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Antonio Stradivarius 1710 Violin “Camposelice”
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The name of this violin is derived from the owner in
France in the 1880s by the name of Duke of Camposelice,
who was a well-known Stradivarius collector. In 1937 this
violin was exhibited at the prestigious Cremona Exhibition
by Dr. Kuhne who owned a collection of instruments. It
was in the hands of a Belgian amateur player who kept it
for over thirty years and it is from his family that the
Foundation acquired this instrument.
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Instruments Owned by Nippon Music Foundation

The stringed instruments owned by Nippon Music
Foundation (NMF) are produced by Antonio Stradivari
(1644-1737) and Bartolomeo Giuseppe Guarneri (1698-
1744), the two most celebrated violin makers of all time,
from a small northern city of Cremona, Italy. NMF
currently owns 21 instruments (19 Stradivarius and 2
Guarneri del Gesu) and loans them gratis to young,
promising musicians regardless of their nationalities.

Antonio Stradivari learned the Cremonese violin-making
from the famed violin maker Nicolo Amati (1596-1684) and
is recognized as the first and the most illustrious violin
maker of his family. Antonio’s two sons Francesco and
Omobono followed his path. However, only the
instruments produced by Antonio are cherished as the
“Stradivarius”.

Bartolomeo Giuseppe Guarneri (Joseph Guarnerius del
Gesu) was the greatest of the Guarneri family of violin
makers, which began with Andrea Guarneri (1626-1698), a
pupil of Nicolo Amati. Instruments made by Giuseppe
have a label inside with a cross and the cipher ‘IHS’
depicting Jesus or Gesu in Italian. Thus, stringed
instruments produced by Giuseppe are often referred to as
“del Gesu”.

“Stradivarius” is known for its tonal beauty, as well as
elegance and preciseness of its form. Comparable to
“Stradivarius” is “del Gesu” having a reputation for tonal
depth, powerful sound and ability to withstand strong bow
pressure.

Over 300 years, most of “Stradivarius” and “del Gesu”
instruments have been given a nickname taken from a
former owner or physical and tonal characteristic of the
instrument.

For more details, please refer to the website :
http://www.nmf.or.jp/english.

Nippon Music Foundation's activities are made possible by
the generous support of The Nippon Foundation.
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The Magic of Stradivarius
Kyoko Takezawa

It has been nearly 20 years since I encountered with
Stradivarius. I can never forget the moment I first held
the violin in my hands and touched the strings—I felt as if
I had fallen deep into the sea of jewels. Fascinated by the
vibrations created by the sound and the wood, I found
myself playing the violin for hours to explore the ideal
sound. The sound -capacity of Stradivarius was
incomparable with any other violins I ever knew. I was
impressed that even I could make the most noble and
elegant sounds. But such moments would not last very
long, and at first, I struggled taking the lead and control of
the violin. As I became thoroughly familiar with the
instrument, my challenge was to bring out its greatest
feature, convey the nature of my sound to the instrument,
and combine it with the character of the instrument
through dialogues. Then, I would wonder how I could
maximize the outcome in my music expression.

It was 5 years ago when I first encountered with “Camposelice”,
which was generously loaned from Nippon Music
Foundation. Over the 5 years, I have been so committed to
my relationship with “Camposelice” that I found the
timber of the sounds as brilliant as its varnish, just like a
well-cut diamond stone. At first, I was overwhelmed by
the magic of the sound, which enabled the most intense
fortissimo and the diminishing pianissimo to resonate in
any hall without losing its effect. But as I pursued my
music expression, “Camposelice” made me realize various
potentials. It was very much like the process of painting--
the painter encounters with superb colours, gets inspired,
and completes a masterpiece with the various colours
created on the palette.

As if it were alive, “Camposelice” keeps inspiring me to
discover “something new” even after 5 years. Today, 300
years from its creation, we are still enchanted by the
magic of Stradivarius, which I am sure will continue to live
eternally.
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Kyoko Takezawa (violin)

Kyoko Takezawa began violin lessons at the age of 3 and
since she was 6, she has toured the United States, Canada
and Switzerland as a member of the Suzuki Method
Association. In 1982, she placed first at the Japan Music
Competition while she was studying at the Toho Senior
High School. In 1985, she entered The Juilliard School
where she studied with Dorothy DeLay wuntil her
graduation in 1989. In 1986, she was awarded the Gold
Medal at the Second Quadrennial International Violin
Competition in Indianapolis.

She has performed as soloist with such prominent
orchestras as the New York Philharmonic, the Boston
Symphony, the Philadelphia Orchestra, the Chicago
Symphony, the Cleveland Orchestra, the Montreal
Symphony Orchestra, the London Symphony, the BBC
Symphony Orchestra, the Tonhalle Orchestra of Zurich,
the Leipzig Gewandhaus Orchestra, the Bavarian Radio
Symphony Orchestra, Orchestre National de Lyon and the
Royal Concertgebouw Orchestra. She has performed with
many distinguished conductors including Maestros Kurt
Masur, Zubin Mehta, Charles Dutoit, Sir Colin Davis,
Riccard Chailly, Kent Nagano, Christoph Eschenbach, Seiji
Ozawa, Sir Neville Marriner and Sir Andrew Davis. As a
highly accomplished chamber musician, she has
participated in many music festivals and her chamber
music performances have drawn high praises. As the co-
director of the Suntory Festival Soloists of Suntory Hall in
Tokyo, she has performed with Isaac Stern, Yo-Yo Ma,
Wolfgang Sawallisch, Pinchas Zukerman and many other
distinguished artists.

She has started the 3-year-project of annual recital tour in
Japan since 2007 to commemorate the 20th anniversary of
her debut. In this final year, she has been performing all
Brahms sonatas at renowned concert halls in Japan.

A very refined recording artist, she can be heard on many
of the BMG’s RCA Victor Red Seal label. She resides in
Paris, France.

Kyoko Takezawa performs on the Stradivarius 1710 Violin
“Camposelice” on loan from Nippon Music Foundation.
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Akira Eguchi (piano)
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Akira Eguchi received his degree in Music Composition
from the Tokyo University of Fine Arts and Music, and
Master's degree in Piano Performance from The Juilliard
School. He is the recipient of numerous awards and prizes
including the Aleida Schweitzer Award for the
outstanding accompanist at the International Wieniawski
Violin Competition and the William Petchek Award from
The Juilliard School. He has performed in the prestigious
music halls including Carnegie Hall, Barbican Centre in
London, Theatre des Champs-Elysees and Musikverein in
Vienna. He is now the faculty member of Brooklyn College,
the City University of New York and Graduate School of
Senzoku Gakuen in Kanagawa, Japan.

www.akiraeguchi.com
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