizc 176 FHT7AA YD [ATTI 16900 FRWTF—T1 AT [FAH2] ERERIC
RIFIRREISMR D TENTH U, FEROBRERBEBEDOFALL D EMATN TO D, WIEZERICTH
WTOANZN=EIERIG. N OBRLEREREEES v - NT T A - T4 3A—L (1798-
1875) IC&K2BDIEN . AU TVFNIEMAELESRE—FHMIFRESTNTO D, XKEDESNIERES
ET—IVE—ZAET 4 IA—LDIETH S,

HASZEMEIL 2008 LU [LT o - TSN #BEBALTEIHN 2011 £ 3 BICHRELI-R
HAXZEXOEMZZH TS EaHMNE LU THEROTAZRELIC. 12—y bA—D
I2AEFMALUTALEMUERR, A—02a > Thhbh s8R EL TEL ERESED 875 HAR >
RTHEAL SN, HASZZEBHEIE 287 HAMBORERSICFF U1,

Once owned by Lady Anne Blunt, the granddaughter of the English poet Lord Byron, this violin bears
her name. The Lady Blunt deserves to rank with the "Messiah" 1716 violin and the "Tuscan" 1690 tenor
viola for its outstanding freshness of preservation, and it is highly acclaimed as the finest example of the
Stradivarius instrument making. The bass-bar and fingerboard were replaced by Jean-Baptiste Vuillaume
(1798-1875), the renowned luthier in Paris, but the original still remain with the instrument. It also bears
the ornamented pegs and tailpiece made by Vuillaume. Nippon Music Foundation had kept and pre-
served "Lady Blunt" since 2008, but decided to put it on auction to support the relief efforts of the March
2011 Northeastern Japan Earthquake. Widely advertised through internet, the bidding price set the high-
est auction record as a musical instrument at 8,750,000 pounds. Nippon Music Foundation donated all
proceeds to The Nippon Foundation’s Northeastern Japan Earthquake and Tsunami Relief Fund.
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NIPPONMUSIC FOUNDATION
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"Acquisition and Loan of Stringed Instruments"

In 1994, Nippon Music Foundation (NMF) started to acquire top quality stringed instruments with
the grant from The Nippon Foundation. The important requirements when NMF purchases the instru-
ments are: (1) the instrument is in an excellent condition and suitable for international concert activ-
ities; (2) the instrument is recognized to be the world's cultural asset; (3) the instrument has a good
provenance and is confirmed genuine; and (4) the price of the instrument is fair and in line with the
market price.

The first acquisition was the Stradivarius "Paganini Quartet", which had been in the collection of
the Corcoran Gallery of Arts in Washington D.C. This quartet is not only one of the very few all-
Stradivarius quartets known to exist today, but was once owned and played by the world renowned
Italian virtuoso violinist and composer, Niccolo Paganini (1782-1840).

The instruments are taken to the designated violin shops every three months for professional
cleaning and condition check, and the Foundation keeps all the condition reports from the inspec-
tions. The Foundation pays for all the maintenance and repair works, as well as the insurance. Grate-
ful to valuable advice from the Foundation's instrument advisor, Mr. Andrew Hill, a leading expert
on stringed instruments in London, NMF has now come to own 20 top quality instruments (14 vio-

lins, 1 viola and 3 cellos by Antonio Stradivari and 2 violins by Guarneri del Gesu).
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The Foundation organizes benefit concerts worldwide with the musicians playing more than 10
Stradivarius instruments on loan from the Foundation. These concerts provide opportunities for clas-
sical music lovers to fully enjoy the timbre of the superb stringed instruments. Full proceeds are
donated to the local organizations to be used for projects to promote classical music.

Foundation’s activities are made possible by the generous support from The Nippon Foundation.

© Sylvain Gouraud

AASZMERFESHE(CLSEER 2010F 108 /N - L—T L EMEE
"Encounter with Stradivari 2010" in Paris (October 2010)

T107-0052 HREBHAXIRY1-2-2
Akasaka 1-2-2 Minato-ku Tokyo 107-0052
Tel 03-6229-5566  Fax 03-6229-5570
http://www.nmf.or.jp  info@nmf.or.jp
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Stradivarius
and
NHK Symphony Orchestra
Charity Concert

Presented by Nippon Music Foundation
NHK Symphony Orchestra, Tokyo
In Cooperation with The Nippon Foundation

Supported by Japan Broadcasting Corporation (NHK)





