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Thank you very much for attending the “Kyoko Takezawa Violin
Recital”.

It is over 15 years since Nippon Music Foundation started the
“Acquisition and Loan of Stringed Instruments” project, one of the
Foundation’s main pillars of activities. The Foundation has now come
to own 19 Stradivarius and 2 Guarneri del Gesu, and as a custodian
of the world cultural assets, maintains these precious instruments
for future generations and loans them gratis to young promising
musicians regardless of their nationalities.

Tonight we present the violin recital by Ms. Kyoko Takezawa, who
plays the Stradivarius 1710 violin “Camposelice”. She has won the
Gold Medal at the International Violin Competition in Indianapolis
while studying at The Juilliard School. Since then she has performed
with prominent orchestras and conductors and has become one of the
leading international Japanese violin players.

The pianist Mr. Itamar Golan continues to build his international
career as a soloist and a chamber musician while bringing young
talents to the world of music at the Paris Conservatory.

Ms. Takezawa and Mr. Golan both reside in Paris and they are on the
Japan tour at the moment. The program today was selected from the
works by Brahms, which Ms. Takezawa and Mr. Golan have been
working together on this tour.

We would like to take this opportunity to express our sincere gratitude
to The Nippon Foundation for their generous support to make this
concert possible.



All Brahms Program
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Johannes Brahms (1833-1897)
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Scherzo in C minor from Sonata “F.A.E.” WoO 2 posth.

TrAAV Y - VFE H2H AKHM 1100
Violin Sonata No. 2 in A major, Op. 100 (1386)

I Allegro amablie
II  Andante tranquilo; Vivace
IIT  Allegretto grazioso

TrAAXY Y -VFy WE3FE =R RS 108
Violin Sonata No. 3 in D minor, Op. 108 (1886-1888)

I Allegro

I  Adagio

Il Un poco presto con sentimento
IV Presto agitato
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Hungarian Dance No.1 in G minor WoO 1 (1869)
Arranged by Joseph Joachim (1831-1907)



WHIEN  HAE IR
E=E S N N  §

A TERY Y7 A5y - )F A F V] NTHREW
T272&, BIZHYHBEH) TV T,

HAS BB EIL, PER¥ETH 2SR Lm0 ESHEE T
BLELTHS I5EPRBN LT Lz, HAERET 58
. ANITAT YT A9, SR - T V2R
QDT 21 FETH Y 9. IS RWLILEEE VDR
IR L RIMCAHEIKRT 5 720 0 [EFELE | OfE %2,
R A2 BEE ISR T 2 HEBRNEEHTESLTEY 3,

SHIE AT TFA T )T AITI0ER T > L F ) v [
VARE)—F ]| OFBMEMERTIADOHEBTBHEE W
EE9, MBS AN L FEREERAESPICHARERE T~
7 —=NWIZTC, T2V 2) 7 — FERBEASEPIEEREE LTm
bNBA T4 TFRY)AEBY 7 A 4+) - 227 —=WIZT
BEHER-IRTVET, Dk RO+ —7r A5, 8
i LomEsELON, SHTIIHAZRET L2FEDIRY 7
AFVZZA IO~ ATVHES LeWET,

A=) TS VEAEZVIAMELT, T2, ENER
ZELTH2ALWEF Y T2EINTVWLIET A MNTT, B
X8 FREBETEWHBRROERICDL TR SN TwET,

BOANGBAENSNYEET, Sk a vy — e b 9,
SROTAT T AE BIADPSERYMEINTNWE T T — 4
ADBENEEM» S BB ST Lz, BN TINEZ ERL B
ANDEDOBH ST —F=—%BELALZE N,

AHOaT ¥ —1Mid, HARMHDOL K75 THRICE ) FEHR
T&XFL7e COXEBHEY LTUECHILBL LITEI,



ANTFAT 7Y AT ERT 7 £ F Y~
[HVvERE)—F ]
Antonio Stradivarius 1710 Violin ‘“Camposelice”
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The name of this violin is derived from the owner in France in
the 1880s by the name of Duke of Camposelice, who was a well-
known Stradivarius collector. In 1937 this violin was exhibited at the
prestigious Cremona Exhibition by Dr. Kuhne who owned a collection
of instruments. It was in the hands of a Belgian amateur player
who kept it for over thirty years and it is from his family that the
Foundation acquired this instrument.
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The Magic of Stradivarius
Kyoko Takezawa

It has been nearly 20 years since I encountered with Stradivarius. I
can never forget the moment I first held the violin in my hands and
touched the strings—I felt as if I had fallen deep into the sea of jewels.
Fascinated by the vibrations created by the sound and the wood, I
found myself playing the violin for hours to explore the ideal sound.
The sound capacity of Stradivarius was incomparable with any other
violins I ever knew. I was impressed that even I could make the most
noble and elegant sounds. But such moments would not last very
long, and at first, I struggled taking the lead and control of the violin.
As I became thoroughly familiar with the instrument, my challenge
was to bring out its greatest feature, convey the nature of my sound
to the instrument, and combine it with the character of the instrument
through dialogues. Then, I would wonder how I could maximize the
outcome in my music expression.

