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Dear Friends of the Mozarteum Foundation Salzburg,

I would like to warmly welcome you to this extraordinary concert
of the Mozarteum Foundation Salzburg and thank you for being here.

Today is a happy and important day to me: Every year, thousands
of people from all over the world travel to Salzburg to visit Mozart’s
heritage which is preserved by the Mozarteum Foundation. It is not
only a special event but also an important personal concern of mine
to demonstrate with today’s concert the counterpart to this rule: This
time it is the Mozarteum Foundation Salzburg who comes to visit
you in Japan, carrying one of the most valuable pieces of Mozart’s
possession in our luggage. It is a great honour to us that in this
concert a young music talent from your country plays on the original
child violin of Wolfgang Amadeus Mozart and that this event not
only rounds off the Japan Year 2009 in Austria but also continues a
established tradition and friendship.

Japan has been playing an important role in the history of the
Mozarteum Foundation Salzburg for many decades: Let me first
mention in this context the reconstruction of Mozart’s Residence in
1996, which had been destroyed in World War II. This huge project
could only be financed with the generous support of the Japanese
insurance company Dai-ichi Mutual Life. I therefore would like
to specially greet and thank Mr. Katsutoshi Saito, president of the
Dai-ichi Mutual Life. I would also like to greet Prof. Bin Ebisawa,
president of Japanese Mozart Research Institute, for his long lasting
support and solidarity with the Mozarteum Foundation Salzburg.
Please let me also express my gratitude to Kazuko Shiomi, president
of Nippon Music Foundation, and her husband Keisuke Egashira who
contributed to the organisation of this concert with great engagement
in a most significant way. Thank you as well to the cooperation
partners the National Art Center Tokyo, the Yomiuri Shimbun, TBS
and Video Promotions.

Sincerely yours

Dr. Johannes Honsig-Erlenburg
President, International Mozarteum Foundation Salzburg
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Already the thought that the original child violin of Wolfgang
Amadeus that never before had left the country is being brought to
Japan and played by a young Japanese girl is exciting. Seeing it,
listening to it, coming in contact with this priceless instrument will be
a never to be forgotten experience.

I am thankful that in cooperation among International Mozarteum
Foundation Salzburg and the Japanese partners including the National
Art Center Tokyo, the Yomiuri Shimbun, TBS, Dai-Ichi Life, Japan
Mozart Research Institute, Nippon Music Foundation and Video
Promotions, this unique project has been made possible. I am
extremely happy that this precious present is being displayed to a
Japanese public whom I have experienced as ardent lovers of Mozart’s
music. Finally, in this Austria-Japan Year when our two countries
are celebrating 140 year’s of diplomatic relations, it comes as final
climax and confirmation of our good relations deeply rooted in mutual
appreciation and respect.

Jutta Stefan-Bastl
Austrian Ambassador
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Program

TANTH ST« TRFIA =Y 7))V}
Wolfgang Amadeus Mozart (1756-1791)

FronNat s rAF) vDRODOVFE NEH K6
(XY FF E1H)
Sonata for Harpsichord and Violin in C Major, K6

(Paris, 1764, Op.I-1)

I Allegro

II Andante

III Menuetto I And II

IV Allegro Molto

FronulyrA4FY ooV Fy  MERKI
(vyFr-vrs B2
Sonata for Harpsichord and Violin in G Major, K11
(London, 1764, Op.II1-2)
I Andante
II Allegro
III Menuetto

FzoNRET 74 F) v DDDOVFY =K K29
N=7VF % H4Fk)
Sonata for Harpsichord and Violin in D Major, K29
(The Hague, 1766, Op.I'V-4)
I Allegro Molto
II Menuetto

W.A Mozarts Kindergeige (W.A.Mozart’s Child Violin)
The violin which Wolfgang Amadeus Mozart used as a child.
Salzburg, 1746 by Andreas Ferdinand Mayr
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Hiroka Matsumoto (violin)
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Born in 1995, Hiroka began to play violin at the age of four.
She gave her first recital in Tokyo and Budapest when she was eight
years old. She was awarded many prizes including Second Prize at the
10th Wieniawski and Lipinski International Competition in Poland in
September 2006; First Prize at the 61st Student Music Competition in
Japan in December 2007; the Yehudi Menuhin Next Generation Award
from Kronberg Academy in Germany in May 2009; and the IMA
Music Award from Ishikawa Music Academy in Japan in August 2009.
She has been awarded a scholarship for the fiscal year 2009 from the
Yamaha Music Foundation.

Her work includes many solo recitals, appearing as a soloist with
Tokyo Symphony Orchestra at Suntory Hall, Tokyo City Philharmonic
Orchestra at Hitomi Memorial Hall, Kanagawa Philharmonic
Orchestra at Minato Mirai Hall, and Liszt Ferenc Chamber Orchestra
in Budapest.

Since 2007 Hiroka has been studying with Koichiro Harada and
Gerard Poulet and attending master classes and lessons with notable
violinists including Ana Chumachenco, Oleh Krysa, Nam Yun Kim,
and Krzystof Wegrzyn.
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Michio Kobayashi (harpsichord)
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After graduating from the Tokyo University of Fine Arts and
Music and the Hochschule fur Musik Detmold, Michio Kobayashi
gained recognition for his wide range of activities as a harpsichordist,
a pianist, a chamber musician and a conductor. He has performed with
many renowned artists including Dietrich Fischer-Dieskau (baritone),
Jean-Pierre Rampal (flute), Josef Suk (violin) and Pierre Fournier
(cello).

He has been awarded several prestigious prizes including
the Suntory Music Award in 1970 and the Mozart Medal from
International Mozarteum Foundation Salzburg in 1972. Currently he
serves as the guest professor of the Oita Prefectural College of Arts
and Culture.
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French double manual harpsichord
After Blanchet 1730

William Dowd - Paris 1982
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Bin Ebisawa
President, Japan Mozart Research Institute

Infant Prodigy’s Sonatas
With
His Own “Kindergeige”

Wolfgang Amadeus Mozart was indeed none other than an
extraordinary infant prodigy to ever exist in the Western music history,
nay, far from that, in the whole history of the world. And the way he
is depicted as a prodigy is legendary, or even mythological, but, at the
same time, various anecdotes narrated about him are richly based on
factual data and accurately proven. Some episodes reported around
him with his small violin are of this kind.

At the age of six, Wolfgangerl was given by his father Leopold,
a small violin of the size between a quarter violin and a half violin,
usually called “il violino piccolo” at that time. One of his earliest
biographies says that this small violin was given to him in Vienna at
the time of his first visit to the metropolis. But this description is not
correct, because this violin was made in Salzburg in 1746 which is
ten years before his birth, by Andreas Ferdinand Mayr, a violin maker
of Salzburg. And with this very violin, Mozart gave birth to various
episodes and anecdotes.

As his father Leopold tells us in his letter, the Mozart family
was able to pass very easily through customs to get to the city of
Vienna because of Wolfgangerl playing this small violin in front
of the customs officer. And the recollections of Johann Andreas
Schachtner, a trumpet player of the court orchestra and to whom
Wolfgangerl became much attached, tells very impressive episodes
closely connected to this violin. When Wolfgangerl was amusing
with Schachtner, they would play violins in turns. The boy pointed
out to Schachtner, who played also a violin in the court orchestra, that
his violin was tuned always one eighth lower pitch than Wolfgangerl’s
own small violin.

It was reported that the child Mozart showed during his grand
tour to Western countries of Europe quite astounding virtuosity
playing not only the harpsichord but also this small violin.

During this grand tour between 1763-1766, little Mozart
composed numerous sonatas for harpsichord and violin. At first
in Paris he finished two of his first sonatas (K6, K7) and Leopold
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engraved and published them as Opus I and dedicated them to
Princess Madame Victoire de France, Royal Princess of Louis XV.
They were followed by two other sonatas (K8, K9) which were
also dedicated to Madame la Contesse de Tessé, waiting woman
of Madame Victoire. When the Mozart family visited London,
Wolfgang composed six sonatas for harpsichord, violin and violincello
(K10-K15) and dedicated them to Queen Charlotte Sophie, wife of
George III. These sonatas have two versions, one without cello (duet
version) and another with cello (trio version). After leaving England
the Mozart family visited Holland and in the city of Hague, Leopold
published another set of six sonatas (K26-K31) by his son and
presented them to Princess Caroline van Nassau-Weilburg, the eldest
sister of Willem V van Nassau, the governor of the Netherlands.

This evening, three sonatas have been chosen from the “Paris
Sonatas”, “London Sonatas” and “The Hague Sonatas”. “C-major
Sonata” K6, which is the earliest sonata ever written in his life, has
four movements. Then follows the “G-major Sonata” K11 which,
as already explained, has two versions, one with cello and another
without cello. The latter version was more favoured especially when
played with a flute. It has three movements starting with Andante,
then comes Allegro which is played again after the third movement
Menuetto. And the last one has only two movements and ends with
Menuetto and Trio.

Wolfgangerl loved this violino piccolo which has been restored
once in the nineteenth century and is owned by the Mozarteum
Foundation, but since then remained unplayed and exhibited in the
Geburtshaus. It was restored again in 1998 and Maria Elisabeth
Lott, a very young violinist, recorded one concerto rondo and some
violin sonatas of the later periods. But tonight is really the auspicious
occasion that this Mozart’s “Kindergeige” (child violin) is sent abroad
to play his earliest pieces for the first time in two hundred years since
Wolfgangerl has played them in front of distinguished personalities
such as Empress, King, Queen and others.
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