It was 5 years ago when I first encountered with “Camposelice”,
which was generously loaned from Nippon Music Foundation.
Over the 5 years, I have been so committed to my relationship with
“Camposelice” that I found the timber of the sounds as brilliant
as its varnish, just like a well-cut diamond stone. At first, I was
overwhelmed by the magic of the sound, which enabled the most
intense fortissimo and the diminishing pianissimo to resonate in any
hall without losing its effect. But as I pursued my music expression,
“Camposelice” made me realize various potentials. It was very much
like the process of painting—the painter encounters with superb
colours, gets inspired, and completes a masterpiece with the various
colours created on the palette.

As if it were alive, “Camposelice” keeps inspiring me to discover
“something new” even after 5 years. Today, 300 years from its
creation, we are still enchanted by the magic of Stradivarius, which I
am sure will continue to live eternally.
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Kyoko Takezawa (violin)

Kyoko Takezawa began violin lessons at the age of 3 and since she
was 6, she has toured the United States, Canada and Switzerland as
a member of the Suzuki Method Association. In 1982, she placed
first at the Japan Music Competition while she was studying at the
Toho Senior High School. In 1985, she entered The Juilliard School
where she studied with Dorothy DeLay until her graduation in 1989.
In 1986, she was awarded the Gold Medal at the Second Quadrennial
International Violin Competition in Indianapolis.

She has performed as soloist with such prominent orchestras as the
New York Philharmonic, the Boston Symphony, the Philadelphia
Orchestra, the Chicago Symphony, the Cleveland Orchestra, the
Montreal Symphony Orchestra, the London Symphony, the BBC
Symphony Orchestra, the Tonhalle Orchestra of Zurich, the Leipzig
Gewandhaus Orchestra, the Bavarian Radio Symphony Orchestra,
Orchestre National de Lyon and the Royal Concertgebouw Orchestra.
She has performed with many distinguished conductors including
Maestros Kurt Masur, Zubin Mehta, Charles Dutoit, Sir Colin Davis,
Riccard Chailly, Kent Nagano, Christoph Eschenbach, Seiji Ozawa,
Sir Neville Marriner and Sir Andrew Davis. As a highly accomplished
chamber musician, she has participated in many music festivals and
her chamber music performances have drawn high praises. As the
co-director of the Suntory Festival Soloists of Suntory Hall in Tokyo,
she has performed with Isaac Stern, Yo-Yo Ma, Wolfgang Sawallisch,
Pinchas Zukerman and many other distinguished artists.

She has started the 3-year-project of annual recital tour in Japan since
2007 to commemorate the 20th anniversary of her debut. In this final
year, she has been performing all Brahms sonatas at renowned concert
halls in Japan.

A very refined recording artist, She can be heard on many of the
BMG’s RCA Victor Red Seal label.

Kyoko Takezawa performs on the Stradivarius 1710 violin
“Camposelice” on loan from Nippon Music Foundation.
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Itamar Golan (piano)

Itamar Golan is one of the most sought-after pianists of his generation,
playing on the most prestigious stages around the world.

Born in Vilnius, Lithuania, his family emigrated to Israel when he was
a year old. There he started his musical studies and at the age of 7,
gave his first concert in Tel-Aviv.

He was repeatedly awarded scholarships from the American-Israel
Cultural Foundation which enabled him to study with Emmanuel
Krasovsky and his chamber music mentor, Chaim Taub. Later with a
full scholarship from the New England Conservatory of Boston, he
was chosen to study with Leonard Shure.

Since his earliest years, Itamar Golan’s passion has been chamber
music, but he has also appeared as a soloist with such major orchestras
as the Israel Philharmonic and the Berlin Philharmonic with Zubin
Mehta, Royal Philharmonic with Daniele Gatti, the Orchestra
Philharmonica della Scala and the Vienna Philharmonic with Riccardo
Muti.

Over the years, he has collaborated with Vadim Repin, Maxim
Vengerov, Julian Rachlin, Mischa Maisky, Shlomo Mintz, Ivry Gitlis,
Ida Haendel, Kyung Wha Chung, Sharon Kam, Janine Jansen, Martin
Frost and Torleif Thedeen among many others. He is a frequent
participant in many well-known international music festivals, such
as Salzburg, Verbier, Lucerne, Tanglewood, Ravinia, and has made
numerous recordings for labels such as Deutsche Grammophon,
Warner Classics, Teldec, EMI and Sony Classical.

In 1991, Itamar Golan was nominated to the faculty of the Manhattan
School of Music as one of the youngest teachers ever. Since 1994,
he has been teaching chamber music at the Paris Conservatory.
He resides in Paris, where he is involved in many different artistic
projects.
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